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Letters of interest to readers 
appear in this section, Send 
your comments to the editor 
giving full name and adaress. 
Unsigned letters are ignored. 


DANCING ON THE TELETHON 
Dear Editor: 

The opportunity to show modern square 
dancing, live, to 85 million viewers through the 
Muscular Dystrophy Telethon at prime T.V. 
time, was a delight to six squares and their 
caller. Even more of a treat was Jerry Lewis 
taking time from his 20-some hours before the 
camera to join in having fun by putting us 
through the challenge of his calling unethical 
figures, with the square dancers picking it right 
up and going on in the spirit of “the show must 
go on.” It was an extreme pleasure and fan- 
tastic experience for those who participated 
and, as we reviewed the video tape, we thought 
it to be a good example of what square dancing 
is all about — Fun! 

Southern Nevada Square Dancers 
Ev Campbell, N. Las Vegas 
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Dear Editor: 


I would like to comment on the Jerry Lewis 


telethon for Muscular Dystrophy. It was a 
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Square dance shoes 
in America! 


World's leading manufacturer of dance and gymnastic footwear 
For the nearest Selva Agency, write to Selva, 47-25 34th Street, Long Island City, N.Y. 11101 


SIOASDS SCHOLARSHIP PROGRAM ANNOUNCED: A number of 
callers will once again be the recipients of full or partial schol- 
arships to attend callers' schools this next year. Those wishing 
to apply for one of the grants may send information about them- 
selves to this Society explaining why they would like to call and 
outlining any experience they have had inthe field. Applicants 
should have been square dancing a minimum of three years. Pre- 
ference will be shown those who are not able to afford the cost of 
attending a callers' school on their own....The scholarship fund 
this year is greatly augmented bythe thousands of SIOASDS mem- 
bers who pay their own renewal postage -- each, in essence, is 
contributing 13¢ and it's all adding up. 


HOW MANY DANCERS? The returns have been slow coming in 
but it would appear that the 1977-78 class of new dancers is up. 
We'll continue with the counting, but here are some of the early 
reports: $3 beginners, Kings Squares, Brooklyn, N. Y.; Sash-A- 
Way, Midland, Texas (71 new dancers); Skipper and Skipperettes, 
Costa Mesa, Calif. (92); Ar-Dale Square Dance Club, St. Paul, 
Minn, (96); Magnolia Swingers, Biloxi, Miss. (148); six classes, 
Anchorage, Alaska (total of 320 dancers), That's only a part of 
it. We'll be running more later so send in your tally. 


PREFERENCE POLL: According to ballots received by the dead- 
line, these are the tops in singing calls and round dances. 


SINGING CALLS ROUND DANCES 
Rockin' In Rosalie's Boat Tuxedo Junction 
El Paso City (on Hi-Hat) One More Time 
Southern Nights (on Red Boot) Very Smooth 
Adios Amigos Let's Cuddle 


Some Broken Hearts Never Mend Old Fashioned Love 
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MOVING? Why chance missing a single issue of SQUARE DANCING? Most magazines (second class 
material) are not forwarded by the post office and are thrown away. If you'll let us know sixty (60) days before 
you move, we'll have time to re-direct your subscription. Just paste on your old label and fill in the form 
below. We're sorry, but increased costs of the magazines and postage will not allow us to replace back copies 
that have gone astray due to unnotified address changes. 


To change or correct your address Name. __ a. “4 


Attach the label from your latest copy here and 
show your new address to the right—include Address 


your zip code. Cut out on the dotted line and 
send both to us. Thank you! 
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new lightweight PM-4H Headset mi- 
crophone and transmitter. Clip the | 
miniature microphone to your eye- | 
glasses or use the headband shown 
and you have totally hands free 
operation from anywhere in the 
room! Simple operation and high 
quality output make this system a 
dream to use with any PA system. 


Write for 
Details 


Callers’ Supply Company 


8459 EDMARU AVENUE e¢ WHITTIER, CALIF. 90605 
TEL. (213) 693-5976 


December, 1977 


O THOSE OF US who have been in square 

dancing for many years, Christmastime, as 

a part of the square dance year, has partic- 
ular significance. Our square dance friends have 
become to us a real “family” and the Christmas 
party, with the hall painstakingly decorated, 
special refreshments lined up on the counter, 
and the singing of carols at the end of the 
evening, is a big event. 

Each club appears to have its own traditions. 
Some incorporate into this winter evening the 
exchange of gifts, usually inexpensive, always 
fun. The ones we tend to remember the most 
are those that involve originality and gentle 
humor. One club, for example, sets aside a 
portion of each Christmas party for the ex- 
change of “white elephants” ~— frequently 
unwanted, but not unuseable items that the 
members would save during the year to pass 
along to others at Christmas. The ancient 
bowling ball, the collection of hundreds of old 
keys, a rubber raft, a 7-inch screen television set 
— you name it, somehow ail these things have 
shown up. 

Most of the time the folks would cart off 
their “gifts” looking for the nearest trash 
barrel. However, we remember one instance 
where one couple was delighted to give away an 
eyesore — a cheap vase that some relative had 
presented to them as a wedding gift and which 
had haunted them ever since. There were many 
laughs when Maxine opened her “white ele- 
phant,” but it wasn’t so funny the next day 
when she took it to an antique store and sold it 
for $200. 

One club, as far as we know, still follows up 
its custom of gift opening with an exchange 
circle. Everyone “‘not thrilled’ with his or her 
present re-wraps it and then gets into a large 
circle with the other members who are hopeful 
of getting a better deal. The music starts and 
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the gifts are handed counterclockwise around 
the circle from one dancer to the next. The 
music stops, each person opens his new gift. If 
delighted, fine. They drop out with their 
treasure, the circle tightens up a bit and the 
procedure is repeated. 

How many times people have said, “Christ- 
mas to us, with all the joy of being together 
with friends, starts with square dancing.” 

ww 

This year, as in each December issue in the 
past, we add special greetings at the bottom of 
these pages from those who are a part of our 
staff or who have been involved with us in our 
Premium Records, Tours, Asilomar Vacation 
Institutes, etc., during the past 12 months. To 
all of you from all of us a very Warm and 
Happy Christmas Season. 


2000 A.D. —A Follow Up 


Wie IT IS STILL TOO EARLY to have re- 
ceived much feedback from our Novem- 
ber anniversary issue, returns from advance 
copies have indicated that there is going to be 
considerable interest in setting up ‘“‘think 
tanks” in planning for the future. As a result, 
during the coming year we will keep you 
informed on the progress and will start imme- 
diately to put together “think tank”’ guidelines 
which we’ll pass along to you. 

Those who have been discerning have real- 
ized that the concept of the future we have 
painted is based on something fairly non- 
existent today. The main emphasis is placed on 
square dancing for the greatest number of our 
potential dancers, those who perhaps will not 
be able to dance more frequently than two or 
four times a month, who would like to do all 
their learning in a 30 week beginner’s class and 
then work into a Mainstream club program 
involving a maximum of 75 basics. This is our 
goal. 

Those who are interested in a more involved 


A Joyous Christmas to Your House — Bob and Becky Osgood 7 


dancing program will find that this program 
does not interfere with their concept. On the 
contrary, it will establish a strong base from 
which this activity will grow. 


The 26th National Comes Through 


W E WERE PARTICULARLY DELIGHTED 
recently to receive the financial report 
from the Atlantic City National Square Dance 


Convention. As you will see, financially the ~ 


event was very successful. But more important 
was the fact that the whole convention tended 
to be a successful venture. We are delighted to 
be able to pass along to you all, for the first 
time, a complete rundown not only of the 
surplus of funds, but an indication of where 
these monies are being directed. 

For years we have hoped that square dancers 
would be told the results of the Big Convention 
that they helped to promote either by their 
presence, by participating as a caller, teacher or 
booth displayer or by simply encouraging 
others to attend. We can all take pleasure in 
learning the “end of the story.” 

On the other hand there may be times when 
a Convention is not successful in realizing a 
surplus. Here too, if square dancers know the 
facts, they may be in a position to help erase 
the deficit if help is needed. And so, congratula- 
tions to Steve and Dorothy Musial, General 
Chairmen of the 26th, to Frank and Connie 
Evans, Business Chairman, and to all the chair- 
men and workers for what we believe is a giant 
step in the right direction. 


DISBURSEMENTS 


RECEIPTS 

Donations $ 295.50 
Club Donations 1,788.00 
Gold Star Booster Donations 4,790.00 


Cookbook Sales 
Benefit Dances 


Exhibitor Booth Rentals 35,443.75 
Spectator Ticket Sales 2,095.25 
Souvenir Program Book Sales 13,778.15 
Program Book Ads 8,666.20 
Registrations 146,944.11 
Camper Space Rentals 2,980.00 
Tours 24,408 .00 
Interest Earned 5,125.96 
Showcase of Ideas Deposits 100.00 
Clambake (305.10) 
Total Receipts $267,920.49 


8 The Season’s Best — Billand Tru Loy 


5,480.08 
16,330.59 


*Less $2,000.00 (approx.) fee for printing 
Final Report. 
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Advertising — Magazines 1,225.00 
Artwork & Composition 731.59 
Badges & Ribbons 8,656.40 
Communications 1,500.00 
Corporation Fees 32.50 
Decorations 10,271.37 
Equipment 15,821.66 
First Aid 528.72 
Food & Refreshments 3,561.49 
Insurance 1,190.50 
Tours 22,176.50 
Labor — Setup & Clean up 10,686.19 
Meetings 4,906.72 
Miscellaneous 1 808.20 
Photos 585.77 
Postage 7,801.00 
Printing 28,888 .05 
Printing — Cookbooks 3,677 45 
Printing — Convention Brochures 2,477.50 
Records 175.85 
Rent — Equipment 3,928.75 
Rent — Facilities 20,500.00 
Security 4,631.87 
Signs 1,283.74 
Sound Expense 29 688.56 
Sponsor’s Expense 704.98 
Stationery 794.59 
Supplies 3,338.24 
_Telephone aw, 2,047.02 _ 

Travel 1,475.57 
Water 2,206.80 
Special Events 1,222.25 
Fee to National Executive 

Committee 18,426.00 
Total Disbursements $217,450.83 
Balance on Hand $ 50,469.66 
Contribution from Atlantic City 

Convention Bureau 14,064.00 
Additional Contribution 

Estimated 6,000.00 
Total Surplus from 26th National 

Convention Operations $ 70,533.66 


With this surplus the Executive Board of the 
26th National Square Dance Convention unan- 
imously accepted the following disbursements 
from their surplus. Some of this represents 
replacement of monies “loaned” early in the 
planning stages to help put the Convention 
together. All figures are approximations. 


(1) Return all Gold Star Booster money 
$ 5,000.00 


(2) Return Booster Dance money to all 
Districts, including Northern New Jersey 
Association. 

(a) Return Club donations. 17,000.00 
(3) Donation of $500.00 to all four 
districts of our Federation of Delaware 
Valley. 

(For Education) 2,000.00 
(4) Donation of $500.00 each to Mason/ 
Dixon and Northern New Jersey Square 
Dance Associations. 1,000.00 


(5) Donation of $500.00 each to Legacy 
and Callerlab. 1,000.00 


(6) Donation of $500.00 each to Dance 
Leaders of Delaware Valley and Round 
Dance Leaders. 1,000.00 


(7) Hold for any future National Conven- 
tion that the Federation of Delaware 
Valley would consider to host. (This 
money to be used as “seed” money by 
the General Chairman.) This money to be 
held for 6 years before reviewing. 7,500.00 


(8) *Federation of Delaware Valley Con- 
tingency Fund to be held by the 26th 
National and to be released only by the 

26th General Chairman and his com- . 
mittee. 30,000.00 


*In absence of Federation plans for al- 
location and investment. 


By motions made from the floor, the 
following two items were added to the 
foregoing list: 


(9) Donations of $250.00 each to the 
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- Convention. 


Lehigh Valley Area Callers Assoc.; Callers 
Council of New Jersey; Northern New 
Jersey Round Dance Leaders Council; 
and, the Mason/Dixon Callers Assoc. 1,000.00 


(10) A sum of $250 to Steve and 
Dorothy Musial to establish a picture 
library of their selection from the profes- 
sional pictures taken at the 26th National 
250.00 


Total... $65,750.00 


Miscellaneous 


HIS ISSUE brings down the curtain on our 

busiest year to date. (They tell us we say 
that every year.) Through it all we managed to 
get our youngest, Wendy, married in April, 
attended CALLERLAB (Kansas City) in April, 
LEGACY (Memphis) in May, did a story 
research trip to Mesa, Arizona in January, 
accomplished three fine Asilomar Vacation 
Institutes and saw a pair of tours off and back 
safely (May, South Pacific with Johnny and 
Marjorie LeClair and July, Russia with Don and 
Marie Armstrong). The pair of Basic Movements 
Handbooks that came off the press in May and 
September were our big projects for the year 
but even all of that left us with a number of 
other big projects that need to be ac- 
complished. And to think that 29 years ago we 
were worried that we would have enough to 
keep us busy and to keep this magazine going 
for a year. 

On the subject of Handbooks, we noticed an 
error in the Glossary of the Extended and 
Mainstream Basics Handbook. The definition of 
the oldie “Ice Cold’? should read — Turn the 
left hand lady left, turn partner right, turn right 
hand lady left, then turn partner right and 
follow the next command. That should do it. 

Over a period of a year we usually cover all of 
the specialized interests of square dancing. This 
month we think we “did it up right.” Check 
this: Cloggers (page 33), Round Dance Teachers 
and enthusiasts (pages 48, 49, 72-78), Contra 
Dancers (page 19), Callers (pages 27, 45, 54), 
Mainstream Dancers (pages 11-17, 22, 34), The 
Fashion Conscious (pages 18,94), New Dancers 
(pages 20, 21). Plus all the other regular 
features. Merry Christmas! 


Greetings of the Yuletide — Kenand Sharon Kernen 9 
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all start thinking about 


THE CLUB CHRISTMAS 
PARTY 
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"WE COULDN'T THINK OF 
ANYTHING BETTER TO 
GIVE HIM...” 


10 Merriest Season’s Greetings — Henry and Mary Mayor SQUARE DANCING, December, ’77 


A 
Mini 
Hand 
Book 


N ESTABLISHING the three plateaus that 

make up Mainstream square dancing, CALL- 
ERLAB added an additional segment — not 
designed to be included in a beginner’s Main- 
stream basics class, but to be introduced to the 
dancers once they have finished class and while 
preparing to enter Mainstream club dancing. 
This segment they named the Mainstream Ex- 
perimentals. 

The list started out with a limited number of 
basics. To these were added the Quarterly 
Movements coming from CALLERLAB’s spe- 
cial committee. In theory, after a movement 
has remained on the Mainstream experimental 
list for three years, it is eligible to be voted into 
the Mainstream or it can be relegated to one of 
the plateaus outside of Mainstream or it can 
simply be dropped. 

At this point in time, the Mainstream Ex- 
perimental list includes 12 items, although the 


The Mainstream 
Experimental Movements 


total number specified for the list is ten and 
adjustments are slated to be made soon. 

Here are the dozen calls as they exist 
today, along with styling suggestions much as 
we run them in the Mainstream Basics Hand- 
books. 


FERRIS WHEEL: From two similar, 
parallel, two-faced lines, the couples fac- 
ing out will do a normal wheel and deal 
action and will eventually become a 
trailing couple in a double pass thru 
formation. The couples facing in will 
move forward and momentarily form a 
two-faced line in the center of the set. 
Without pausing this two-faced line will 
wheel and deal and the couples will end 
as lead dancers in the resulting double 
pass thru formation. 


STYLING: Because the action of those 


facing in at the start of the movement involves 
moving into the center prior to doing a wheel 
and deal with another couple, they will take 
approximately 4 beats longer to accomplish 
their action than those facing out who merely 
have to wheel. As a consequence, those facing 
out can adjust by taking shorter steps and time 
their action to end simultaneously with the 
others. COUNT: Figure on about six. 


RECYCLE: Starting from an ocean 
wave setup, the ends of the wave cross 


RECYCLE 


PASS THE OCEAN: Two facing cou- 
ples pass thru, then turn to face their 
partner (quarter in) and step into an 
ocean wave. 


PASS THE OCEAN 


fold as the centers of the wave fold in 
behind the ends and follow them on 
around until they end as two facing 
couples. 


STYLING: Quite frequently, from a right 
hand ocean wave the dancers will drop hands 
and those in the center will start their right face 
folding action, and then with their left hand 
they will take the right hand of the person they 
are following. COUNT: Can be done in four, 
but shouldnt be rushed. 


STYLING: Avoid making the action too 
jerky or erratic by rounding the corners a bit 
and starting the turn into the wave as soon as 
the pass thru action is completed. COUNT: 
Slightly more than a four count pass thru. Best 
to figure on four steps. 


TOUCH 1/4, 1/2, 3/4: Starting from 
facing couples, dancers step forward and 
touch right hands palms up. If 1/4, 1/2, 
or 3/4 is called, the dancers, without 
stopping, turn by the right the desig- 
nated distance. 


COORDINATE 


COORDINATE: From two parallel 
single line columns (set up by doing a 
curlique from two facing lines of four) 
all dancers single file circulate one anda 
half positions. This leaves two on the 
outside at each end and three adjacent 
pairs in the center. Those adjacent 
dancers take right arms and turn 180 
degrees (trade). The center pair steps 
forward individually to the outside of 
those who are directly in front of them 


TOUCH % 


STYLING: Remember, to “Touch” requires 
no action other than stepping up and making 
contact. Don’t turn unless given the fractional 
command. The hold is hands-up, palm-to-palm. 


to become one end of a two-faced line. 
The lonesome dancers on the end of the 
formation step up to become the other 
end of the two-faced line. 


STYLING: The trade action is more nearly a 
turn thru with each dancer immediately releas- 
ing arm holds and moving forward. COUNT: 
This is an in-motion figure and while biending 
from the movement just preceding it into the 
follow-up movement you can figure on eight 
steps for comfort. 


TRACK II 


TRACK II: From acompleted double 
pass thru formation, the dancers work 
together in tandem (i.e. the trailing 
dancers follow the leading dancers). 
Those in the right track move single file 
to the left, counterclockwise, keeping to 
the inside of the dancers in the left track 
who move single file, clockwise, to the 
right. The movement continues as in a 
double pass thru and dancers progress 
single file to a half tag formation, ending 


ROLL—(see pages 34 and 35) 


ROLL: Dancers individually roll one- 
quarter turn in the direction of motion 
set up by the preceding movement. Roll 
is amovement that does not stand alone, 
but must be added to another movement 


in two similar parallel ocean waves. 


STYLING: Whenever dancers are moving 
two opposing directions simultaneously, it’s 
important for all the dancers to provide moving 
room for one another. In this instance, those on 
the outside must avoid crowding those in the 
center. If done correctly, the two ocean waves 
will take form at the same instant. COUNT: 
Preferably eight, although while blending with 
other basics can be done in Six. 


and, as such, changes the normal ending 
formation or facing direction. 


STYLING: This action is very subtle and 
should be a smooth extension of the movement 
it follows. Avoid stop-and-gv. COUNT: Just a 
couple of steps is all that is required. 


CHASE RIGHT: From two couples 
back to back (two facing couples having 
passed thru) each right hand person 
(those in the girls’ positions) does a zoom 
action (or a turn back, circulate and then 
told), moving into the spot previously 
occupied by the girl in the couple behind 
them, to end facing in. The persons in 
the boys’ positions will follow the girl by 
doing a fold into the vacated girls’ 
positions and then circulate one position 
to end facing out. From standard lines of 
four facing out, Chase Right will end in 


CHASE RIGHT 


THE TWO BASIC HANDBOOKS 

As a reference for any square dancers, 
whether veteran or beginners, the illus- 
trated Handbook for the Basic Move- 
ments of Square Dancing (left) and the 
Handbook for the combined Extended 
and Mainstream Basics (right) are valuable 
companions (see page 86). When coupled 
with this seven page mini-Handbook on 
the Mainstream Experimental Movments, 
you have at your fingertips all of the 108 
basics CALLERLAB has designated for 
Mainstream dancing. 


two similar parallel ocean waves, girls 
facing in, boys facing out. When the 
action takes place with ali four couples 
in action and with couples back to back 
in a trade by setup, the movement will 
end in a column formation. 


STYLING: When two couples (i.e. the 


heads} do the chase action in the center of the 
Square it is important for those doing the zoom 
motion to keep the action tight and avoid 
bumping into those on the outside. COUNT: 
From a standing start eight steps are comforta- 
ble — can be done in six. 


EXTEND: Starting from an ocean 
wave formation, all dancers in the wave 
step through to form an ocean wave with 
the couples they are facing. If the 


EXTEND 


CROSSFIRE: Starting from a two- 
faced line of four, the ends of the line 
cross fold. At the same time the centers 
trade and then extend (step ahead) to 
join hands with a dancer who has com- 
pleted the cross fold and who will be 
facing in the opposite direction. The 
movement ends in a box circulate forma- 
tion. 


STYLING: Those doing the trade in the 


CROSSFIRE 


UN O@ Is) 


extension leaves dancers facing out, they 
remain facing out. 

STYLING: This is not a Static action and 
blends well with many movements, 


center must remember to step forward at the 
completion of the action to allow space for 
another dancer to fall in behind. COUNT: 
Figure on four steps when in continuing 
motion, 


FOLLOW YOUR NEIGHBOR: From 
two right or left hand similar parallel 
ocean waves, the dancers facing in step 
Straight ahead, join adjacent hands and 
turn three-quarters. At the same time the 
dancers facing out will “follow their 


ee 
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neighbor’ with a three-quarter looping 
turn (270 degrees) to end adjacent to 
their neighbor in new parallel ocean 
waves at right angles to the starting 
waves. Right hand waves have changed 
into left hand waves and vice versa. 


STYLING: Those facing in will first have to 


FOLLOW YOUR NEIGHBOR 


FOLLOW YOUR NEIGHBOR AND 
SPREAD: From two right or left hand 
similar parallel ocean waves, the dancers 
facing in step straight ahead, join adja- 
cent hands and turn three-quarters. At 
the same time, the dancers facing out 
“follow their neighbor’ with a three- 
quarter (270 degrees) looping turn. As 
those in the center complete their three- 
quarter turn, they release handholds and 
spread apart to become the ends of the 
new wave. Those making the loop move 
into the center of the wave. Starting 
right hand waves end in right hand waves 
and starting left hand waves end in left 
hand waves. 


STYLING: From the standpoint of those 
doing the solo turn, this is a more comfortable 


... AND SPREAD 


release handholds with the person adjacent to 
them in the starting wave. This same hand will 
be used when stepping forward and turning in 
the center. Those facing out and making the 
solo turn, will start the turn in the direction of 
their “neighbor” who has just left them. Their 
turn must be wide and not simply a fold into 
the vacated spot. COUNT: Can be done in six. 


movement than “Follow Your Neighbor’’ for 
they have the room to widen their looping 
action. The dancers turning in the center will 
also find it comfortable to almost finish their 
turn, release handholds and “spread” to the 
ends of the wave. COUNT: Six steps. 


CREDITS 

We thank Bruce and Shirley Johnson and 
their dancers from Santa Barbara, California, 
for setting up the pictures that illustrate not 
only this series and the other Style pictures 
in this issue, but the color shots in last 
month’s issue of SQUARE DANCING as 
well as the Style Lab and Discovery picture 
you ll be seeing during the coming year. Our 
photographer, Ron Kelley, also from Santa 
Barbara, came through beautifully, as 
always. We appreciate them all.—Editor. 


FABRIC PAINTING 


By Phyllis Howell 


F YOU WOULD LIKE TO TRY something dif- 

ferent for your square dance costume (lady’s 
or man’s), this could be it. There is no end to 
the possibilities you can design. 

There are many new fabric paints on the 
market today but this method is quite simple. I 
would suggest that if you have never done any 
painting you practice on some small article of 
clothing before putting your design on an 
expensive shirt or dress. 


Material Needed 

Tracing Paper 

Colored Chalk 

Pencil 

Assorted acrylic paint 

Gesso (purchased at a craft store) 

#1, 3 and 5 brushes or larger ones if your 
design is large 

White vinegar 

Procedure 

Trace or draw your design on tracing paper. 
Prepare this for transfer to the fabric by 
rubbing the back of the design with light blue, 
green or yellow chalk, using the side of the 
chalk to cover the area. Carefully place the 
transfer paper in position on the fabric. Outline 
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Bob Howell models his wife's handiwork. Being 
from Ohio, Phyllis has painted Buckeye leaves 
and fruit on the front yoke while the back has a 
Cardinal. Both are state symbols. 
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the design and then carefully remove the paper. 
Go around the outline with a light pencil. Dust 
away the excess chalk. 

Paint a coat of gesso over all the areas that 
will eventually be covered with acrylic paint. 
Put this on as smoothly as possible but make 
certain all the pores of the fabric are filled. Let 
it dry. 

Now you are ready to paint with acrylics. 
Paint the background color first; then before it 
dries do some shading. You will need to work 
quickly as acrylic paint dries fast. Paint in the 
details last with a fine brush. Let it dry 
overnight or longer. 

To set your painting, make a solution of 
equal parts of water and white vinegar. Dip a 
thin pressing cloth into the solution, squeeze 
dry, place over the painted area and press dry 
with a moderately hot iron. 

Your original shirt or dress is ready to be 
worn. Just be sure you’re ready for the compli- 
ments and conversation it will provoke. 

When the garment needs laundering, wash 
and dry using the permanent press cycle of 
your machine with warm water. Do not iron 
with a hot iron; in fact the painting should need 
no ironing at all. 
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= Mescolanzas Are Fun 


In a hall of squares lined up so that they are 
in straight rows across and down the dance 
surface, a caller, by having the sides move out 
to the right and circle to a line, will have the 
dancers ready to dance a Mescolanza. In the 
contra manual written by Don Armstrong, 
there are a number of these dances which are a 
part of the contra family. 

The principle of the Mescolanza is to go 
through a pattern involving the eight dancers 
and then, at the completion of the figure, the 
dancers will pass thru moving on to the next 
group of four where the dance is repeated. This 
works out very well when done in a large circle 
of facing fours. When in columns, to avoid 
having the four reaching the head and foot 
being “dead” one time through the dance, the 
caller will frequently have the dancers pass thru 
double. Those reaching the ends of the column 
on the first pass thru will simply do a partner 
trade and be ready to do the dance with the 
next couple coming toward them. 

Here’s a good example to try out. 

SLANT MESCOLANZA 
By Don Armstrong 
Music: Shaw 172 
Formation: Lines of four facing four. Each line 
has a right hand couple and a left hand 
couple. 
— — — —, Right hand couples right and left thru 
— — — —, Same couples right and left back 
— — — —, Left hand couples ladies chain 
— — — —, Same couples ladies chain back 
— — — —, By couples sashay around in a line 
(Right hand couples passing in front of left 
hand couples, making the sashay oval in shape) 
— — — —, With opposite couple star right 
— — — —, Back by the left 
— — — -,, Lines of four pass thru 
On to the next and bow, right hand couples 
right and left thru 
When reaching the end of the hall couples 
wheel turn or frontier whirl to face opposite 
direction. Those who were right hand couples 
are now left hand couples and vice versa, 
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(1) Dancers as they would line up at start of 
progression. {2) The first progression completed 
and dancers ready to pass thru a second time. 


When the hall is large enough and there are 
sufficient dancers, the mescolanza idea of four 
dancers facing four can be most effectively 
executed in a large circle around the floor — one 
four facing clockwise and facing another four 
facing counterclockwise. If an even number of 
fours starts the action, the progression is a 
normal single pass thru with no dancers be- 
coming inactive. 

Other mescolanza patterns you'll enjoy in- 
clude The Tempest, The Fireman’s Dance and 
Dumbarton Drums. Give them a try. 
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WELGOME 
 .. SQUARE 


DEAR NEW DANCER: 


We’ve been spending considerable time these 
past few months talking about dancing the 
basics. By this time in your class you’ve begun 
to react to the calls automatically. Each new 
basic is just that much easier to learn and 
you're beginning to absorb little pointers about 
styling which add to your pleasure. 


SCOVER 


DEPARTMENT 
FOR NEW 
SQUARE 
DANCERS 


Smooth dancing shows up in even the 
simplest of maneuvers. As you learn the easy 
basics, you will find that there is a comfortable 
way of doing each one. Part of the trick is 
doing the basic in the same standard manner as 
each of the other dancers will be doing it. Your 
caller will explain the way and your Basics 
Handbooks will point out the standard features 


and styling tips. 

We thought we would talk a bit about basic 
flow and body mechanics. Take a single file 
promenade (1) for example. If the ladies are 
told to do a backtrack, the comfortable action 
is for them to turn out in a right face turn that 
is not sharp and erratic but fairly wide and 
flowing (2), and then follow whatever the caller 
calls next. 

In this instance, with the men moving 
counterclockwise and the ladies clockwise, they 
meet their partner with the right hand (3) to 
Start a grand right and left. Or, they may be 
told to turn partners by the right forearm when 
they meet (4). They turn halfway around and 
then, with the ladies on the inside promenading 
counterclockwise, the men promenade clock- 
wise on the rim (5). 

There are any number of variations for calls 
that can work from these formations and all 
can be done comfortably, without rushing. 
Here, with the men moving on the outside and 
the ladies on the inside (6), dancers meet (7), 
turn their partners by the right (8), go all the 
way around and then head for their corners (9) 


for a left allemande (10). They then give a right 
to their partner (11) for a right and left grand. 

It is surprising how many times the difficult 
maneuvers are often ones that are taught early 
to you new dancers. While there may not be 
anything too tough in doing a simple Back- 
track, the dancer is faced with the responsibil- 
ity of remembering who his partner is and who 
his corner is in the event that the follow up call 
will require this knowledge. 

More Than Just Dancing 

There’s more to learning in this activity than 
just how to dance the basics. As an example, H. 
Orlo Hoadley in his “A Guidebook for Square 
Dancers,” 2nd edition (Rochester, N.Y. Area 
Federation), gives us the definition of Tempo 
(since you take one step for each beat of music, 
the tempo determines how quickly you have to 
step) and Timing (refers to the rate at which 
the successive calls are given and that deter- 
mines how many steps are allotted for each 
call). We recommend this book to all dancers. 

Next month, along with our look at the 
basics, we'll spend a little more time on 
philosophy and attitudes. 


shop figure that keeps everybody 
busy. Callers: For drills, see page 51 
in the Workshop. 


workshop figures these days than anything else. 
This quarter when CALLERLAB didn’t come 
out with any additional movements, our caller 
started working on some of the experimental 
figures which he doles out to us rather cau- 
tiously. 

JOE: We both enjoyed Chain Reaction 
because it has some features that are a bit 
unique. To get into a starting formation, let’s 
have the sides pass the ocean. Now we’re ready 
to begin (A). 

BARBARA: Those at the ends of the wave 
(in this case the men) start to walk forward 
around the outside behind the head couples. 
Those in the center of the ocean wave (the 
ladies in this example) step forward, passing 
right shoulders with the men on the outside 
with whom they were formerly facing. 

JOE: This puts the two ladies adjacent 
where they take left hands and turn or hinge a 
quarter (B). 

BARBARA: By this time, the men who were 
in the wave have reached the outside point and 
have taken right arms with the lady adjacent to 
them. The two men who were on the outside 
(in this case the head men) having moved 
forward, stop when they are adjacent to the 
two head ladies who have reached the center 
and make a four hand right hand star (C). 
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JOE: The two two-hand stars at the 
extremities turn halfway. At the same time the 
center four-hand star turns one-quarter. At this 
point, we have six dancers in a long single line. 
The men who are adjacent take left arms and 
prepare to turn three-quarters (D). As the men 
are turning by the left, each of the ladies moves 
forward (E) to become end dancers in the two 
parallel ocean waves (F). 

BARBARA: We find that this takes a little 
bit of adjusting, but by the end of the 
workshop evening all of the dancers were 
finishing simultaneously. The movement works 
out quite smoothly but we do need some 
directional help as we go along. 

JOE: In the coming months we will be 
dwelling more on Mainstream basics that give us 
problems, but we thought you might enjoy 
working on this one. 
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The Dancers 


THE SUBJECT IS GIVING 


T THE HOLIDAY SEASON, many square 

dancers wonder what they might give as a 
remembrance to their club caller. “What is 
fitting?’ they ask. 

Many groups have reverted to the simple 
out” of presenting a money tree or cash in 
some form, often cleverly disguised, and, in- 
deed, this may be much appreciated. It cer- 
tainly does alleviate the problem of deciding 
upon some item and the time involved shopping 
for it. However there are times when a wistful 
face watches someone else open a present that 
was personally selected for him. It may or may 
not have the value in cash received by another 
but the thought behind it can never be dupli- 
cated. 

The question always arises, “But what does 
he need or want?” Keeping an open ear during 
the preceding months may uncover just the 
thing, or discreetly asking a relative or close 
friend may be of assistance. 

Whatever a club does, it should be careful 
not to lock itself into a trend-setting precedent 
which will obligate future members. Any gift 
presented should be handled with such care and 
consideration that it is obviously given for that 
moment. Then the timing becomes meaningful 
to all involved. 

Keep in mind there are 12 months in the 
year and you, your club and your caller may be 
together anywhere from 12 to 52 times during 
the year. You may just want to be a bit 
different and remember your leader at some 
other time. The value of a surprise should never 
be underestimated. Perhaps your anniversary 
dance, your class graduation, his birthday, the 
beginning or end of the season, or some other 
time may strike your fancy instead of Christ- 
mas. 

It’s also well to look around and see if there 
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are others in your club whom it would be 
appropriate to acknowledge sometime. These 
might include a club officer, some special 
out-of-town visitor, perhaps a guest caller, a hall 
custodian or maybe the club angels. Again a 
word of caution against starting something 
which might commit others year after year. But 
here, too, good judgment and the manner in 
which it is handled can easily indicate that “this 
is the moment” and that it is not merely a 
repetitive situation. 

Letting your appreciation show — however 
you decide to do it — is the most important gift 
you can give. 


A SIMPLE SANTA 


] F YOUR CHRISTMAS PARTY is drawing close 
and you still need one more small table 
decoration, here’s an idea which just might 
“light” the occasion and fill the bill. 

An unusual but effective-looking Santa head 
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can be made from a light bulb, new or used. 

Using red crepe paper, cut out a triangular- 
Shaped hat, gluing the sides together. Scotch 
tape the open end of the hat to the wide end of 
the light bulb. Glue white cotton around one 
side of the bulb for Santa’s beard, hair and as 
fringe for the hat. Glue a bit of cotton to the 
end of the hat for a tassle. Paint eyes and nose 
on the bulb or cut features out of colored paper 
and glue in place. 

Using a portion of a cardboard egg carton, 
paint it any color desired. When dry, turn it 
upside down, poke a hole in the center and 
secure the screw end of the light bulb into the 
carton. Santa is now ready to be a part of your 
holiday scene. 


AN ASSOCIATION 
BANNER POLICY 


N THE PAST we have printed various rules for 
banner stealing and retrieving. Here is one 
further thought as gleaned from EDSARDA, 
the Eastern District Square and Round Dance 


A RECIPE BOOK FOR SQUARE 


T HE ABOVE TITLE coincidentally is the title 
of a cookbook compiled by The Papio 
Prancers Square Dance Club of Papillion, 
Nebraska. Designed as a fund-raising project of 
the club, all the work was done by the members 
themselves so that the only cost was for the 
paper, the cover and the printing. 

The 8%” x 7” book is stapled into a slightly 
larger, colorful, patchwork oilcloth cover. A 
blue ribbon claiming “First Prize Recipes” with 
the club’s name added below is glued at an 
angle on the cover. The 90 pages are divided 
into ten food categories while more than 200 
mouth-watering recipes are included. The lay- 
out is neat and easily readible with hand-drawn 
illustrations scattered throughout. 

With square dancers’ interest in food running 
a close second to their interest in dancing, we 
would imagine that a nice financial contribu- 
tion could be made to a club through such a 
venture. 
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Association, Inc. of New England. As an Asso- 
ciation, this group has recognized three dif- 
ferent basic types of trophy (banner) policies 
and classifies them Types 1, 2 and 3. Any club 
within its jurisdiction which decides to adopt 
one or a combination of these types is obligated 
to include the words EDSARDA TYPE in all of 
its advertisements. This automatically informs 
all dancers and clubs in the area just what this 
club requires for anyone to obtain (steal) its 
banner. 

For example, a club bearing the words 
EDSARDA TYPE 2 means that the “club will 
usually have just one — but not more than two 
— Special banners or trophies. Award will be 
made to the first club to sign in with two or 
more sets on any given evening. Award carries a 
firm commitment to recapture the trophy 
within a reasonable period of time.” 

Perhaps this is one way to standardize the 
requirements within any given area and to end 
some confusion which crops up from time to 
time. If you are interested in additional in- 
formation as to how EDSARDA handles this, 
please write their secretary, Elaine & John 
Burroughs, East Alstead, New Hampshire 
03602. 
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AFTERPARTY FUN 


A Christmas Song 


F YOUR CLUB is looking for something “dif- 

ferent” but not difficult for your Christmas 
dance entertainment, consider this idea as 
written and presented by Max and Margaret 
Neumann for the Rip ’n Snort Square Dance 
Club of Los Angeles, California. 

Selecting a Hawaiian Christmas theme, the 
hall was appropriately decorated with tradi- 
tional as well as Hawaiian items. A regular 
dance filled the evening, followed by refresh- 
ments. Prior to the audience joining together to 
sing familiar Christmas carols, a chorus of 
twelve club members lined up across the front 
of the hall. Each member held a large square of 
cardboard. 

With the accompaniment of a _ portable 
piano, the leader of the chorus invited the 
audience to join in singing “The Twelve Days of 
Christmas” with a Hawaiian flavor. On the 
first verse, the first member of the chorus 
stepped forward and turned his card to the 
audience, where in large letters were printed the 
words for the first verse. On the second verse, 
the second member of the chorus stepped 
forward and turned his card toward the audi- 
ence so they could read the words and sing 
along. And on each succeeding verse, a member 
of the chorus in turn stepped forward with his 
verse. 

As you'll recall “The Twelve Days of Christ- 
mas” after concluding a verse, repeats in reverse 
order those verses already sung. For example, 
after singing the 4th Verse, one line of the 3rd, 
2nd and Ist verse are sung and so on. To 
accommodate the audience and to add to the 
fun, each chorus member would step forward 
and turn his card to the audience each time his 
verse was to be sung. 

Here are the Hawaiian words as originated 
by the Neumanns. 

On the first day of Christmas my true love 
sent tome....” 

A mynah in a papaya tree 

Two cocoanuts 

Three dried squid 
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Four flower leis 

Five big fat pigs 

Six hula lessons 

Seven shrimp a-swimming 

Eight maids in muu-muus 

Nine ukeleles 

Ten beach boys strumming 

Eleven finger poi 

Twelve tiki torches 
“and a partridge in a pear tree.”’ 

Music for “The Twelve Days of Christmas” 
can be obtained at your public library or from 
any sheet-music store. The tune should be 
familiar to most of your club members. 

Merry Christmas and Aloha! 


BADGE OF THE MONTH 


Calling upon one of the long-established 
square dance movements, a club in Southern 
California named itself the Tea Cup Chains. 
Using its name to suggest a badge design, a 
capital T spills out of a blue cup with a gold 
chain draped behind. 

“The tea cup has always been a symbol of 
good cheer and friendship, in addition to 
being a square dance pattern, and a gold 
chain links all square dancers together in 
fellowship,” writes one of the club officers. 

So join the fun and fellowship if you’re 
out Anaheim way any second Saturday at 
the Rio Vista Mobile Estate Park. 
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Dear Editor: In the July issue, you touched 
on a new feature, “How does a person go about 
recording on a square dance label?” This is a 
subject I have been needing or wanting more 
info on and just can’t seem to get two answers 
the same from anyone. I have been given so 
many answers to this query. Am in hopes that 
you or some authority on the subject could 
make this info available — Bob Andrews, El 
Paso, Texas. 


This is the first in a Series of questions that 
readers have ask us about. For this one, we 
went directly to C. O,. Guest, veteran caller, 
President of Kalox-Belco-Longhorn Records, 
Inc., and a recording caller in his own right. 
Here is what he has to say. 


A NY CALLER who is interested in making a 
record should have a minimum of five 
years experience at calling and teaching on a 
regular basis. He should have attended a good 
caller’s school where he learned about body 
flow, timing, diction, phrasing and all of the 
elements that are necessary in making a good 
recording. Just because an individual has a good 
Singing voice doesn’t mean that he can come up 
with a successful record. He must have the 
necessary knowledge of what it takes. 

If you are a new caller you should attend a 
caller’s school before thinking about making a 
record. This applies to any caller who has not 
attended a caller’s school. By doing so you will 


be able to understand what makes a good 
record and how to go about preparing one, 
instead of going into such a venture blind. If 
you are an above-average caller, one who has 
something to offer the square dance world, 
don’t worry! One of the established record 
companies will hear of you in time. 

Naturally the record companies must make a 
profit in order to continue producing records. 
Sometimes this means that callers pay a label X 
number of dollars in order to get into the 
recording field. Herein lies a really sticky 
problem. Speaking from experience, these are 
my own personal thoughts. 

There are many questions to be answered 
concerning the recording industry. I often hear, 
“There are too many records being released,” 
and Til have to agree with this in part. 
However, at no time in the history of this great 
activity of ours have callers had so much variety 
from which to choose. There was a time when 
callers would buy every record released, but 
there were only about 25 or 30 new ones each 
year. Today we see that many and more 
produced each month. 

Just one more bit of advice to the caller 
hoping to make recordings — seek out a 
company that is interested in the promotion of 
the square dance activity as a whole and not in 
just you as a tool to make money. 

C.O. Guest 
Mesquite, Texas 


Notice to Those of You Who Renewed Recently 


During the recent end-of-the-year renewal period, a special offer was made to U.S. subscribers 
for renewals postmarked prior to December 31, 1977 to take advantage of the previous 
subscription rate ($6.00 one year; $11.00 two years) rather than the new rate effective January 1, 
1978 ($7.00 one year; $13.00 two years). Some of you failed to take advantage of this offer and 
sent in the new rate. We’ve made a note of this on your subscription card and will credit you with 
this overpayment at your next renewal period IF YOU WILL LET US KNOW AT THAT TIME. In 
other words, if in checking your cancelled check, you discover that you sent in $7.00 or $13.00 
before December 31st, when you could have renewed for $6.00 or $11.00, please send us a note to 
that effect along with your check at your NEXT RENEWAL period and it will be honored. Please 
do not write us now but instead notify us at the time of your next renewal so that we may 
properly “feed” this information to the computer. Thank you. 


Callers Textbook 
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Anatomy of Choreography 


By Bill Davis, Menlo Park, California 


close order drill with music (and girls). The implication of this 

statement is that precision movement is important to modern square 
dancing. Early dancing used very few formations, made very few partner 
changes, and relied very little on precision movement. Today a creative caller 
must be able to generate and use a large and ever-changing series of 
formations and partner relationships if he aspires to give the regular 
mainstream dancer an interesting dance. If, in the course of any series of 
calls in a dance sequence, the action were frozen and the relative placement 
of all the dancers in the square were noted, three separate characteristics of 
the set could be used to totally describe the ‘state’ of the set at that instant. 

The first, and most obvious, characteristic would be the formation of the 
set. Typically, it might be facing lines or eight chain thru (two of the most 
common formations in use today). However, it could be any one of 50 or 
more that have been identified and named. The formation alone could be 
recognized without knowledge of which particular dancers were in a 
particular spot or relative position. 

The next characteristic would be partner affiliation, or pairing. To 
ascertain which partner affiliation existed one would, of course, have to be 
able to identify particular dancers and note with whom they were affiliated, 
or associated (i.e. adjacent to). In the facing-line formation, for example, the 
accepted practice is to identify the couple consisting of a man in the 
left-hand spot and the girl in the right-hand spot as partners. It is common in 
today’s choreography that a couple is not confined to original partners but 
may consist of one of four different pairings (for regular or normal 
formations). It turns out that for a formation as a whole, eight different 
groups of partner pairings are achievable. More on that later. 

The third and final characteristic that establishes the complete description 
of the state of the set is the relative sequence, or rotation, of the dancers. 
Typically, two different sequences are recognized to be possible, i.e. 
in-sequence or out-of-sequence. In this regard, however, it is useful to 
separate the men and ladies and come up with four possible rotation states: 
(1) men in, ladies in; (2) men out, ladies out; (3) men in, ladies out; (4) men 
out, ladies in. A little thought (and perhaps pushing some checkers around) 
should convince anyone that only these four combinations (rotation states) 


Mee SQUARE DANCE CHOREOGRAPHY has sometimes been likened to 
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are possible. Hence, we say that if at any instant we know the formation the 
dancers are in, who they have as partners and what their relative sequence is, 
we have the complete definition, or specification, of the set. An additional 
factor concerning whether heads or sides are ‘active’ is of technical 
importance and can be used to distinguish between two states that are 
otherwise identical except for the fact that the positions of the head and side 
dancers are interchanged. 

The manner in which these three characteristics of a set are affected by 
various square dance calls is sometimes referred to as the anatomy, or the 
mechanics, of square dance choreography. From the standpoint of variety as 
sensed by the dancer, the relative importance of the three characteristics 
would probably be formation, affiliation, and sequence. That is to say, at the 
end of a tip the dancer is most aware that he has been taken through various 
formations and finally managed to get home. He is next most aware that he 
has not been with the same partner throughout the entire dance segment. 
Finally, he might have some feeling for the sequence he has been in. The 
odds are, however, that unless he had been left out of sequence at the end of 
a routine, he would have been totally unaware of sequence changes he might 
have undergone. 

The caller, of course, has within his control the option to vary all of the 
above in a virtually unlimited number of ways. In order to do so, however, 
he must himself thoroughly understand the concepts of formation, rotation, 
and affiliation and the manner in which square dance commands affect the 
state of the set. Let’s get down to specifics. 

The first characteristic we identified was Formation (F). The facing 
direction of the dancer is one of the main distinguishing features of 
formation. For example, if dancers are arranged in facing lines of four, we 
have the familiar formation known as facing lines. From this most common 
of formations many others can be constructed without having the dancers 
execute any movement other than a change in facing direction. For example, 
the following familiar formations can be developed from regular, or normal, 
facing lines by means of the indicated facing command only: 


FACING COMMAND NEW FORMATION 


bACING COMMAND 


All Face Center of Line 
All Turn Backs to Center 
Girls Turn Around 
Turn Back to Partner 


The fact that some of the above commands are not commonly used 
commands, per se, is not important to the point, i.e. that facing direction 
alone is a critical factor in the specification of a formation. 

It is not, of course, the only aspect. The actual shape (i.e. physical 
placement) of dancers is also a factor. Formations such as circles, diamonds, 
hourglass, stars, T-bone, to name a few, involve unique shapes that are often 
used to help define the formation. Even within these, facing direction can be 


Face Left (Right) Single File Columns 
R-H Couple Back Track | Two-faced Lines 
Face Your Partner Eight Chain Thru 
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used to alter the ‘formation’. Note that formation as used here is not 
affected by the relative placement of men or ladies. For example, if from 
regular facing lines (boy, girl, boy, girl) we have the center two dancers half 
sashay, we still have a facing-line formation even though the boy/girl 
arrangement is changed (i.e. to bbgg). 

The next characteristic of the total state of the set is that of sequence, or 
Rotation. (R). We have found it useful to think of sequence in terms of the 
boy’s sequence and the girl’s sequence with each foursome considered as a 
single group. Think of the dancers in a facing line formation as beads on a 
string as shown in the illustration (figure 1). 


FIGURE 1. Four possible Rotation States 
Taking the original couple number of each dancer (1, 2, 3, 4) as we go 
around the string in ascending numerical order for the boys as a unit and 
then for the girls as a unit, we observe that, first of all, with symmetric 
choreography (see below) the only possible rotation for either group is 1 - 2 - 
3 - 4. That is to say, a rotation such as 1-3-2-4 is not possible. Also, as we 
trace the sequence 1-2-3-4 along the string we must proceed either clockwise 
(CW) or counterclockwise (CCW). This means that in any symmetric 
arrangement only one of four rotation states is possible at a given instant: 
a) Boys CCW, girls CCW (rotation state 1); b) Boys CW, Girls CW (rotation 
state 2); c) Boys CCW, Girls CW (rotation state 3); d) Boys CW, Girls CCW 
(rotation state 4). No other combinations are possible! 

In more familiar terms, rotation state I is known as in-sequence, or in 
gear, and rotation state 2 is known as out-of-sequence (out-of-gear). It is also 
interesting to note that we have, as yet, no familiar terms for rotation states 
3 or 4 — even though they account for half of the possible states! 

The final characteristic state is Affiliation (A). From the standpoint of an 
individual dancer. e.g. the #1 man, he may at any instant have any one of 
four girls as his temporary partner (i.e. adjacent to him on the sequence 
string). He may have his original partner, his original corner, his original 
opposite, or his original right-hand lady. If we now look at partner pairings 
of all the dancers in a set at a given instant, it is possible to define or identify 
an Affiliation (A) state for the set. Because of the mirror image consequence 
of symmetric choreography, eight partner pairings are possible: 


1) all with partners 5) heads with partners, sides with opposites 
2) all with corners 6) heads with opposites, sides with partners 
3) all with opposites 7) heads with corners, sides with right hand ladies 
4) all with right hand 8) heads with right hand ladies, sides with corners. 


ladies 


With symmetric choreography, no other affiliations (pairings) are possible. 
Now, although eight different pairings are possible when taken together 
with any one of the four rotation states, it turns out that only four 
affiliation states are necessary to completely specify the set for any 
formation (F). For example, in the regular facing line formation assume that 
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the men on the left end of the line have original partners. If the rotation 
state is either | or 2, then the other (center) men must also have original 
partners. If the rotation state is either 3 or 4, then the other men must have 
original opposites. Hence, it is clear that if we specify the formation (e.g. 
facing lines), the rotation state (e.g. 1), and the affiliation of the man on the 
left end of the line (e.g. ‘p’ for partner), then we have completely specified 
the total state of the set. 

It is, thus, always possible to use the characteristics of formation (PF), 
rotation (R), and affiliation (A) to completely describe, i.e. totally specify, the 
state of the set at any instant. Furthermore, by using such a scheme we can 
note the choreographic effect of any move or square dance command by the 
change, if any, it produces in the set as defined by its F-R-A characteristics. 


The author, Bill Davis, has written for SQUARE DANCING magazine 
before (Let’s Count the Basics, an intriguing approach to evaluating the 
movements used in square dancing today, January, 1974), is deeply involved 
in caller-training and is on the staff of the Bill Peters’ callers’ schools. Davis 
has written his own textbook, Symmetric Choreography and Sight Calling, 
and is the author and publisher of a dictionary of square dance terms called 
The Top Ten. Bill has two additional chapters in the works for this Textbook. 


Several shorthand notation systems for describing the F-R-A state of a set 
are now in use. Perhaps the best known is that proposed by Lloyd Litman in 
1961. Symbols such as |1p2p lines and box 1-4 are abbreviations used by 
Litman for particular F-R-A’s. Although this system is theoretically 
expandable to other states, the system is not based on the concept of 
formation or sequence per se, and | p2p and box 1-4 are essentially the only 
two symbols in general use by callers. Two other symbol systems based 
explicitly on the F-R-A concept are one proposed by the author (1972) and 
another suggested by Bill Peters (1973). 

Although no system of symbols is mandatory for understanding the 
concepts of F-R-A, they do facilitate communicating these concepts to 
others. They also help to understand subtle concepts of choreography such 
as technical zeros and technical equivalents. Most callers are familiar with 
one or more of these symbol systems to some degree for without them he 
would find it difficult to interpret comments and figures in most magazines, 
note services, and other material that relates to modern square dance 
choreography. Whether or not a caller chooses to become familiar with any 
particular F-R-A notation scheme, he must come to grips with the essence of 
the concepts themselves and the way the commands he uses affect the set. 
This is especially true for callers who use techniques that do not rely totally 
on reading or memory. Since it is our observation that relying on these two 
techniques (reading and memory) alone is becoming increasingly unsatisfac- 
tory, it is more and more important for a modern caller to understand the 
concepts of Formation, Rotation, and Affiliation in terms of being able to 
recognize them and, even more importantly, in terms of the manner in which 
square dance commands affect the state of the set as notated by the F-R-A. 
Some commands have no effect on F-R-A. Do Sa Do is such a command. 


30 Joyous Seasons Greetings — Frank and Ethel Grundeen SQUARE DANCING, December, ‘77 


This and other commands (including combinations) that have no net effect 
on the F-R-A state are called Zeros. From facing lines the series of 
commands “pass thru, bend the line, pass thru, bend the line”’ restores the 
same F-R-A that originally existed. Hence, that combination of four 
commands Is called a zero. 

It will be found, however, that most individual square dance commands 
will have an effect on one or more of the state characteristics. Star thru 
certainly changes F. It may also change R. It may also change A. Swing thru 
does not change F, but it always changes R and A. For the caller who wishes 
to be truly on top of the choreography he is using it is very important, if not 
mandatory, that he have a good understanding of the effect that the 
commands he uses will have on the set. A good way to account 
systematically for such effects is in terms of their effect on the F-R-A. Of 
prime importance here is the effect on F (formation). Giving a command 
that dancers can not do from their current formation is clearly an 
embarrassing and undesirable situation for a caller. Just as bad is ending a 
series of commands with either incorrect partners or incorrect sequence. 
Dancers are very conscious of, and have limited tolerance for, these types of 
errors on the part of a caller. It is also our observation that all callers are 
subject to these types of errors; but if they recognize them at the time of the 
error (or at the time they are apparent to the dancers), then, indeed, 
reasonable dancer tolerance will exist. However, a caller who continuously 
makes mistakes because of his lack of knowledge of the state of a square will 
NOT be accepted by dancers. Thus, the caller who wishes to be truly in 
command of his floor must have a good working knowledge of the F-R-A 
state of the set. 

To better understand the function of our F-R-A specifications let’s look at 
some typical commands and the effect they have on F-R-A. 


COMMAND Effect on Formation Effect on Affiliation 
R & L Thru None Changes | to 2;2 to 1 None in R states 1 & 2; 
Changes 3 to 4;4 to 3 Tech. change in 3 & 4 
2 Ladies Chain None Changes | to 3;3 to | Always changes 
Changes 2 to 4;4 to 2 
Star Thru Changes May change depending May change depending 
on particular formation 


on particular formation 


pending on F & R states) 
This is not to say that a caller should continuously track F-R-A as he calls. 
That is certainly not necessary — or even desirable. However, when calling an 
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improvised hash routine, he should be able to recognize when he is in a final 
or next-to-last F-R-A state from which he may either call an allemande 
left directly or suitably resolve the square in some other manner 
(memorized get outs, etc.). Prior to that, it is only necessary that he be 
aware that he is NOT in such an F-R-A and that in order to accurately 
resolve the square, he will have to engineer an appropriate F-R-A from one 
that is unknown or unrecognizable. 

FRA is also the basis upon which most of ‘modular’ choreography is 
derived. Note the following: 


e A Set Up is a routine that takes the dancers from a squared-up set to a 
particular FRA 


e A Get Out is a routine that takes the dancers from a particular FRA to 
‘Home’ position. 


e A Zero is a routine that takes the dancers from a particular FRA to the 
same FRA 


e A Conversion is a routine that takes the dancers from one FRA to a 
different FRA 


If two or more routines are identified as Equivalents and if any one of 
them converts the set from FRA#1 to FRA#2, then all the others (when 
used from FRA#1) will convert the set to FRA#2. 


In addition to providing a caller with a better understanding of 
choreography that is based on such modular concepts (especially the more 
sophisticated concepts of technical zeros and equivalents) a thorough 
understanding of FRA also provides today’s caller with an accurate way of 
communicating these concepts to other callers. More than that, it is most 
useful to the caller/choreographer for communicating with himself over an 
extended period of time by giving him convenient “memory hooks” for 
important dancer arrangements and/or choreographic points of reference. 

FRA as developed in this chapter is a name for the description of the state 
of a square dance set at any instant in terms of characteristics in general use 
— such as formation, sequence, etc. It is used to describe the relative position 
of the dancers. FRA is not affected by whether the heads or sides have been 
originally active or whether the formation is oriented east-west or north- 
south. It is a tool which enables the caller/choreographer to describe 
accurately and concisely the state of the set at any point in the development 
of a figure, irrespective of its length or complexity. Indeed, it allows him to 
partition, and thus more easily understand and creatively use complex 
figures and dances. 


No textbook on calling has been longer in the preparation stages. The 


particular value of this text is the wide variety of opinions expressed by its 
more than forty authors. The composite viewpoint is particularly valuable 
when you consider the many concepts of calling and teaching in action 
today. We keep saying that the publication date for the one-volume Text is 
near at hand. Maybe 1978? 
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CLOGGING NOTES 


By Kevin Sellew, Mobile, Alabama 


The author of this article, Kevin Sellew, is a 
square dancer, round dancer and caller who 
became a clogging instructor when a group of 
square dancers expressed interested and asked 
him for help. He usually teaches two basic 
classes a year and has performed at festivals. 


ODAY’S CLOGGING, like our modern square 

dance, is a “through the years’ version of 
old style dances. More accurately, it’s roots are 
planted in that melting pot region of our 
country known as Appalachia. Way back when, 
under the Puritan influence dancing, as such, 
and musical instruments even more so were 
considered sinful and tools of the Devil. 

However, the children of that period refused 
to be thwarted and they concocted what were 
referred to a “Play Party Games.” Of course, 
these were perfectly all right with the Puritan- 
minded adults, for these were not “dances” — 
they were “games.” With the apparent lack of 
musical instruments to provide a beat for these 
games, the children turned to foot stomping, 
hand clapping and rhythmic chants to keep 
time. Later this foot stomping stuff was (and 
still is in some areas) known as “buck dancing.” 
The mountain style square dances and buck 
dances were a wagon train’s chief source of 
entertainment. Buck dances were also great for 
conserving fuel in the winter. Clogging, there- 
fore, is a modernized, indoors version of the 
buck dance. And the Play Party is only a couple 
of rungs up the genealogical ladder. 

The term “clogging”’ refers to the footwork 
which may be used to accentuate the dance 
patterns of exhibition routines; the actual steps 
to clogging dances; a form of freestyle expres- 
sion dancing; or simply to a facet of the square 
dance activity which is both satisfying and 
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exuberant. Clogging is not some sly animal set 
and determined on destroying the American 
square dance. Nor has anyone ever quit square 
dancing because he learned to clog. In fact, 
many people have first learned clogging and 
then gone on to discover the joys of square 
dancing. Therefore, contrary to a seemingly 
prevalent attitude, clogging and square dancing 
do go together — to a certain extent and in a 
certain manner. This fact may be approached 
from two viewpoints, i.e. programming and the 
cloggers themselves. 
Note the Difference 

For now let’s deal with the cloggers. There is 
a fine line between being a courteous clogger 
and an annoyance to square dancers and callers. 
Square dancing with taps on or clogging during 
a tip (even in regular shoes) are no-nos. Those 
who clog want square dancers to smile when a 
square dancer/clogger fills in their set — not 
frown. 

Many fun-filled hours are spent with the 
clogging facet of the square dance activity, and 
rightly so. For if some enjoy it, is it so terribly 
difficult for the rest to put up with it? Even 
further, wouldn’t it be better to try to under- 
stand it? Countless round dancers become 
frustrated by non-round dancers who complain 
that the two should be separate. But rounds 
and squares complement each other. Contra 
dancing, too, fits into the picture and so does 
clogging. Each has its own little spot under the 
umbrella of the square dance activity. Each 
spot is a little different from the others. This is 
as it should be. 

I would suggest that each of us approach the 
“animal” with an open mind and an under- 
Standing heart. Who knows? In time we may 
find ourselves appreciating the critter! 
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HERE ARE A NUMBER Of basics that esta- 

blish a normal pattern for continued direc- 
tion. The Mainstream Experimental — Roll, 
takes advantage of this forward movement and 
simply elongates a basic. Although there are 
many logical uses for the movement, this 
month we have two examples. 

The first of the examples is a Partner Trade 
and Roll and you will notice that our couple 
(1) sets its direction (2) with the man making a 
right face turn and the lady a left face turn. 
This directional momentum continues (3) after 
the dancers have completed the Partner Trade 
(4), and they themselves turn independently 
(one-quarter) in the direction they were head- 
ing until (5) they are facing each other. That’s a 
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good example of the continuing movement 
known as Roll. 

Another easy-to-illustrate basic that adapts 
well to the Roll principle is the Courtesy Turn. 
Our couple (6) has finished a ladies chain and is 
into a courtesy turn (7). In this instance, both 
the man and the lady have set up a left face 
turning action so that as they complete the 
Courtesy Turn (8) and release handholds, they 
each, independently, start a left face one- 
quarter rolling action (9) that ends with the 
pair in single file, the man in front of the lady 
(10). 

The movements such as sweep a quarter and 
a quarter more follow the same basic principle 
of continuing the movement’s turning direc- 


@ Roll, like the other Mainstream Experi- 
mentals, must remain a part of this list for 
three years before it is eligible to be voted 
into the CALLERLAB Mainstream. How- 
ever, if it doesn’t make it, it may remain 
with the experimentals, be moved into one 
of the other non-mainstream categories, or 


simply disappear. All movements can’t make 
the Mainstream list. Whether they do or not 
depends on how much use the movement 
gets and whether or not it’s a dancer-pleaser. 
No one knows if Roll will make it, but it 
does seem to be enjoying its share of 
exposure at the present time. 


tion. To fight the normal directional pull in 
Roll and turn in an opposite direction would be 
uncomfortable and most accomplished dancers 
would immediately react to the awkwardness of 
the movement. 

Doing what is comfortable is most usually a 
tip off to the “correct way” of doing any 
movement in square dancing. 
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2 F aston SQUARE DANCE CONVENTION 


MYRIAD CONVENTION CENTER 


Oklahoma City, Oklahoma 
June 22, 23, 24, 1978 


ID YOU KNOW? Lindsay, Oklahoma is 

known as the “Broomcorn Capitol of the 
World.” The first known people to inhabit the 
area now called Oklahoma were the Folsoms, a 
prehistoric people who lived in the Panhandle 
10,000 to 25,000 years ago. These come under 
the heading of little known facts about Okla- 
homa, the state that is hosting the 27th 
National Square Dance Convention June 22, 
23, and 24, 1978. 

We certainly hope that everyone is aware of 
the fact that the Convention will be held at the 
Myriad Convention Center in Oklahoma City 
and that the chairmen are hard at work at their 
various duties in putting this big affair together 
for the benefit and pleasure of square dancers 
all over. We also hope you’ve all made your 
plans and arrangements to attend and have 
taken care of the necessary registration forms. 
Remember, it’s never too early! 

Sooner Showcase 

Many of the people attending the 27th 
National will want to visit Indian City, U.S.A., 
either as a short trip from Oklahoma City or as 
an interesting stop during their drive to the 
Convention. 

Indian City is easily reached by those arriv- 
ing via the H.E. Bailey Turnpike through south 
central Oklahoma. Square dancers can leave the 
Turnpike on Highway 9, at Chickasha and drive 
west to Indian City which is located near 
Anadarko, Oklahoma. When they arrive, one of 
the few authentic restorations of American 
Indian dwellings and their way of life awaits their 
viewing. Indian guides will take visitors through 
the picturesque and interesting tour of life-sized 
villages. Square dancers will see how Plains 
Indians lived and conducted their lives before 
the white man came. 

A highlight of the guided tours, the Indian 
City Dancers, perform for each tour. In addi- 
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State of Many Countries 
“Try our brand of western 
hospitality” 


tion, a very fine selection of arts and crafts is 
available in Indian Village for those who wish 
to purchase genuine hand-crafted Indian works. 
Included are pottery items made from the 
famous native red clay of Oklahoma. 

Although it is an easy drive on into Okla- 
homa City from Anadarko, late arrivals driving 
RV’s may wish to stay at the recently opened 
campground at Indian City. Facilities range 
from full service to a single spot under the trees 
in a valley of the old Indian country. 

One of the “outside” events planned for the 
27th National is the Professional Rodeo Cow- 
boy Association’s Rodeo which will be held 
June 23 and 24 at the State Fairgrounds in 
Oklahoma City. Produced by Jim Shoulders, 
the legendary holder of 16 world titles and 
honorary member of the Cowboy Hall of Fame, 
the rodeo will consist of six events plus 
horseback square dancing, Indian dances, a 
trained buffalo act and other entertainment. 

For information on the rodeo, other special 
events, or on the Convention in general, write 
27th National Square Dance Convention, P.O. 
Box 14586, Oklahoma City, Oklahoma 73114. 

Whether you are coming from the East 
Coast, the West Coast, North, South or points 
in between and you're traveling by car, bus, 
train or plane, the most important thing to do 
right now is to see that you are properly 
registered. If you do not have a registration 
form, you'll find one in the center section of 
the October issue of SQUARE DANCING 
magazine. Or write to the Registration Chair- 
man, P.O. Box 10814, Midwest City, Oklahoma 
73110. They'll be happy to send you as many 
as you need, but don’t delay — do it right now! 
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Specialty Offices 5 p. 26 
Treasurer 3/77, p. 
Vice President 5, p. 22 
Collettes, The (Fred and Mary) 2/77, p.9 
Comeback of Traditional Dancing (Charlie 
Baldwin) 8/77, p. 7 
Compensating (HWD) 3/77,p.22 
Condit, Glynn and Helen 10/77, p. 23 
Contra Corner: 
Area Report 1/77, p. 15 
Contra on T.V. 11/77, p. 39 
Contra Formations 5/77, p. 37 
Double Progression 6/77, p. 24 
Music 2/77, p. 28; 3/77, p. 25 
Overcalling 2/77, p. 29 
Phrasing and Timing 2/77, p. 29 
Cook, Wally (FC) 7/77, p. 37 
Cookbooks: 
Cathedral Squares Club 3/77, p. 29 
Papio Prancers Club 12/77, p. 24 
Coordinate 12/77, p. 13 
Cording a Step pe bi Ae p. 17 
Costume (D) 2/7/, 
Couples Ciectate ‘HWD) 2/77,p.21 
Couples Scoot Back (SL) 8/77, p.9 
Cox, Dee (CM) 7/77, p. 46 
Cross yan Thru 10/77, p. 15; (HWD) 11/77, 
p. 
Crossfire (CQM) 4/77, p. 19; 12/77, p. 16 
Crossfold (TGL) 2/77, p. 24 


Crossword Puzzle 10/77, p. 28 


Dance to the Beat (D) 11/77, p. 14 

Davis, Bill (Anatomy of $/D Choreography) 
(CT, Ch. 48) 12/77, p. 27 

Deadline Schedules 1/77, p. 15 

Definitions 10/77, p. 14 

Directory of $/D (1977-78) 8/77, p. 13 

Doll Decorations 3/77, p. 28 

Double Progression (CC) 6/77, p. 24 


Editors, Square Dancing (AISI) 5/77, p. 8 

Electronics, The Age of (AISI) 2/77, p. 8 

Elliott, George (W) 11/77, p. 45 

Ends Circulate (HWD) 2/77, p. 20 

Europe and Square Dancing (AISI) 10/77, p. 8 

Evening with the Kissing Squares (Bugsey 
Nomad) 4/77, p. 18 

Extemporaneous Sight Calling (Ed Foote) (CT, 
Ch. 47) 10/77, p. 31 

Extend (CQM) 1/77, p. 9 (TGL) 1/77, p. 20; 
(SL) 9/77, p. 30; 12/77, p. 16 

Extended and Mainstream Basic Movements of 
5/D 9/77, p. 41 

Extended Basics Handbook (Revised) (AISI) 
8/77, p. 6 

Extend the Tag (CQM) 1/77, p. 9 


Fabric Painting 12/77, p. 20 

Fashion Fling (Original Dresses) 4/77, p. 37 

Ferris Trade and Wheel (TGL) 6/77, p. 26 

Ferris Wheel 12/77, p. 11 

Figures from Lines (A) 7/77, p. 44 

Financial Report from 26th National (AIS1) 
12/77, p.8 

Finkenaur, Allen (More on the Business Side of 
Calling) (CN) 7/77, p. 23; 8/77, p. 79 

Flip the Diamond (TGL) 10/77, p. 24 

Flippo, Marshall (Updating Memory Patterns) 
{(W) 9/77, p. 37 

Flounce Skirt 7/77, p. 28 

Follow Your Neighbor (CQM) 7/77, p. 1/7; 
‘hg 7/77, p. 18; 12/77, p. 16 

Follow Your Neighbor and Spread (CQM) 7/77, 
p. 17; (TGL) 8/77, p. 11; 12/77, p. 17 

Foote, Ed (Extemporaneous Sight Calling) (CT, 
Ch. 47) 10/77, p. 31 

Formations for Contras (CC) 5/77, p. 37 

Forward and Back (AISI) 5/77, p. 8 

Frank, Beryl (Square Verse) 1/77, p. 80; 4/77, 
p. 84; 11/77, p. 62 

Fransen, Jac (CM) 1/77, p. 54 

Friendships in Beginners’ Class ( 

Fund Raisers 7/77, p. 19 

Future and How it Looks 11/77, p. 6 

Future of Square Dancing: 
(AISI) 7/77, p. 7 
The World — 2000 AD (AISI) 11/77, p. 2 
(AISI) 12/77, p. 7 


D) 4/77, p. 22 


General Calls the Squares 10/77, p. 23 

Gift for the Caller (D) 4/77, p. 22 

tof! Round Dance (Vee Leslie) (RM) 5/77, 
p. 29 

Gilbert, Frank and Iris (1977 National R/D 
Festival) (RM) 4/77, p. 31; (The First 
National R/D Convention) 11/77, p. 34 

Gilmore, Ken (CM) 8/77, p. 56 

Glitter Easter Eggs 4/77, p. 27 


“Goal Post” (A) 8/77, p. 54; 9/77, p. 76 
Goodwill Ambassadors: 
Part | (Bachelors & Belles) 1/77, p. 12 
Part Il (Calico & Boots) 7/77, p. 12 
Grand Tea Cup Chain (SL) 4/77, p. 38 
Grapevine Jig (SL) 5/77, p. 39 
Grid Patterns (A) 8/77, p. 54; 9/77, p. 76 
Guest, C.O. (U Asked 4 It) 12/77, p. 26 


Hall, Baty (CM) 3/77, p. 54 
Hall of Fame (Melton Luttrell) 10/77, p. 9 
Halls for Square Dancers 2/77, p. 22 
Halloween Cat 10/77, p. 26 
Hawaii Round Dancing (Harry C. Reed) (RM) 
4/77, p. 31 
Heads Do One Thing; Sides Do Another {Lee 
Helsel) (W) 2/77, p. 45 
Helsel, Lee (Heads Do One Thing; Sides Do 
Another) (W) 2/77, p. 45 
Hey (As used in contras) (CC) 4/77, p. 20 
Hills of Habersham (Fred & Mary Collette) 
(CC) 2/77, p. 28 
How Long Will it Take to Teach? 6/77, p. 18 
How to Do: (Instructions) 
Glitter Easter Eggs 4/77, p. 27 
Halloween Cat 10/77, p. 26 
Paper Drums 2/77, p. 25 
Pixie 11/77, p. 30 
Reminder Holder 9/77, p. 20 
Simple Santa 12/77, p. 23 
Summer Chicken 6/77, p. 29 
Typewriter Turkey 11/77, p. 31 


Inactives (CC) 1/77, p. 14; 2/77, p. 29 

Inaugural Square Dance Ball (Bill Addison) 
4/77,p. 17 

Installation of Club Officers 6/77, p. 27 

Interviews on S/D, Present and Future 11/77, 


p. 4 

Invitation Card 10/77, p. 25 

Isolated Sight Calling (Jack Lasry) (W) 
12/77, p. 45 

Ivey, John (CM) 6/77, p. 86 


Jenkins, Mary (Wheelchair Dancing) 8/77, p. 10 

Johnston, Earl (Workshop Plan) (W) 5 

Joining a Club (D) 3/77, p. 21 

Judge’s Jig (CC) 6/77, p. 24 

Judgment, More on (Mort Simpson) (CN) 
4/77, p. 33 


Kernen, Sharon (Calicc & Boots Head for 
France) 7/77, p. 12 

King, Jay 8/77, p. 6 

Kissing Squares (Bugsey Nomad) 4/77, p. 18 

Kitchen Junket (CC) 8/77, p. 12 

Kopman, Lee (Advanced Challenge) Part | 
5/77, p. 16; Part 11 6/77, p. 20; Part tI 
7/77, p. 14 


Ladies on the Square: 
Alterations Suggestions 10/77, p. 16 
Circular Skirt 5/77, p. 22 
Cording a Waistline 11/77, p. 17 
Fabric Painting 12/77, p. 20 
Fashion Fling 4/77, p. 37 
Flounce Skirt 7/77, p. 28 
Men’s Vests 6/77, p. 40 
Patch Pockets 6/77, p. 40 


Petticoat Storage 3/77, p. 20 
Proper Attire (Just One Rule) 9/77, p. 24 
Quilting a Skirt 1/77, p. 32 
Quilting a Trim 1/77, p. 32 
Sewing Clinic 2/77, p. 37 
Young Designer 8/77, p. 24 
Lads of Kildare (CC) 10/77, p. 35 
Lane, Frank (Program Building) (W) 3/77, p. 45 
Lange, Reatha and Leo (PRD) 9/77, p. 23 
Lasry, Jack: 
Basic Formation of Choreography (CT, Ch. 
45) 3/77, p. 33; 5/77, p. 31 
Post Graduate Workshop (W) 6/77, p. 45 
Preparation for Sight Calling (W) 10/77, 
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p. 

Isolated Sight Calling (W) 12/77, p. 45 
Leaders Who Participate in S/D 2/77, p. 14 
Learning Difficulty (D) 2/77, p. 18 
Learning Speed (D) 1/77, p. 16 
LeClair, Johnny and Marge 3/77, p. 8 
LEGACY Press Release 11/77, p. 56 
LEGACY ’77 7/77, p. 11 
Length of Teaching Time (How Long Will It 

Take to Teach?) 6/77, p. 18 
Leslie, Vee (R/D Gigolo) (RM) 5/77, p. 29 
Let’s Imagine How Things Might Be in the Year 

2000 AD 11/77, p. 22 
Hae ics Challenge Dancing (Ed Foote) 10/77, 

p. 

Lighting (Hall) 2/77, p. 22 

Lip Sync Skits 1/77, p. 22 

Lisle, Maryann and Chuck (PRD) 11/77, p. 34 
Listening Posts 6/77, p. 22 

Look What's Happening in Mesa 3/77, p. 8 
Lugenbuhl, Charles and Alida PRD 3/77, p. 32 
Luminarios (AISI) 12/77, p. 9 

Luttrell, Melton (Hall of Fame) 10/77, p. 9 


Maestro and Square Dancer (Zubin Mehta) 
7/77, p. 27 

Mainstream Basics in Suggested Order of Teach- 
ing 9/77, p. 10 

Mainstream Experimental Movements 11/77, 
Db. be: ders 7. pp. Ai 

Mainstream Plus One ////, p. 16 

Mainstream Plus Two 7/77, p. 16 

Masteller, Otis and Shirley (PRD) 12/77, p. 78 

McMillan, Darryl (CM) 2/77, p. 54 

Mehta, Zubin (Maestro and Square Dancer) 
7/77, p. 27 

Memory Patterns (Marshall Flippo) (W) 9/77, 
p. 37 

Men Trade, Run Right (HWD) 3/77, p. 22 

Men’s Vests 6/77, p. 40 

Mescolanzas are Fun (CC) 12/77, p. 19 

Mike Techniques for Novice 7/77, p. 19 

Mini Flyers 9/77, p. 21 

Mirror Image Effect (Bill Peters) (CT, Ch. 46) 
9/77, p. 25 

Mix (TGL) 4/77, p. 26 

More About Homes for Square Dancers 2/77, 
p. 22 

More on Judgment (Mort Simpson) (CN) 4/77, 
p. 33 

More on the Business Side of Calling (Alien 
Finkenaur) (CN) 7/77, p. 23; 8/77, p. 79 

Movie in the Making 4/77, p. 9 

Movies and Square Dancing (AISI) 4/77, p. 7 

Music for Contras (CC) 2/77, p. 28; 3/77, p. 25 


National R/D Festival, 1977 (Frank & Iris 
Gilbert) (RM) 4/77, p. 31 

New Basic Movements Handbook Introduction 
6/77, p. 15 

New Dancers, How to Attract (Check off Time 
for New Classes) 7/77, p. 9 

New England Town Hall Meeting 9/77, p. 16 

New Year’s Resolutions (Hosts and Guests) 
1/77, p. 21 

News Medi Looks at Square Dancing 5/77, 
p. 

Newspapers and S/D (AISI) 5/77, p. 8; 5/77, 
p. 10;5/77, p. 14 

No Longer a Chief //77, p. 20 

Nomad, Bugsey (An Evening with the Kissing 
Squares) 4/77, p. 18 

Nova Scotian (CC) 3/77, p. 24 


Observations (Bob Simmons) (RM) 6/77, p. 31 
Optimistic Hopes for the Future 11/77, p. 19 
Questions for the 26th National 3/77, p. 16 
Overcalling Contras (CC) 2/77, p. 29 


Paper Drums Decoration 2/77, p. 25 

Party Fun: 
Christmas Song 12/77, p. 25 
Lip Sync Skits 1/77, p. 22 

Pass the Ocean 12/77, p. 12 

Past Presidents’ Club 1/77, p. 29 

Patch Pockets 6/77, p. 40 

Pell, Corky and Paulette (Silver Spur) 8/77, p. 8 

Peters, Bill (The Mirror Image Effect) (CT, Ch. 
46) 9/77, p. 25 

Petticoat Storage 3//7, p. 20 

Photos for SQUARE DANCING Series (A1S1) 
1/77, p. 8 

Phrasing and Timing Contras (CC) 2/77, p. 29 

Picard, Polly (Who Needs a Treasury?) 7/77, 
p. 16 

Pierce, Barbara and Jerry (PRD) 8/77, p. 59 

Ping Pong Circulate (SL) 6/77, p. 38 

Pitfalls Beginners Should be Aware of (D) 5/77, 
p. 18 

Pixie Decorations 11/77, p. 30 

Planning Starts Now 11/77, p. 21 

Plateaus for Dancing (AISI) 6/77, p. 8 

Popular Dance of the Future 11/77, p. 7 

Popularity Poll (Round Dance) (RM) 3/77, 
p. 31 

Port Richey Reel (CC) 11/77, p. 39 

Post ae Workshop (Jack Lasry) (W) 6/77, 
p. 

Practice (D) 3/77, p. 21 

Prayer for Beginners 11/77, p. 60 

Preparation for Sight Calling (Jack Lasry) (W) 
10/77, p. 43 

President Carter Square Dances (AISI) 10/77, 


p./ 
President Carter and Square Dancing (The Big 
One in Washington, D.C.) 4/77, p. 17 
Program Building (Frank Lane) (W) 3/77, p. 45 
Programming (Dave Taylor) (W) 1/77, p. 44 
Projection for the Future (Let’s Imagine How 
Things sg th be in the Year 2000 AD) 
11/77, p. 
Proper Attire (Just One Rule) 9/77, p. 24 


Quarterly Movement Report: 
Extend 1/77, p.9 


Crosstire 4/77, p. 19 
Follow Your Neighbor 7/77, p. 17 
Bio Neighbor and Spread 7/77, 


p. 
Queen Elizabeth and Square Dancing 2/77, 


p. 14 
a eg for the 26th National (AISI) 2/77, 


p. 
Quilting a Skirt 1/77, p. 32 
Quilting a Trim 1/77, p. 32 
Quiz on Square Dancing (D) 4/77, p. 23 


Recording—How to (C.0O. Guest) 12/77, p. 26 

Recycle 12/77, p. 12 

Red Hot (SL) 5177, p. 38 

Reed, Harry C. (Round Dancing in Hawaii) 
(RM) 4/77, p.31 

Reminder Holder 9/77, p. 20 

Retirees $/D World 3/77, p. 8 

Right and Left Thru (HWD) 1/77, p. 17 

Right and Left Thru with a Full Turn Around 
A) 1/77, p. 52; 2/77, p. 52 

Roll 12/77, p. 14; (SL) 12/77, p. 34 

Rotation of Square Gimmicks (Mike Seastrom) 
(W) 4/77, p. 45 

Rough Dancing (D) 2/77, p. 19 

Round Dance Books (RM) 1/77, p. 24 

Round Dance Choreography Report (National 
Convention, 10/77, p. 19 

Round Dance Components—Complete Lisi 
10/77, p. 20 

Round Dance Convention, First National 
(Frank and Iris Gilbert) 11/77, p. 34 

Round Dance Cueing (RM) 8/77, p. 8 

saree Sei Gigolo (Vee Leslie) (RM) 5/77, 
Pp. 

Round Dance Statistics (RM) 11/77, p. 33 

Round Dancing in Hawaii (Harry C. Reed) 
(RM) 4/77, p. 31 

Round-Table Interview with 26th National 
Convention Planners 3/77, p. 16 

Roundalab ... What is it? (Charles and Edith 
Capon) (RM) 12/77, p. 72 

Rounds of the Month—Selecting (RM) 3/77, 
p. 31 

Rzesutek, Ed and Molly (Some Views on 
Round Dancing) (RM) 2/77, p. 35 


Sasseen, Jess and May (PRD) 6/77, p. 32 
Scat-A-Cook (SL) 7/77, p. 30 
Schatzer, Jerry (CM) 11/77, p. 54 
Scholarship Fund—SIOASDS (AISI) 5/77, p. 7 
Schultz, Wally (Showmanship) (CN) 11/77, 

p. 35 
Selecting Rounds of the Month (RM) 3/77, 

ate 

Sellew, Kevin (Clogging Notes) 12/77, p. 33 
Sewing Clinic 2/77, p. 37 
Showmanship Wally Schultz) (CN) 11/77, p. 35 
Sight Calling (Ed Foote) (CT, Ch. 47) 10/77, 


p. 31 
Sight ang Preparation for (Jack Lasry) (W) 
10/77, p. 43 


Silver Spur (Corky and Paulette Pell) 8/77, p. 8 
Simmons, Bob (Observations) (RM) 6/77, p. 31 
Simple Santa 12/77, p. 23 
Simpson, Mort (More on Judgment) (CN) 
4/77, p. 33 
(Please turn to page 2) 


ROUND THE 


WSIRLD 


of SQUARE DANCING 


Those with items of special interest 
should send them to NEWS EDITOR, 
SQUARE DANCING, 462 No. Robertson 
Boulevard, Los Angeles, Calif. 90048. 
Letters will be read and appreciated 
although time may not allow the per- 
sonal acknowledgment of each one. 


Colorado 

Anyone who has been a member of and 
danced with an overseas club in any foreign 
country, Hawaii, Alaska or Puerto Rico, will be 
interested to learn that the 16th Annual 
Overseas Dancers Reunion will be held at the 
Four Seasons Motor Inn in Colorado Springs 
next August 2 to 5, 1978. Write to Registration 
Chairman Julius and Miriam Nestor, P.O. Box 
114, Loveland 80537 or General Chairman Len 
and Elly Berquist, 14735 Sun Hills Drive, 


} 


Colorado Springs 80908 for further informa- 
tion. 

Royal Gorge Promenaders of Canon City 
sponsored the very first square dance on the 
famous Royal Gorge Bridge. With just 30 days 
notice to the square dancing public, 200 danc- 
ers from 13 states danced on the bridge to earn 
a special badge. 25 squares danced on the 
parking lot and then at 9:30 P.M. they all 
marched down on onto the bridge where it was 
quite dark. No special type of activity of any 
sort had ever been allowed on the bridge 
because of the danger but it was filled with 
square dancers from end to end. Following the 
dancing on the bridge and while dancing back 
to the parking lot, the power went off and the 
group danced in the moonlight for the balance 
of the evening with a generator providing the 
power for the P.A. system. Al Horn called for 
the dancing and there was perfect sound clear 
across the canyon and dancers on the far end of 
the bridge were able to hear perfectly. People 
living on the far west end of Canon City could 
hear some of the activity as the sound funneled 
down the canyon some eight miles away. 

California 

Fumblin’ Feats Square Dance Club of Blythe 
will hold the Ist Annual Square Dance Festival 
on December 3rd. The location is the Palo 
Verde High School in Blythe and the dance 


A first — Canon City, Colorado, square dancers dancing on the famous Royal Gorge Bridge (lower left) as caller 
Al Horn gets ready to do his thing with the moon shining over his head. 


Greetings of the Season — John and Lorraine Melrose 
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will be preceded by a pot luck supper. Morris 
Sevada will call for the square dancing with 
Harvey and Maxine Webb in charge of round 
dancing. MC’s will be Gene Darsand and Bud 
Copple. 

For the third successive year square dancers 
will have a float in the Annual Tournament of 
Roses Parade in Pasadena January 2, 1978. 
Theme for the float will be “The International 
Language.” In honor of the large delegations of 
square dancers who have visited this country 
and the hospitality extended to American 
dancers when they visit Japan, the float will 
have a large pink fan surrounded by a Japanese 
tea garden. 

The Jokers of San Jose are planning a 25th 
Birthday Celebration set for December 10th 
and lith. The group is excited and enthusiastic 
about having achieved 25 years of dancing asa 
club with their original caller, Johnny White. 
Ken Oburn, a former Joker, will be program 
chairman. Another former Joker, Jeanne 
Fischer will be M.C. for the Sunday brunch and 
Clark and Maxine Smith will be in charge of 
round dancing. 

New York 

Twelve callers and their spouses attended a 
very successful Callers’ School conducted by 
Dick Leger in Boonville in August. The seven- 
day course attracted callers from all parts of the 
northeast and was sponsored by Charlie and 


Laurette Smith of Utica. The local newspaper 
carried an illustrated article about the school 
and about square dancing and calling. Another 
session has been scheduled for the same time 
next year. 
lilinois 

Single Square Dancers U.S.A. held their 7th 
Annual Dance-A-Rama in Chicago over the 
Labor Day Weekend. 1,000 dancers attended 
the fun-filled weekend of square dancing, round 
dancing and clogging. The annual meeting and 
election of officers took place on Sunday 
afternoon following the dancing. The 1978 
Dance-A-Rama will be held at the Atlanta 
Marriott Motor Hotel in Atlanta, Georgia, on 
September 1, 2,3, 1978. 

Texas 

The anniversary party given by and for Louis 
and Peggy Domingues at the Kerrville Municipal 
Auditorium last August, honoring their 50th 
Wedding Anniversary, included what was de- 
clared by many to be the best square dance ever 
held in Southwest Texas. Over 34 squares of 
dancers attended, representing clubs from the 
entire area as well as one couple each from 
Oklahoma, Florida and California. The audi- 
torium was beautifully decorated with plants 
and flowers, gifts of old time friends and square 
dancers. Lee Kopman flew out from the East to 
call for the dance and Don and Pete Hickman 
handled the round dancing. Assisting Louis and 
Peggy were their children and grandchildren. 

Tennessee 
Perched above a knoll on three acres of 


Dick Leger (center) poses with the twelve callers and their partners at the conclusion of a successful callers’ 


school in Boonville, New York. 


Allemande Hall in Chattanooga, Tennessee (above). 
On the right (left to right) Bob and Joyce Merritt and 
Bus and Kitty Jones, members of the Board of 
Allemande Hall with caller Al Horn and his taw, 
Donna. (That Al Horn gets around. See pics page 41.) 


wooded land amid an abundance of wild 
flowers and shrubs stands Allemande Hall. 
Allemande Hall was built by and for square 
dancers and it is superbly sounded, air-condi- 
tioned and heated. The grand opening of the 
hall was celebrated with a week-long celebration 
earlier this year, climaxed on Saturday night 
when the dance was preceded by an exhibition of 
historical dances of the past up to and including 
contemporary dancing. Authentic costumes 
wom by many of the dancers were very 
colorful and well done. Congresswoman Marion 
Lloyd of Tennessee dedicated the building and 
gave the dancers and square dancing in general a 
wonderful pat on the back for such a beautiful 
building and for the great activity that square 
dancing is and the good name it has throughout 
the world. Al Horn called for the approxi- 
mately 75 squares of dancers who crammed 
into the building on that final night of celebra- 
tion, giving Allemande Hall a great start. 
Nebraska 

The entire state of Nebraska was involved in 
a Square dance training program for school 
teachers, callers and youth leaders the week 
after Thanksgiving. The Nebraska State Depart- 
ment of Education and the Nebraska Square 
and Round Dance Association joined forces to 
make this program possible. Mrs. Donna Rector 
served as Chairman of the education committee 
for square dancers. Workshops for teachers 
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were conducted in every region of the state by 
Bob Ruff, Whittier, California, a professional 
educator and caller/teacher with 30 years ex- 
perience. Subjects covered included the basic 
skills and teaching techniques of square danc- 
ing, how to start this program at various grade 
levels, using contemporary music and dances, 
how to uSe a variety of material to maintain 
enthusiasm, and practice in creating dances. 
Georgia 

Abraham Baldwin Agricultural College in 
Tifton will be the locale for the Stallion 
Squares Fall Ball on November 19. Rod Blay- 
lock is scheduled to call for the dancing which 
will take place at Thrash Gym. Stallion Squares 
is a college club and visitors are heartily 
welcome to come and join in the fun and 
fellowship (food, too). Dance time is 8 P.M. 


Best Wishes for the Holiday Season — Walt and June Berlin 43 
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AC-300. 


The finest sound system that a 
square dance caller can buy. 


For full information about Hilton 
sound systems, accessories, prices 
aelivery, warranty, write or phone: 
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1033-E Shary Circle, Concord, Calif. 94518 
(415) 682-8390 
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ISOLATED 
SIGHT CALLING 


By Jack Lasry 


| Nanaia SIGHT CALLING is a term I’ve 
coined to indicate that the caller is isolating 
four dancers into a “groupie” and will keep 
these four dancers together while creating a 
dance routine. You will need to have some 
specific knowledge about the starting formation 
so that you can easily return to a left alle- 
mande. 

The basic group to start with is the Box 1-4 
formation, set up by having the heads or sides 
square thru four hands. There are some things it 
is important to know about the Box 1-4 
formation: 

1. The four dancers, when properly placed, 
will allow for a left allemande. 

2. One couple in the group is a matched 
couple — that is, they are with original partners. 
The other couple is “mismatched” — or with 
their opposites. 

3. We also know that if we want to calla 
left allemande the dancers must be in proper 
boy-girl relationships and that the matched pair 
must be on the outside of the set and the 
mismatches on the inside. 

The basic principle of isolated sight is that 
you, the caller, will select choreography com- 
binations that will keep the four dancers in 
your group very close together, so an allemande 
left is only a few moves away. 

You will need several primary couples. They 
will be your matched pairs. I select three 
primary couples in different sets and this is 
done by the same methods discussed in the 
article on Sight Calling in the October issue of 
SQUARE DANCING magazine. I call some 
known zero dances that start in the Box 1-4 


SQUARE DANCING, December, ‘77 


MORISHIOP CS 


scab LEADERS IN SQUARE ANE anahetcsa Sachi red : 


formation while I reinforce in my mind who 
the primary couples are. Once this is done I am 
ready to utilize the isolated sight as a valuable 
tool in keeping track of the dancers while I 
create danceable combinations for their enjoy- 
ment. One more note of preparation — be able 
to select figures (basics) that two couples can 
perform. Check the CALLERLAB lists and 
observe how few of the calls require all eight 
dancers. 

Let’s start simply and progress into showing 
how easily we can use most all of the basics and 
disguise from the dancers the fact that we are 
keeping four dancers close together. 


Basic Formation #1: Box 1-4 — 
Eight Chain Thru 


My group — number four couple primary 
matched pair, number one man — number three 
lady mismatched couple. I have drawn a square 
around my group. I will keep these four dancers 
together during my choreo creations. 

We can select figures like swing thru, trades, 
scoot backs, spin the tops, etc., then work the 
dancers back to having the primary number 
four couple matched up, place them as the 
outside couple and call a left allemande. Re- 
member, no spin chain thrus, no circulates 
unless called double. Eight chain thru or eight 
chain four will both work. 

Think of all the possible combinations for 
these two facing couples that will keep them 
together. 
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Basic Formation #2: Box 1-4 — Curlique 


From basic formation #2 I can select many 
calls — scoot backs, split circulates, walk and 
dodge, follow your neighbor, runs, etc. Then, 
after calling by combination, place the dancers 
back with the primary couple as the outside 
pair and you are ready for a left allemande. See 
how many combinations you can work. 


Basic Formation #3: Box 1-4 — Star Thru 


©) LE] ) OC 
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Our four dancers are still facing but the 
square has been formed into lines and this gives 
the dancers another formation to use. Some 
basic patterns from here might include: 

(1) Right and left thru, dixie style 

(2) Pass thru, chase right 

(3) Right and left thru, flutter wheel 

(4) Pass thru, tag the line in 
All of the above will keep the four dancers in 
the group together. How many can you come 
up with? 


Basic Formation #4: Box 1-4 
Star Thru — Pass Thru — Bend the Line 


or is 


The group has now formed its own line with 
all four dancers in the same line. Observe your 
group. Lots of possibilities open up from this 
setup. Let us show you a few. 

(1) Pass thru, boys run 

(2) Pass thru, tag the line right, wheel and 

deal 

(3) Pass thru, chase right 

(All in the same wave.) 

Also from the same line we can add the pass 
thru, wheel and deal which will result in a 
double pass thru setup, one couple behind the 
other. 


qo/@e 
ese)“ = 


This allows you to complete the double pass 
thru and the group will still be together. From 
the completed double pass thru formation a 
peel off, a centers in and cast off three-quarters, 
or a centers out will keep the group together. 
From the basic Formation #4 the line group 
can pass thru, wheel and deal, double pass thru 
and cloverleaf. Your group will all be lined up 
on the same side of the double pass thru 
formation. 


Kier Sts 


To easily resolve the set from here have the 
centers pass thru, star thru, pass thru, wheel 
and deal, centers square thru three-quarters, left 
allemande. You could also have the centers in 
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and cast off three-quarters after the completed 
double pass thru, placing the group in the setup 
where two boys are facing the two girls, still the 
same four dancers that make up your group. 


© @) LI 
4] GF] ) OO 


A nice disguise at this point is to have the 
centers square thru four while the ends star 
thru and your group will be back to an eight 
chain thru box from which a do sa do to an 
ocean wave, recycle, dive thru, square thru 
three-quarters will bring the dancers into 
position for a left allemande. Your creative 
mind should allow you to expand upon this 
formation for an endless number of smooth 
dancing combinations. 

Basic Formation #5: 
Box 1-4 — Swing Thru — Boys Run 


apere me 
MOO 


From the two-faced lines group come other 
possibilities. 
(1) Tags 
(2) Half tags 
(3) Ferris wheel, centers pass thru 
(4) Centers cross run 
(5) Centers cast off three quarters 
(to set up diamonds) 
(6) Couples circulate 
The couples circulate gives the dancers the 
feeling of traveling to another spot in the set, 
but our “‘groupie”’ is still intact with one couple 
behind the other. A bend the line will put the 
group into a basic #4 line formation. 
Basic Formation #6: The Column 
The column can be set up from (1) Forma- 
tion #3 with a touch one quarter, (2) Forma- 
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tion #4 with a touch one quarter. The dif- 
ference is the location of the group. In (1) the 
group is together in a box circulate setup and in 
(2) the group is one side of the column. You 
can call an all eight circulate twice and keep 
your group together. The box group will end up 
with all on one side of the column. The line 
group will end up in a box circulate group of 
four at one end of the column. A trade and roll 
will get you out of the columns and back to 
facing lines. 

It is possible to provide endless hours of 
dancing through the isolated formations and at 
all times be very close to resolving the set with 
a left allemande. You must still create “on your 
feet” the nice smooth flowing mixture of basics 
that make good square dancing, but you 
eliminate a lot of the worries regarding the 
ability to find your corner for a proper left 
allemande. 

I have used for our discussion a group 
developed around the Box 14 but you can start 
with an “‘across the street” Box 3-2. Just 


remember to bring your mismatched couples 
“across the street’’ for the left allemande. 

Start with Basic Formation #1 and grow 
slowly. You will gain confidence in sight calling 
and find the isolated sight calling program to be 
very effective. 


SINGING CATL 


ADIOS AMIGO 

By C.O. Guest, Mesquite, Texas 

Record: Kalox #1207, Flip Instrumental with 
C.O, Guest 
OPENER, MIDDLE BREAK, ENDING 
Circle left adios amigo until tomorrow 
We're gonna dance the night away 
Allemande your corner do sa do your partner 
The men star right one time 
To the corner lady left allemande and 
Swing your own and promenade 
Adios amigo hasta la vista 
And we're gonna dance the night away 
FIGURE: 
Heads promenade and go just halfway 
Down the middle right and left thru 
Square thru count me four hands 
Meet the sides and swing thru 
Now you scoot back and then recycle 
To the corner swing the girl promenade 
While the guitar plays a haunting melody 
A haunting melody of love 
SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 
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ROUND DANCES 


[WANNA BE AROUND — Belco 272 
Choreographers: Jack and Lee Ervin 
Comment: Not a difficult two-step with very 
danceable music, One band with cues. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, —, 
Point, —; Together to BUTTERFLY, —, 
Touch, —; 
DANCE 
1-4 Face to Face Two-Step ending Bk to Bk; 
Rock Side, —, Recov, —; Bk to Bk 
Two-Step ending facing partner; Rock 
Side, —, Recov to CLOSED M still 
facing WALL, -; 

5-8 Side, Close, XIF to SIDECAR, -; 
Recov, Side, Thru to BANJO, —; Side, 
Behind, Side, Front; Pivot, —, 2 end 
SEMI-CLOSED facing LOD, —; 

Fwd Two-Step; Fwd Two-Step; Cut Bk, 
2, 3, 4; Dip Bk, —, Recov to CLOSED, 


Turn Two-Step; Turn Two-Step end 

BUTTERFLY M face WALL; (Twirl) 

Side, Behind, Side, Touch; (Rev. Twirl) 

Side, Behind, Side, Touch; 

Side, Close, XIF twd RLOD in LEFT- 

OPEN, —; Side, Close, XIF to CLOSED 

M face WALL, —; Side, Close, Fwd, —; 

Side, Close, Bk, —; 

(LOD) Side, Close, Side, —; (RLOD) 

Side, Close, Side, —; Side, Behind, Side, 

Thru to SEMI-CLOSED facing LOD; 

Walk, —, 2, —: 

Fwd, Close, Bk, Close; Walk, —, 2, —; 

Fwd, Close, Bk, Close; Walk, —, 2 to 

CLOSED M face WALL, -; 

Turn Two-Step; Turn Two-Step; Side, 

Behind, Side, Thru to SEMI-CLOSED 

facing LOD: 

SEQUENCE: Dance goes thru twice except 
second time thru meas 32 Step Side, Close, 
Apart, Point. 


17-20 


21-24 


25-28 


29-32 


LITTLE SNOW FLAKE — Belco 272 
Choreographers: Ken Croft and Elena de Zordo 
Comment: A busy two-step but not compli- 
cated. Very pleasant music. One band with 
cues. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, —, 
Point, —; Together to CLOSED M face 
LOD, —, Touch, -; 
DANCE 
14 Walk Fwd, -, 2, —; Fwd Two-Step; 
Fwd, —, 2, —; Fwd Two-Step; 
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5-8 Side, Close, Cross toS|DECAR, —; Side, 
Close, Cross to BANJO, —; (Rock Bk, —, 
1/2 L Turn to VARSOUVIANNA, -;) 
Rock Fwd, —, Recov, —; Rock Bk, —-, 
Recov, —; 
Walk Fwd, —, 2, —; Fwd, Close, Bk, —; 
Back Up, —, 2, —; Bk, Close, Fwd, —; 
Fwd, Lock, Fwd, —; Fwd, Lock, Fwd, 
—; Circle Away, —, 2, —; Together, —, 2 
to BUTTERFLY M face WALL, —; 
Side, Close, Turn Bk to Bk, —; Side, 
Close, Turn Face to Face, —; Side, 
Touch, Side, Touch; Side, —, Thru end 
in CLOSED, —; 
Turn Two-Step; Turn Two-Step; (Twirl 
end in SEMI-CLOSED facing LOD) 
Walk Fwd, —, 2, —; Fwd, —, 1/4 R Turn 
face WALL in BUTTERFLY, —-; 
Repeat action meas 17-20: 
Repeat action meas 21-24 except to end 
in CLOSED: 
SEQUENCE: Dance — Dance — Meas 1-16 plus 
Ending. 

Ending: 

1-2. Solo Roll LOD, —, 2, —; Apart, Point, 


td 


21-24 


29-28 
29-32 


CARMEN-CARMELA — Hi Hat 956 
Choreographers: Pete and Carmel Murbach 
Comment: An advanced two-step with very 
good big band music. The speed of record 
should be slightly increased. 
INTRODUCTION 

1-4 OPEN face LOD Wait; Apart, Behind, 
1/4 L Solo, Turn Away Two-Step end M 
face COH, Rock Fwd, 1/2 L Turn, 
Together Two-Step end BUTTERFLY 
M face WALL,; (Twirl) Side, Behind, 
Side, Pickup to CLOSED M face DI- 
AGONAL LOD & WALL; 

PART A 

1-4 (Whisk) Fwd, —, Side Rise, XIB; Thru, 
—, 2, Blend to BANJO M face LOD & 
COH; L Turn, —, Side, Bk M face RLOD 
& WALL; L Turn, —, Side, Fwd M 
facing LOD; 

5-8 (Bk, Close, Fwd, Swivel to SEMI- 
CLOSED face LOD) Fwd, Close, Bk, 
Flick; Rock Fwd, Recov, Fwd, Pickup 
to CLOSED; Gaucho, 2, 3, 4;5,6, 7, 8; 

PART B 

1-4 Open Telemark to end SEMI-CLOSED 
DIAGONAL LOD & WALL; Thru, —, 2, 
Blend to CONTRA-BANJO face DIAG- 
ONAL LOD & COH; Full Double Rev to 
end CLOSED M face LOD; 3/4 Double 
Rev end M face WALL; 

5-8 (Hover) Fwd, ~—, Side Rise, Recov to 
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SEMI-CCLOSED face LOD; Manuv to 

CLOSED M face RLOD, -, Pivot, 2M 

face LOD; Fwd, Close, Bk Up, 2; Bk, 

Close, Fwd, Close; 

PART C 

1-4 (Swing) Side, Step/Step, Side, Step/ 
Step; Turn to SEMI-CLOSED face COH 
Rock Bk, Recov (tuck-in), Two-Step,; 
(W Under, 2, Rock Bk, Recov) In Place 
Two-Step end BUTTERFLY M face 
COH,, Rock Bk, Recov; Change Sides 
Two-Step,, On Arnd Two-Step end M 
face WALL in BUTTERFLY, 
Side, Behind, Side/Close, Side; Thru to 
OPEN face LOD, Turn in to LEFT- 
OPEN face RLOD, Bk/Lock, Bk; (Twirl 
face LOD in SEMI-CLOSED Fwd Two- 
Step) 1/2 L Turn, 2 face LOD, Fwd 
Two-Step,: Swivel, Swivel, Pickup Two- 


on 
CO 


Step,; 
SEQUENCE: A—-B-—-C—A —B —C thru 
meas 7 end in CLOSED M face WALL Dip 

Bk & Hold. 


VICTORIA WALTZ — Hi-Hat 956 
Choreographers: Charles and Edna Batchelor 
Comment: An easy waltz. The tune of the 
music is unusual. Slightly increase speed. 
INTRODUCTION 
14 OPEN-FACING Wait; Wait; Apart, 
Point, —; Together to BUTTERFLY M 
face WALL, Touch, —; 
DANCE 
1-4 Waltz Away, 2, 3; Waltz Together, 2, 3; 
Waltz Balance L, 2, 3; (Rev Twirl) 
Manuv, 2, 3 to CLOSED M face RLOD; 
5-8 (R) Waltz Turn; (R) Waltz Turn end 
SEMI-CLOSED face-LOD; (Twirl) Fwd, 
2, Close; Fwd, 1/4 R Turn face WALL 
in BUTTERFLY, Close; 
Repeat action meas 1-4: 
Repeat action meas 5-3: 
Cross Thru, Side, Close; 
Side, Close; Side, Draw, Close; 
Draw, Close; 
Repeat action meas 17-20 except to end 
in OPEN facing LOD: 
Fwd Waltz; Turn In, 2, 3 face RLOD in 
LEFT-OPEN; Bwd Waltz, 2, 3; 1/4 L 
Turn M face WALL in CLOSED, Side, 
Close; 
Dip Center, —, —; Manuv, 2, 3 M face 
RLOD; (R) Waltz Turn M face LOD; 1/4 
R Turn M face WALL in BUTTERFLY, 
Side, Close; 
SEQUENCE: Dance goes thru twice plus End- 
ing. 
Ending: 
1-2 (Twirl) In Place, 


9-12 
13-16 


17-20 Cross thru, 


Side, 
21-24 
25-28 


29-32 


2, Apart; Point, —, —. 
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SEQUENCE: A — 


SWEET SARAH — Grenn 14253 
Choreographer: Vernon Porter 
Comment: An easy level two-step with good 


music. 
INTRODUCTION 
1-4 OPEN- FACING Wait; Wait; Apart, — 
Point, ; Together to SEMI -CLOSED, 
—, Touch, — 
PART A 
1-4 Fwd Two-Step; Fwd Two-Step; Fwd, 
Close, Bk, —; (Side, Close, Cross to 
BANJO) Bk, Close, Fwd to BANJO 
facing LOD, -; 
5-8 Fwd, Lock, Fwd, Lock; Walk, —, 2 M 
face WALL in CLOSED, —; Turn Two- 
Step; Turn Two-Step end in SEMI- 
CLOSED face LOD: 
Repeat action meas 1-4: 
Repeat action meas 5-8 except to end in 
BUTTERFLY M face WALL: 
PART B 
Side, —, Behind, —; Side, Close, Side, —; 
Side, —, Behind, —; Side, Close, Side, —; 
Rock Apart, —, Recov, —; Change Sides, 
2,3 M face COH, —; Side, —, Behind, —; 
Side, Close, Side, —; 
Repeat action meas 21-24 except to end 
M facing WALL in BUTTERFLY: 
Circle Away, —, 2, —; Fwd Two-Step; 
Together, —, 2, -; Fwd Two-Step to 
SEMI-CLOSED; 
B — A — B plus Quick 
Apart/Point. 


FANCY PANTS — Grenn 14253 
Choreographers: Stan and Ethel Bieda 
Comment: The routine is not difficult. The cue. 
sheet notes that the tempo should be ad- 
justed for comfortable dancing. However, 
when the record is slowed sufficiently there 
is some distortion in the music. 
INTRODUCTION 
1-4 BUTTERFLY M face WALL Wait; Wait: 
Hop Side, Touch, Hop Side, Touch; Hop 
Side, Touch, Hop Side, Touch; 
PART A 
1-4 Side, Close, Turn Bk to Bk, —; Side, 
Close, Turn to face LOD in OPEN, —; 
Lunge Fwd Turn In, —, Recov to 
LEFT-OPEN facing RLOD, —; Fwd 
Two-Step; 
5-8 Starting RLOD repeat action meas 1-4 
Part A end facing LOD in OPEN: 
PART B 
1-4 Point Fwd, —, Touch, -; 
Step; Point Fwd, 
Two-Step; 
5-8 Circle Away, —, 2, 


Fwd Two- 
—, Touch, —; Fwd 


—; Step, Close, Step, 
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—; Together, —, 2, —; Stamp, Stamp, 
Stamp in BUTTERFLY, —; 
PART C 
14 XIF, —, Recov, —; Side, Close, Side, —; 
XIF, —, Recov, —; Side, Close, Side end 
in OPEN facing LOD, —; 
Fwd Two-Step; Fwd Two-Step; Skip, — 
2, -; 3, -—, 4 to BUTTERFLY M face 
WALL, -; 
SEQUENCE: Dance goes thru three times plus 
Ending. 
Ending: 
14 OPEN Fwd Two-Step; Fwd Two-Step; 
Walk, —, 2, —; Turn Away, —, Chug/ 
Boomps A Daisy, —. 


5-8 


WIND ME UP — Rhythm Records 501 
Choreographers: Dave and Nita Smith 
Comment: Easy level two-step with cues on one 
side. Music is rather monotonous. 
INTRODUCTION 

1-4 OPEN-FACING Wait; Wait; Apart, —, 
Point, —; Together to OPEN face LOD, 
—, Touch, — 
Circle Away Two-Step; Together Two- 
Step to SEMI-CLOSED: Fwd, Close, Bk, 
—; Bk, Close, Fwd, —; 

PARTA 

Fwd Two-Step; Fwd Two-Step; Fwd, 
Close, Bk, Close; Walk, —, 2 M face 
WALL in CLOSED, ie 
Side, Close, Fwd, -—; Side, Close, Thru 
to SEMI-CLOSED ' facing LOD, —! 
CLOSED M face WALL Side, Behind, 
Side, Thru to SEMI-CLOSED; Pickup te 
CLOSED M face LOD, —, 2, — 
Side, Close, XIF to SIDECAR, —; Side, 
Close, XIF to BANJO, : Fwd, Close, 
Fwd, Close; Walk, —, 2 to CLOSED M 
face WALL, -; 
Turn Two-Step; Turn Two-Step end in 
SEMI-CLOSED face LOD; (Twirl) Walk, 
—, 2, —; SEMI-CLOSED 3, —, 4, -; 

PART B 

BUTTERFLY M face WALL Face to 
Face Two-Step; Bk to Bk Two-Step end 
OPEN face LOD; Circle Away Two- 
Step; Together Two-Step end BUT TER- 
FLY BANJO M face WALL; 
Wheel, 2, 3, —; 4, 5, 6 M face WALL in 
BUTTERFLY, —; Side, Behind, Side, 
Front; Side, Behind, Side, Thru to 
SEMI-CLOSED; 
SEQUENCE: A—-A—B—Aplus Ending. 
Ending: 

1-4 Fwd Two-Step: Fwd Two-Step; Roll 

LOD, 2, 3, 4 to OPEN face LOD; Fwd, 
— Poi nt, — 


Oo 
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9-12 


1-4 


5-8 
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SINGING CALL 


TEXAS WOMAN 

By Tony Oxendine, Sumter, South Carolina 

Record: Ranch House #502, Flip Instrumental 
with Tony Oxendine 
OPENER, MIDDLE BREAK, ENDING 
Sitting in a railroad station 
1 got my tickets and my bags are packed 
Walk all around your corner 
See Saw your own 
Mien star right one time and then 
Left allemande the corner lady 
Swing your own and promenade 
| can’t erase the face that 
| left standing sadly crying by the door 
FIGURE: 
Head couples promenade her halfway 
Down the middle right and left thru 
Flutter wheel and sweep a quarter 
Pass thru then right and left thru 
Roll the girl away pass thru 
Do a U turn back and swing 
Left aliemande and promenade 
If there’s a reason for my staying 
Texas woman you’re the one 
SEQUENCE: Opener, Figure twice, 
break, Figure twice, Ending. 


SINGING CALL 


GONE ON THE OTHER HAND 
By Earl Rich, Reno, Nevada 

Record: Lightning S #5033, Flip Instrumental 

with Earl Rich 
OPENER, MIDDLE BREAK, ENDING 
Sides face grand square 
Some day | think I'll take up thinking 
Try my best to understand 
Why she'd be lovin’ me forever and 
Leaving on the other hand 
Left allemande the corner do sa do 
Left allemande and promenade 
The one who said she'd stay forever 
Is gone on the other hand 
FIGURE: 
Heads promenade go halfway around 
Lead right circle make a line of four 
Up to the middle and back pass thru 
Chase right boys run cross trail thru 
Swing the corner lady 
Swing that girl and promenade 
The one who said she'd stay forever 
Is gone on the other hand 
SEQUENCE: Opener, Figure 

break, Figure twice, Ending. 


Middle 


twice, Middle 
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TAKE A GOOD LOOK 
Our diagrammed movement (see page 22), 
Chain Reaction, has been done for quite some 
time in many experimental workshops. We’ve 
gone to several sources for these drills which 
use the movement. Give them a try. 


Heads right and left thru 

Cross trail, go around one 
Squeeze in and line up four 

Pass thru, wheel and deal 

Centers do sa do to an ocean wave 
Chain reaction 

Boys trade, swing thru 

Right and left thru 

Dive thru, do sa do to an ocean wave 
Chain reaction 

Boys run, wheel and deal 

Left allemande 


Heads lead right circle to a line 
Pass thru, wheel and deal 
Outsides crowd in line up four 
Pass thru, wheel and deal 
Centers (girls) do sa do 

To an ocean wave 

Chain reaction 

Centers trade, boys run 

Pass thru, wheel and deal 
Outsides crowd in line up four 
Pass thru, wheel and deal 
Zoom, centers (boys) do sa do 
To an ocean wave 

Chain reaction, swing thru 
Scoot back, boys run 

Left allemande 


Sides do sa do, fan the top 
Chain reaction, boys run 
Bend the line 

Slide thru, pass thru 

Left allemande 


Heads lead right circle to a line 
Pass thru, wheel and deal 
Centers swing thru 

Chain reaction, boys run 

Cast right one quarter 

Couples circulate, wheel and deal 
Left allemande 


Sides star thru, zoom 

Centers swing thru 

Chain reaction, boys run 

Cast right one quarter 

Couples circulate, bend the line 
Half square thru, trade by 
Square thru three quarters 

Left allemande 
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Heads pass the ocean 
Chain reaction 

Boys run, wheel and deal 
Left allemande 


HEADS ROLL 
By Bronc Wise, Long Beach, California 
Heads rollaway, all eight circle left 
Girls pass thru, separate around one to a line 
Pass thru, boys fold 
Step to a wave, walk and dodge 
Partner trade, right and left thru 
Slide thru, eight chain three 
Left allemande 


SINGING CALL 


YOU'RE EVERYTHING 
By Ron Schneider, Bradenton, Florida 

Record: Dance Ranch #641, Flip |nstrumental 

with Ron Schneider 
OPENER: 
Sides face grand square 
Just in case you ever get the feeling 
That I’m not proud to tell the 

world you re mine 
If you don’t think I've built 

my world around you 
Here’s my favorite love song one more time 
Four ladies chain chain ‘em back 
Turn that lady round and promenade 
Promenade tonight take a walk 

go round the ring 
You’re my sunshine you're my world 
You're my everything 
MIDDLE BREAK, ENDING 
Allemande left that corner 
Grand old right and left 
When you meet that lady over there 
Do sa do and promenade her 
And when you're home sides face grand square 
You're my sunshine you're my love 
You're every single thing | ever dreamed of 
You’re my moon at night the wrong | right 
And every song | sing you're my sunshine 
You're my world you're everything 
FIGURE: 
Heads promenade halfway around now 
Square thru in the middle and you go 
When you do swing thru and boys run right 
Ferris wheel go moving round 
Right and left thru 
Pass thru and swing the corner 
Swing the lady round and promenade 
Promenade tonight go walking around that ring 
You're my sunshine you‘re my world 
You're everything 
SEQUENCE: Opener, Figure twice, Middle 

break, Figure twice, Ending. 
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Variety is the name of the game in square 
dancing and the amazing thing is that to have 
variety doesn’t mean to be difficult or to add 
new terminology. Good old directional calling 
will handle the first two dances — the next pair 
are fun traditionals and the last one is a 
prompted call that fits the coming Holiday 
Season. 


Heads pass thru, separate around one 
Into the middle, right and left thru 
Now lead to the right, nobody there 
California twirl, lead to the right 
Left allemande 


Couple number one go down the center 
Split number three to a line of four 
Forward four and four back out 
Centers arch ends turn out 

Go around two to lines of three 
Forward six and back away 

Couple number three come down the middle 
Separate around one to lines of four 
Centers rollaway 

Same four star right to the corner 
Allemande left 


RIGHT HAND HIGH, LEFT LADY UNDER 
Heads lead right and circle four 

Head gents leave that lady in a line of three 
It's home you go and there you be 

Lines forward six and back you go 

Right hand high, left lady under 


NOTE: Men cross the girls in front of them 
by making an arch with the right hand lady and 
pulling the left lady thru the arch. After the 
girls have crossed and changed sides, they step 
into place alongside the lone men to form new 
lines of three and new lone men. 


Cross the girls and go like thunder 
New lines of six go forward and back 
Right hand high, left one low 
Cross the girls and let them go 
New lines of six as you did before 
Forward six and back once more 
Right hand high, left one low 
Spin the girls and let them go 
Brand new lines as you did before 
Forward six and back once more 
Right hand high, left one low 
Cross them over and away they go 
All join hands and circle eight 
Allemande left. 
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DIP AND DIVE AROUND THE SQUARE 
Promenade and around you march 
Head couples wheel now make an arch 
Dip and dive around the square 
Over and under with your lady fair 
One more dip and one more dive 
It’s all the way back now look alive 
Right and left thru and turn em too 
Cross trail back here’s what you do 
Allemande left. 

EXPLANATION: Head couples wheel 
around and make an arch. Side couples dive 
thru the arch and moving forward counter- 
clockwise around the square, immediately make 
an arch. After arching the head couples move 
forward around the square in a clockwise 
direction and dive thru the arches formed by 
the side couples. This dipping and diving is 
repeated once more until all couples have 
moved completely once around the square and 
have returned to their starting place. 


SINGING CALL ADAPTATION 


WINTER WONDERLAND QUADRILLE 
Adapted by Ken Kernen 
Canoga Park, California 
Record: Top 25112 or Windsor 5050 
OPENER, MIDDLE BREAK, ENDING 


Intro— — — —, — — Head ladies chain 

1-8 — — — —, — — Side ladies chain 

9-16 — — — —, — — Head ladies chain 
17-24 — — — —, — — Side ladies chain 
25-32 — — — —, Four men star right 
33-40 — — — —, — — Back by the left 
41-48 — — — -, Pick up partner promenade 
49-56 —---,---- 
57-64 — —— — Head (side) couples right and 

‘left thru 

FIGURE 

1-8 — — — —, — — Pass thru 


9-16 — — Promenade halfway, sides (heads) 
right and left thru 
17-24 — — — —, — — Pass thru 
25-32 — — Promenade halfway, — — — — 
33-40 — — Circle left, — — — — 
41-48 — — Swing corner, — — — — 
49-56 — — Promenade, — — — — 
57-64 — — — —, — (Heads right and left thru) 
(Head ladies chain) 
SEQUENCE: Opener, figure twice for heads, 
middle break, figure twice for sides, ending 


NOTE: Because this music is strongly phrased, 
the dance is the most pleasing Tor the dancers 
when it is prompted. The calls above have been 
arranged for easy prompting and you will note 
that each dash represents a beat of music. 
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How are You fixed for Square Dance Supplies? 


HANDBOOKS OTHER PRODUCTS Y Diplomas (indicate square 
& SUPPLIES or round dance) (Minimum 
A Basic Movements O Plastic Record SI 12.50 order 10, 10¢ each plus 
(306 each, $20.00 per 100) ner 100, plus 52.00 postage) 20¢ postage) 
B Extended Basic Movements 51-75 P Paper Record Sleeves ($8.00 AA Learn to Square Dance 


Posters (indicate #1 color 


30¢ each, $20.00 per 100 
(30¢ each, $20.00 per 100) 12 for $1.50; #2 black and white 


per 100, minimum order 100) 


C Club Organization (50¢ each) 


Q Record Case Index Cards 12 for $1.00, minimum 
D indoctrination ($2.50 plus $1.00 postage) order 12) 
(20¢ each, $15.00 per 100) R Sets in Order Binders BB Learn to Square Dance Post 
E One-Night-Stands (50¢ each) ($3.50 each) (Plus postage Cards ($2.75 per 100, 
F Party Fun (50¢ each) : ~ ; ree, 7s) Vii ony order og | 
G Publicity (50¢ each bg CC Completion Cards (indicate 
ublicity (90 each) S Non-Dancer Promotional Basic or Extended Basic 
H Story of Square Dancing Flyer (Per 100, $3.00, Program of Square Dancing) 
(50¢ each) per 1000, $20.00) ($2.50 per 100, minimum 
| Youth in Square Dancing T SIO Basic Check Lists order 100) 
(50¢ each) ($1.00 per dozen) 
U Velco Slo-Down ($2.75 plus TEACHING RECORDS 
$1.25 postage : 
MANUALS Total per can $4.00) DD LP 6001 ($9.99) 
). Galler/Teschec r V Velco Spee-Dup ($2.75 EE LP 6002 ($5.95) 
aller/l}eacher Manual for E1CO opee-LUP (oc. 
Basics 1-50 ($5.00) pus $1.26 postage FF LP 6003 ($5.95) 
K Caller/Teacher Manual for (Canny $3.18 per a plus inp don teat) 
Extended Basics ($5.00) $1.75 (US.) on both EQUIPMENT 
L Caller/Teacher Manual for Slo-Down & Spee-Dup) HH EV 636 Microphone 
Contra Dancing ($5.00) W Name Tags (indicate design ($76.80) 
M American Round Dancing A or B) (Minimum order Il EV 631A Microphone 
(Hamilton $2.50) 100, $2.75 per 100) ($55.20) 
N Hamilton Round Dance X CALLERLAB Check Lists JJ Mike Cozy ($€.95 


Manual ($5.00) 


— —— —_>= —— <a—“— SKS ll lk —_——— ee — ——- — — —= — eee — as 


($1.00 per dozen) 


plus $1.00 postage) 


The Sets in Order AMERICAN SQUARE DANCE SOCIETY 
MEMBERSHIP APPLICATION AND ORDER FORM 


462 North Robertson Boulevard e Los Angeles, California 90048 


Please send me SQUARE DANCING 
for 12 months. Enclosed is my mem- 
bership fee of $6.00 ($7.00 Canada 
and foreign) to The SETS IN ORDER 
AMERICAN SQUARE DANCE 
SOCIETY. (Price increases to $7.00 
for ali January 1, 1978.) 


New[ |] Renew | | 


NAME 


ADDRESS 


0° ————————————— 


Qty Description Each 


Calif. add 6% Sales Tax 


Total Amount (Enclosed) $ 


____ NEW FUN BADGES! — 
—| ate ae Oe 


a 
_ BETTY RAR 
ee 


CATHY roaurd, 


CALLERS REVENGE = 
STAGE COACH 
(Our hot new 50-mile trip badge) 
WRITE FOR OTHERS 
ALSO NAME BADGES FOR CLUBS 
FAST SERVICE! 


99-A Wilcox A 
BEACON BADGE CO. Pawtucket, R. |. 02860 


SQUARE DANCE 


“Peek-A-Boo Underskirt” 


+ Sensational Twirling 3-Tier Multi- Color 
> Rainbow of Ruffles. Will blend with all_ 
5 Gf “4 


x your square dancing attire. 
Sizes: S-M-L. Only $2395 


*® plus $2.50 postage & handling Ww 
x Please enclose check or money 

order. Allow 3-4 weeks delivery pre or eee 
* LORETTA GAYLE cae ial 
+ COUNTRY FASHIONS adjustable length 3+ 
+ 


P.O. Box 5210 Flushing, NY 11352 % 


NYS residents add sales tax. Sorry no foreign orders accepted 


KKK KKK KKK Kk Kh Kk KK Kk FF 
VELOUR TOWELS 


Wholesale Only — $12.00 per dozen 
Plus Postage and Insurance 
Price subject to change without notice after 
January 1, 1978 


Colors: White, Black, Red, Blue, Brown, 
Orange, Yellow, Green and Pink Shell 


Imprinted assorted designs in Black and White 
Write for information on custom design club towels 


FOSTER’S of Elkhart 
P.O. Box 473 
Elkhart, Texas 75839 


Larry Jack Marv Lindner Skip Stanley 
WILD WEST 


WW 1-38 
WW 1-39 
WW 1-40 


Adios Amigos by Larry Jack 
Mockingbird Hill by Larry Jack 

I’ve Got You to Come Home To 

by Skip Stanley 

WW 1-41 All Shook Up by Marv Lindner 

Wild West and Cowtown Productions by Larry Jack 


54. Good Will To All — Wade and Gloria Driver 


CAMPER DANCER 


J}B wi ‘ 
For the Best in 


Square Dance Music 


CALLER 
of the 


MONTH 


} Roger Brodeur — Las Vegas, Nevada 


QUARE DANCING came into the life of 

Roger Brodeur in Johnson, Rhode Island, - 
back in 1965. Classes were held at the home of 
the caller, Lee Landi, every Sunday. After 
graduation, Roger served as president of the 
sponsoring club, Swinging Squares. Later a 
good friend and caller, Joe Alarie, suggested 
that he and Roger practice a singing call as a 
duet for a camp and dance weekend. This 
proved to be quite successful and Joe continued 
to work with Roger, teaching him all he knew 
about calling techniques. This was to be the 
beginning of the square dance fever. 

Roger’s first club and one which holds a 
special place for him is the Swinging Stars of 
Las Vegas. He was hired in 1969 to call for the 
group after their own caller resigned and moved 
out of state. At the present time Roger calls for 
the Circle 8’s, a family club in Boulder City, 
Teacup Squares, a teen and preteen group, Jolly 
Seniors, a group of senior citizens, the Las 
Vegas Chapter of the Bachelors ‘n’ Bachelor- 
ettes and the Camping Promenaders (NCHA 
sponsored). 

Roger and Mary were married in 1972 and 
Mary has been his greatest inspiration in the 


o A , 
Bill Kramer Russ Young 


COW TOWN 


CT 108 Let My Love Be Your Pillow by Don Rush 
CT 109 Richest Man in the World by Bil! Kramer 
CT 110 Wish| Had Loved You Better by Russ Young 
CT 201 Marcia (Hoedown) 


Called side by Bill Kramer 
Distributed by Corsair Continental and Twelgrenn 
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calling field. They have attended two sessions 
of the Callers’ College in Estes Park, Colorado, 
as well as the callers’ clinics held locally. Roger 
is a member of CALLERLAB and has served 
three separate terms as president of the South- 
ern Nevada Callers Association. 

Roger and Mary do several festivals each 
year and they own and operate “The Square 
Dance Barn” in Las Vegas, a small square dance 
hall where local clubs hold workshops, classes, 
meetings, etc. This past summer the Brodeurs 
traveled through the Southern part of the 
United States, calling for clubs along the way. 

“As long as there is square dancing in the 
world, we plan to be right there, totally 
involved,” says Roger. “Hopefully, a small 
contribution for the good of all can be left 
behind, making it a better square dance world 
for tomorrow.” 


(LETTERS, continued from page 3) 
tremendous show, the acts were great and the 
end result was terrific.... There is one com- 
plaint that I do have. As a square dancer I was 
amazed at the antics of Jerry Lewis during the 
square dance performance. I think he was very 
inconsiderate to take the mike from the caller 
and proceed to mess up the dancers’ perform- 
ance. We have been trying for years to present a 
good image to the public. No way did Jerry 
Lewis enhance this image. .. . Why does it seem 
to be a national impulse to “put down” square 
dancing by the non-dancers? . . . Square dancers 
should remember that to portray square danc- 
ing’s image to its finest we should always be 
aware of situations such as this and try to 
combat them at all times. 

Russ Moorhouse 

Warehouse Point, Connecticut 


DON’T THROW MUD 


GETA 
SQUARE DANCE MUD GUARD 


20x14 VIRGIN RUBBER 
MUD GUARD 
DESIGN EMBOSSED 
IN WHITE 
$13.50 PER SET PREPAID 


Plus Postage $1.55 
Dealers Inquiries Weicome 


evans DANCE 


| ‘ ; ) 
U.S. Patent #235633 


P & L SQUARE DANCE SPECIALTY CO. 


P.O. Box 1293, Carson City, Nev. 89701 (702) 882-1230 
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* BADGES * 


/ MARY JOHNSON 


POOR SERVICE FROM YOUR PRESENT 
SUPPLIER? TRY US! 
95% of ALL orders shipped within 
two weeks from receipt of order 
FREE’ SAMPLES FOR CLUB BADGES 


Write for free literature and order forms. 


* SPECIAL EVENT AND 
VISITATION BADGES From 
$25.00 per 100 


* FUN * SPECIAL 
BADGES EVENT 

SHIPMATES RIBBONS 
BAR $1.15 : EMBLEM $1.50 
Ca. S/Tax .O7 Ca. S$/Tax .09 
Each $1.22 © Each «$1.59 


Plus 75¢ per order postage and handling 

Have you square danced 1000 miles or more 
from home? 

If so—YOU can become a ‘“‘ROVER". A caller’s 
OK will qualify a couple if they have completed 
the mileage requirement. Hang your Rover 
Emblem on a Bar engraved with the Town 
and State where you visited and danced. 


BLUE ENGRAVERS 
P.O. BOX 1070 
SAN PEDRO, CA 90733 


“ORIGINALS IN SQUARE DANCE BADGES” 
For over 20 years 


Free Samples 
for Club Badges 


Greetings at Christmas — Frank and Connie Bedell 
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“at If unable to obtain records : yall iv. pe 2 ha 
$s. F& from your distributor, please Mac Bill Jim Bob 
= write to us for information. Letson Claywell Coppinger Kelley Augustin Barner 
4s 


MERRY CHRISTMAS and HAPPY NEW YEAR 
Bob Cat 


From Mac and Lou, Bill and Betty Claywell, Jim and 


RECORDS Brenda Coppinger, Harold and Tink Kelley, Larry and 
P.O. Box 2406 Muscle Vicki Letson, Bob and Amelia Augustin. 


a 


Dear Editor: Handbook of Extended and Mainstream Basics. 

Congratulations on the most appealing Basic My congratulations on a superb job! When | 
and Extended Mainstream Handbooks ever. wrote my comments after receiving the Basic 
Also the article on Blocks is fantastic, | hope Handbook I should have known that you had 
everyone pays attention and realizes the un- already set in motion some of the things | was 
selfish hours of work you and your staff spent just beginning to think about. In my opinion, 
into putting this together. Keep up the good you have shown excellent judgment in follow- 


work! [| continue to admire your magazine. ing the CALLERLAB plateaus and blending 
Dick Kenyon them into the established classifications which 
Glendale, Arizona you initiated years ago. 
Dear Editor: Ralph Hay 
| have just received my copy of the new Aurora, Colorado 


RED BOOT ENTERPRISES 


NEW RELEASES 
RB 129 OKLAHOMA by Don Williamson 
RB 131 | GOT THE HOSS by Johnny Jones 
a RBS 1237 YOU PICKED A FINE TIME TO LEAVE ME 2 a 
Williamson LUCILLE by Elmer Sheffield, Jr. suntfeid. tr. 
o~eggeeee RBS 1238 GIRL WITH GARDENIAS by Johnnie Wykoff , 


COMING SOON 


Johnnie 
Wy koff 


HEAVEN'S JUST A SWING AWAY 


ALL | HAVE TO DO IS DREAM 
g AED 


BOOT RED BOOT ENTERPRISES 
i actcacs ROUTE 8 COLLEGE HILLS 


a GREENEVILLE, TENNESSEE 37743 


56 = Best Wishes for the Holiday Season — Bob and Lois Fisk SQUARE DANCING, December, ‘77 


~ SQUARE AND ROUND DANCE RECORDS BY MAIL 


e In Business since 1949 at same location. 

e Same day service on most orders. 

® Catalog upon request. Include 50d postage & handling. 
¢ One of the largest stocks in the Southwest. 
¢ Quantity purchase discounts. 


MAIL ORDER-MASTER RECORD SERVICE 


P.O. BOX 7176 © PHOENIX, ARIZONA 85011 * TELEPHONE: (602) 279-5521 


Dear Editor: 

We have read your magazine for many years 
and have enjoyed it always. I especially liked 
the article on Challenge Dancing. Now that we 
have convinced the callers and the dancers that 
challenge dancing is not fast dancing, let us get 
started on “Challenge Dancing is not learning 
new terms.” 

Bernice Rilling 
Rockford, Illinois 
Dear Editor: 
Since May 6, the anxiety, enthusiasm (and 


Announcing the Brand New 


1978 DOUBLE YEARBOOK 


at a pre-publication 
price to members 


Regular price after December 31, 1977—$6.00 


This valuable collection of more than 1000 dances that appeared in 
the 1976 & 1977 issues of SQUARE DANCING magazine, will be 


moreover) pride have been building up at an 
incredible rate and they all peaked on August 
8th when John Kaltenthaler made the official 
(Silver Spur) presentation on your behalf. 
Paulette and I are fully aware of how much our 
square and round dance friends contributed in 
making it all possible for us to attain the Silver 
Spur, but we are eternally grateful to you for 
favorably considering us as your 11th recipi- 
ents. We are profoundly humble and proud to 
display the Silver Spur in a conspicious place in 
our home to symbolize square dancing’s most 
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wun o SQUARE Davee 


$39 


Calif. add 
6% Sales Tax 


sold for $6.00. You may have a copy mailed to your home immediately upon publication (about 
December 15) at this special price. Here is your opportunity to be first with this invaluable 
reference book — and at a discount. Just fill out and return this order form with your remittance — 


TODAY! 


Name 
Please send me |_| copies of 
the 1978 YEARBOOK. En- 
closed is my remittance of Address 
. City State Zip 


THE SETS IN ORDER AMERICAN SQUARE DANCE SOCIETY 


462 North Robertson Boulevard Los Angeles, California 90048 
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coveted award. It also represents over 20 years 
of happy dancing and rewarding friendships 
which we shall always cherish as an appropriate 
legacy from this wonderful activity. ... To you 


and everyone in this wide, wide, wonderful 
world of square and round dancing — bless your 
happy hearts and dancing feet. 

Corky and Paulette Pell, San Antonio, Texas 


The Traveling Callers’ Guide 


HIS IS AN ANNUAL SERVICE feature of 

SQUARE DANCING magazine and each 
year about this time we almost decide to 
drop the project. Then, as we usually end 
up doing, we list the same ones as before 
indicating to those clubs and dancers that these 
are traveling callers and that any group wishing 
to make use of their services should write them 
directly for dates, fees, etc. SQUARE DANC- 
ING magazine takes no responsibility and in no 
way acts as an agent for any callers and we do 
not by listing these names endorse any of them. 


Anderson, Ken RD 3, Honesdale, Pa. 18431 

Bates, Red 222 Glendale Road, Hampden, 
Mass. 01036 

Bausch, Harold 2/20 Jaynes St., Fremont, 
Ne. 68025 May, Ill., Mich., Ind; June Northeast 
States 

Bessette, Ron /5 Edith Court, Wayne, NJ. 
07470 

Bower, Ken 4/756 Thornton, Hemet, Ca. 
92343 

Brownlee, Al ‘’Tex” Fontana Village Resort, 
Fontana Dam, N.C. 28733 Jan. 25th thru Feb. 
15th, Hawaii State Convention; Feb., Mar., 
Apr., Ohio, Ky., Va. 

Brundage, Al S53 Michael Rd., Stamford, Ct. 
06903 

Brundage, Bob 2/4 Franklin St., Danbury, 
Ct. 06810 


Burdick, Stan P.O. Box 788, Sandusky, Oh. 
44870 

Cavanagh, Tommy /7 Wrexham Road, 
Harold Hill, Romford, Essex, England 

Copeland, Jim 1/548 Paullus, Memphis, Tn. 
38127 

Custer, Curley 37 Redwood Dr., Hagers- 
town, Md. 21740 

Fisk, Bob Oct. thru Apr. Towerpoint Resort, 
4860 E. Main St., Sp. C-40, Mesa, Az. 85205; 
May thru Sept., Rte 2-135-3, Box 625, Gravois 
Mills, Mo. 65037. 

Flippo, Marshall 1978 Marshall, Abilene, Tx. 
79605 

Foote, Ed /40 McCandless Dr., Wexford, Pa. 
15090 

Fraidenburg, Ed /9/6 Poseyville Rd., Mid- 
land, Mi. 48640 

Franklin, Don P.O. Box 364, Arvada, Colo. 
50002 

Golden, Cal P.O. Box 2280, Hot Springs, 
Ark. 71901 

Haag, Jerry Sept. thru Apr. P.O. Box 1668, 
Mission, Tx. 78572; May thru Aug. 920 Pike 
St., Cheyenne, Wy. 82001 

Helsel, Lee 700 Elmhurst Circle, Sacra- 
mento, Ca. 95825 

Helt, Jerry 5/0 Stanley Ave., Cincinnati, Oh. 
45226 

Hendrickson, Chip 26 Rock Ridge Rd., 
Newtown, Ct. 06470 

Hendron, John 33 Fox Hill Rd., Framing- 


STIRRUP RECORDS 


NEW RELEASES 
$101 “Silver Threads and Golden Needles”’ Stu Taylor 
Cenians ae CURRENT BEST SELLERS 
nearest record dealer $401 “I’m Happy Every Day | Live” Denny Lantz 


S 1101 “Saddle Romp”/“Cinch’””’ Hoedowns 


Produced by Stu Taylor 


STIRRUP RECORDS, P.O. BOX 30007, EUGENE, OREGON 97403 


58 Happy New Year — Lee and Lillith Kopman 
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ham Centre, Mass. 01701 

Houlton, Dick /20/ West Park St., Stock- 
ton, Ca. 95203 

Horn, Al Cedarhill Farm, Penrose, Colo. 
81240 

Johnson, Bruce P.O. Box 1482, Santa 
Barbara, Ca. 93102 

Johnston, Earl P.O. Box 2223, Vernon, Ct. 
06066 

Jones, Dick R.D.2, Box 266, Califon, N.J. 
07830 

Jones, Jon 1523 Bluebonnet, Arlington, Tx. 
76013 

Kinney, Ernie 3925 N. Tollhouse, Fresno, 
Ca. 93726 

Lane, Frank P.O. Box 1382, Estes Park, 
Colo. 80517 Jan., Feb., Mar., Southern, M't., & 
Midwest States; Apr., May, June, Midwest, 
Northeast, Northwest & Canada; June, July, 
Aug., Colo.; Sept., Oct., Nov., Dec., Midwest, 
Canada & Colo, 

Lasry, Jack /5/3 No. 46th Ave., Hollywood, 
Fla. 33021 

LeClair, Johnny Oct. to Mid-Apr. 3403 E. 
Main, #1402, Mesa, Az. 85203; Mid-Apr. to 
Mid-Oct. P.O. Box 351, Riverton, Wy. 82501 
Apr. Tour Northeast & Eastern Canada. 

Livingston, Jack /29 N.W. Pt. Charlotte 
Blvd., Pt. Charlotte, Fla. 33950 

Luttrell, Melton 85/2 LaJolla Ct., Ft. Worth, 
Tx. 76116 

Main, Beryl 12953 FE. Alaska Ave., Aurora, 
Colo. 80010 

Mayo, Jim Box 657, Lexington, Mass. 02173 

Medford, Barry 37957 Fremont Blvd., Fre- 
mont, Ca. 94536 

Mitchell, ‘Singing Sam” 2/9 E. Society Dr., 
Holiday, Fla. 33589 

Page, Bob 39256 Paseo Padre Parkway, 


Fremont, Ca. 94538 

Parrish, Vaughn 
Boulder, Colo, 80303 

Peters, Bill 5046 Amondo Drive, San Jose, 
Ca. 95129 Mar., Pacific N.W.; June, Ariz., N.M., 
Ok.; July, Central States; Sept., East Coast 

Roth, Gloria Winter Fernwood, Box 148, 
Bartonsville, Pa. 18321; Summer House of 
Roth, RR #2, Annapolis Royal, N.S., Canada 
BOS 1A0 

Schneider, Ron 4503 — 21st St. W., Braden- 
ton, Fla. 33507 

Shepherd, Art P.O. Box 15045, Aranui, 
Christchurch 6, New Zealand Mar. Touring Los 
Angeles, Phoenix, Vancouver, B.C., Edmonton, 
Alberta. 

Shoemake, Gary 29// Lockwood Dr., Car- 
roliton, Tx. 75006 

Smith, Harper P.O. Box 44, Celina, Tx. 
75009 

Smith, Raymond Star Harbor Rte. 1, Malak- 
off, Tx. 75148 

Taylor, Dave ///2 Royal St. George, Naper- 
ville, Ill. 60540 

Tipton, Allen 54/5 Lynndell Rd., Knoxville, 
Tenn. 37918 

Tucciarone, Harry 57 Gisella Rd., Trumbull, 
Ct. 06611 

Van Antwerp, Bob 674] W. Lincoln, Sp. 
171, Buena Villa Mobile Home Estates, Buena 
Park, Ca. 90620 

Williams, Deuce 3452 /roquis Ave., Detroit, 
Mich. 48214 

Williamson, Don Rt 8, College Hills, Greene- 
ville, Tenn. 37743 

Wright, Bob /5320 — 35th 
Alderwood Manor, Wash. 98036 

Yerington, Bob 5/5 £&. 9th St., Muscatine, 
la. 52761 


825 Cherryvale Rd., 


Ave. West, 


BADGES BY PROFESSIONALS 


GUEST Over CLUB AND 
15 Years of 
VISITATION BADGES Si FUN BADGES 
Square Dancers 


*Send CLUB BADGE With Order for Design 
*$25.00 per 100 Minimum 

Plus $5.00 One Time Die Charge 
*All orders Prepaid with $1.00 postage 


*New Methods to Make Your 
Club Badges Stand Out 

*Send Sketch or Present Badge 
for Estimate and Sample 


Delron’s of 1 F [ [ & P. O. Box 364, Lemon Grove, Calif. 92045 
(714) 469-2109 
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Holiday Cheer — Matt and Fusae Asanuma = 59 


LOCAL DEALERS 


Stores handling square dance records and 
books anywhere in the world are listed in 
these pages. For information regarding these 
special listings write SQUARE DANCING Advertis- 
ing, 462 North Robertson Blvd., Los Angeles, 
California 90048. Our Telephone: (213) 652-7434. 
Attention: Adv. Mar. 


* ARIZONA 


CLAY'S BARN 
P.O. Box 2154, Sierra Vista 85635 


* CALIFORNIA 
BARBARA’S SQUAREWEAR SHOP 
6730 Lankershim Blvd. 
No. Hollywood 91606 


ROBERTSON DANCE SUPPLIES 
3600—33rd Avenue, Sacramento 95824 
* CANADA 


GERRY HAWLEY RECORDS 
34 Norman Crescent, Saskatoon, Sask. 


THE SQUARE DANCE POST 
833 Stafford Dr., Lethbridge, Alberta 


* COLORADO 


S.D. RECORD ROUNDUP 
957 Sheridan Boulevard, Denver 80214 


* GEORGIA 


C-M WESTERN WEAR 
3820 Stewart Dr., Doraville 30340 


* ILLINOIS 


JANE’S RECORD SERVICE 
P.O. Box 538, Park Ridge 60068 


* INDIANA 


B-BAR-B SQUARE DANCE APPAREL 
& RECORDS, 631346315 Rockville Rd. 
Indianapolis 46224 


* MASSACHUSETTS 


PROMENADE SHOP 
Square Acres, Rte. 106, 
East Bridgewater 02333 


SUE’S SPECIALTY SHOP 
374 Old Boston Rd., Rt. 1 
Topsfield 01983 


60 Warm Greetings — Max and Margaret Neumann 


ON THE 
RECORD 


and 


SINGING CALLS 


YOU'RE EVERYTHING — Dance Ranch 641 


Key: C Tempo: 130 
Caller: Ron Schneider 
Synopsis: Complete call printed in Workshop. 
Comment: Nice music, average dance figures. 
Time should be acceptable for callers use. 
Ron does nice job with an assist on vocal 
chorus. Rating: * * 


Range: HC 
LC 


ADIOS AMIGO — Kalox 1207 
Key:C &C Minor Tempo: 128 Range: HD 
Caller: C.O. Guest LC 
Synopsis: Complete call printed in Workshop 
Comment: C.O. keeps putting ‘em out and this 
is one of his specialities. The tune is well 
recorded and gives a flavor most dancers will 
like. Figure is adequate. Rating: + 


HOW TO USE THE RECORD REPORT 


To get the best possible analysis all singing calls are 
checked and rated by two sources. First, a rating is 
made by a square of dancers that actually dances to 
each record. The records are then sent to another re- 
viewer who rates them on recording quality, instrumen- 
tation, clarity of commands, and body mechanics. The 
final ‘'star’’ rating is based on a consensus of the re- 
ports from both. In all cases and unless otherwise noted, 
it may be assumed that singing calls are recorded in a 
medium range. In the case of hoedowns the key will be 
included. 


Each report gives an analysis of the record 
wa | and the dance. The shaded area in the 


HC chart indicates the voice range used by 
HB —snewee most recording companies. By comparing 
roe paver the voice range letters in each analysis 
a ae with those on the chart, you should be 


Sere able to determine the record's suitability 


LO ses | 
“tC 2% ~=—Sstto: «your voice. Occasionally a report will 
n be starred (*) in which case you will find 
eas the call reproduced in the Workshop sec- 
ELF tion of the same issue. 


Some of the square dance records reported will have 
rating symbols at the end of the ‘Comment’ section. 
These represent the opinion of the reviewing committee. 
Symbols used indicate as follows: syAverage, yyvyvAbove 
Average, ¥yvysExceptional, ~ex¢yvy¥ Outstanding. 
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IT’S A SIN MY DARLING HOW I LOVE YOU 


— Lore 1160 
Key: A Tempo: 130 Range: HC Sharp 
Caller: Dwight Burger LA 
Synopsis: (Break) Four ladies chain — join 


hands circle left — girls to center — men 
sashay — circle left — girls to center — men 
sashay — circle to left — left allemande 
corner — grand right and left — promenade 
(Figure) Heads lead to right circle to line — 
up and back — curlique — coordinate — boys 
move up — bend the line — star thru — pass 
to center — square thru three quarters — 
swing corner — promenade. 

Comment: Music is average and figure has been 
used in many other releases; Nothing new in 
choreography. Rating: * + 


ALABAMA JUBILEE — Red Boot Star 1236 
Key: G Tempo: 134 Range: HB 
Caller: Elmer Sheffield, Jr. LA 
Synopsis: (Break) Four ladies promenade the 
ring — swing partner — join hands circle — 
allemande left — weave ring — swing — 
promenade (Figure) Heads promenade half- 
way — sides right and left thru — square thru 
four hands — do sa do corner — eight chain 
four — swing that girl — promenade. 
Comment: This was due for a re-release by 
some company. The tempo moves the 
dancers as is expected. Figure is easy. Callers 
may want to use this in their programming 
for all groups. Rating: * % 


NO TEARS MILADY — Red Boot 228 
Key: C&D Tempo: 128 Range: HC 
Caller: Mel Roberts LC 
Synopsis: (Break) Four ladies chain three quar- 
ters round — join hands circle left — roll- 
away — circle left — left allemande — weave 
ring — do sa do — promenade (Figure) Head 
couples promenade halfway — two and four 
star thru — do sa do — pass thru — swing 


THE “WHITE”? PEAVEY 
MICROPHONE 
will make the Perfect Christmas Gift 


for Your Favorite Caller 
Mike $60.00 Cable $20.00 


Air Postage and Insurance additional $3.50 
If you have a Hilton no need 
to order the cable 


Soid By JACK LASRY * Used By JACK LASRY 
1513 No. 46th Ave., Hollywood, Fl. 33021 
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LOCAL BEALERS 


* MISSOURI 
DO-SAL SHOPPE 
16623 E. 23rd St., Independence 64055 
* MINNESOTA 
FAIR N’ SQUARE RECORD SHOP 
150 Myrman, W. St. Paul 55118 


J-S RECORD 
1724 Hawthorne Ave., E., St. Paul 55106 


PALOMINO SQUARE DANCE SERVICE 
2920 Washburn Circle, Minneapolis 55423 


* NEVADA 
FOUR SQUARES DANCE SHOP, INC. 
145B Hubbard Way, Reno 89501 

* NEW JERSEY 


DANCE RECORD CENTER 
10 Fenwick St., Newark 07114 


* NORTH CAROLINA 


RAYBUCK’S RECORD SERVICE & CALLERS 
SUPPLY, Rt. 1, Box 212, Advance 27006 
*x OHIO 
DART WESTERN SHOPPE 
1414 E. Market, Akron 44305 


F & S WESTERN SHOP 
1553 Western Avenue, Toledo 43609 


* OKLAHOMA 


KEN JOHNSTON'S COUNTRY STUDIO 
Star Rt. A, Box 1, Kingston 73439 


* OREGON 


PROMENADE SHOP 
11913 N.E. Halsey, Portland 97220 


* SOUTH DAKOTA 


SCHLEUNING’S RECORD SERVICE 
Route 2, Box 15, Rapid City 57701 
* TENNESSEE 
THE DO-SI-DO SHOP, INC. 
1138 Mosby Rd., Memphis 38116 
x TEXAS 
EDDIE'S & BOBBIE’S RECORD SHOP 
P.O. Box 17668, Dallas 75217 
* WASHINGTON 
DECKER’S RECORDS 
EF. 12425 Trent Ave., Sookane 99206 


RILEY'S RANCH CORRAL 
750 Northgate Mall, Seattle 98125 


STORES handling square dance records are wel- 
come to write SQUARE DANCING for informa- 
tion regarding a listing on these pages. 


Happiness to Your House — Jon and Shirley Jones 61 


Tue, Wed, Thu, Sat 11-5 
Friday 11-9 
Closed Sunday & Monday 
(HAVE MOBILE STORE WILL TRAVEL) 


Mail Order Catalog Available 


THE NEW SWINGER 


WHITE & BLACK 


A new handsome shoe in real 
leather patent finish. 1%” narrow 
combination heel. Steel shank. 
Firm counter, nylon liner square 
toe. Sizes AA 6 thru 10; B Sthrough 
10; D 6 thru 9%; EE 6% thru 9 


$17.98 
Post./Ins. $2.00 


some sizes still available in our 
original Urethane Swinger in White, 
Black, Red, Navy, Bone at postpaid 

$14.50 


Ruth E. deTurk Revel A. deTurk 


1606 Hopmeadow St., Simsbury, Conn. 06070 - Phone (203) 658-9417 


corner — left allemande new corner — weave 
ring — do sa do — promenade. 

Comment: Very easy dance movement with 
good music. A modulation on last chorus for 
eight beats didn’t seem necessary but will 
not distract dancer reaction. Average release 
by Red Boot, nothing outstanding. 

Rating: * + 


BABY YOU LOOK GOOD TO ME TONIGHT 
— Red Boot Star 1235 

Key: F Tempo: 130 Range: HD 

Caller: Johnnie Wykoff LC 

Synopsis: (Break) Walk around corner — see 


CHAPARRAL RECORDS = 
366 San Miguel Dr. Suite + 200 | j 
Newport Beach, Ca. 92660 


NEW RELEASES 


C-103 EXCELORATOR SPECIAL 
(Patter) Called side by 
Gary Shoemake 
C-202 ROCKIN’ IN ROSALIE’S 
BOAT (Flip Inst.) 
by Jerry Haag 
C-402 FLASH OF FIRE 
(Flip Inst.) by Beryl Main 
C-502 HONKY TONK HEROES 
(Flip Inst.) by Ken Bower 
NEW RELEASES BY 
ROADRUNNER RECORDS 


- 


ai 


Beryl! Main 


eet 


J 


RR 101 YOU PUT THE BOUNCE 
BACK (INTO MY STEP) 
Flip Inst. by Paul Marcum 
SWEET FEELIN’S 


Flip Inst. by Wayne Baldwin 


Gary Shoemake 


RR 201 


62 Yuletide Cheer — Gary and Susan Shoemake 


Chapar 


Saw own — boys star right once around — 
star promenade with arm around — girls roll 
back — allemande left — weave ring — do sa 
do — promenade (Figure) Head two couples 
promenade halfway — walk in square thru 
four hands — outside two right and left thru 
— pass thru — trade by — curlique — scoot 
back twice — first the boys now the girls — 
swing that corner — promenade. 

Comment: Fine Banjo use in this instrumental 
with good country feel for square dancing. 
Nice use of Scoot Back in the figure with 
good timing. Nice job by Johnnie. 

Rating: * &+ 


MUSIC PRODUCED BY 
JOHNNY GIMBLE and 
THE ROADRUNNERS 


= 
+ es. 


RECENT RELEASES 


ROADRUNNER ROMP 
(Patter) Called side by 

Jerry Haag 

SOMETHING ABOUT YOU 
BABY 1 LIKE (Flip Inst.) 

by Jerry Haag 

SOMEBODY LOVES YOU 
(Flip Inst.) by Gary Shoemake 
IF |HAD TO DOIT ALL 
OVER AGAIN (Flip Inst.) 

by Bery! Main 

FIVE FOOT TWO (Round 
Dance) by John and 

Wanda Winter 


~o . 
Jerry Ha 


=) 


ag 


C-602 


eS. 
' —_ A 


Ken Bower 


John and Wanda Winter 
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LOUISE — Red Boot 227 

Key: F Tempo: 132 

Caller: Ralph Silvius 

Synopsis: (Break) Circle left — left allemande — 
do sa do — boys star left — turn thru — left 
allemande — swing — promenade (Optional 
Break) Heads in grand parade (Figure) Heads 
promenade halfway around — lead right 
circle to line — walk up and back — right and 
left thru — flutter wheel — sweep a quarter 
— pass thru — swing corner — left allemande 
— promenade. 

Comment: Recording on this release seems thin 
and not as full as usual. Good tune. Easy 
figure and dancers will probably relate to the 
tune. Most callers can handle without prob- 
lems. Rating: * » 


Range: HD 
LC 


CLAP HANDS HERE COMES CHARLEY — 


Scope 167 
Key: B Flat Tempo: 128 Range: HB Flat 
Cailer: Mac McCullar LD 
Synopsis: (Break) Four ladies promenade — 


swing — circle left — allemande left — do sa 
do — four men promenade inside once 
around — your lady curlique — boys run to 
right — left allemande — promenade (Figure) 
Head couples square thru four hands — when 
meet the sides slide thru — pass thru — chase 
right — boys run to right — square thru three 
quarters — allemande left corner — do sa do 
own — go back and swing corner — prome- 
nade. 

Comment: A good old tune that was popular 
years ago. Figure uses Chase Right and keeps 
dancers moving. This release is not outstand- 
ing but average, leaving the caller to generate 


his own excitement if needed. Rating: x * 
PAPER DOLL — Chinook 003 
Key: C Tempo: 128 Range: HC 
Caller: Daryl Clendenin LA 


Synopsis: (Break) Allemande left — pull partner 


by — turn right hand lady by left — partner 
by the right — wrong way thar back up boys 
— shoot star — left allemande ~— weave ring 
— do sa do — promenade (Figure) Heads 
promenade halfway — down middle right 
and left thru — square thru four hands — 
split outside two — around one — make a 
line — curlique — boys run now — swing 
corner — promenade. 

Comment: Fine instrumental and should do 
well if callers can find melody line. Figure 
adapts well and good use of rhythm track. 

Rating: ¥ vv + 


OLE RATTLER — River Boat 113 

Key: C Tempo: 128 Range: HD 

Cailer: Dave Abbott LB 

Synopsis: (Break) Circle left — boys star right 
once around — pick up partner arm around 
— girls step out backtrack two times around 
— left allemande — do sa do — promenade 
(Figure) One and three promenade once 
around — sides square thru four hands — 
right and left thru — swing thru two by two 
— boys run — half tag trade and roll — swing 
corner — promenade. 

Comment: Suggest that Riverboat Records dis- 
tinguish the difference in called and instru- 
mental side in a more pronounced way. 
Callers name is on both sides making it 
difficult to determine which side to play. 
Western flavor on music, figure satisfactory 


and call is above average. Rating: * % 
GONE ON THE OTHER HAND — 

Lightning S 5033 
Key: B Tempo: 128 Range: HB 
Caller: Earl Rich LA Sharp 


Synopsis: Complete call printed in Workshop. 
Comment: Another use of chase right in the 
figure but music and choreography along 
with timing is above average. Good instru- 
mental by Lightning S. Rating: * % 


PROMOTE SQUARE DANCING 


Imagine your club name or logo on nylon jackets, sweatshirts, tee-shirts or any other 


apparel 


Let us print it on First Quality material in many colors and sizes from children’s to 


XL Adult's at reasonable prices 
Tee-Shirts 50% polyester, 50% cotton 
Jackets 100% nylon, front snaps, elastic cuffs 
Sweatshirts 92% cotton, 8% acrylic 
For price quotes and info write or call: 


TSR SCREEN PRINTERS 
P.O. Box 665 14 Meadowbrook Drive 
Shawneetown, Illinois 62984 (618) 269-4266 


Screen Printing for Square Dancers by Square Dancers 
Tom and Suzy Roper 
For information on P-Nut apparel write or call TSR 
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Christmas Gladness — Billand Cathi Peterson 63 


SWIVEL 360% CLIP-ON ‘The Real Thing’ DOUELE-SIDED SnAP-0n 


BADGE HOLDERS 


LEFT: SWIVEL 360° CLIP-ON—The clip swivels 
a full 360° -permitting your badge to be clipped to 
any type of garment. 


RIGHT: DOUBLE-SIDED SNAP-ON — Snaps be- 
tween pocket and pocket flap of Western shirt. 


(®) TM REG. U.S. PAT. OFF. 


At Your Square Dance Shop and Badge Maker — DEALERS: Write for brochure for full information. 


Don Hadiock, 24813 Broadmore Ave., Hayward, CA 94544 


THIS OLD PIANO —D & R 120 as it could have been due to another 
Key: G&A Flat Tempo: 128 Range: HE Flat company releasing same number recently. 
Caller: Ron Hunter LD Music is not up to par of other release. Ron 
Synopsis: (Break) Four ladies promenade once does a nice job but too bad companies do 
around — swing at home — join hands circle not know ahead what is being produced. 
left — left allemande — weave ring — do sa Rating: *% + 


do — promenade (Figure) Heads right and 
left thru — roll a half sashay — pass thru — MR. PIANO MAN — Bogan 1296 


separate around one — make a line — walk in) Key: G Tempo: 132 Range: HC 
right and left thru again — pass the ocean — Caller: Lem Smith LB 
girls trade — recycle — dive thru — square Synopsis: (Break) Four ladies chain three quar- 
thru three quarters — swing corner — prome- ters — chain straight across — sides face 
nade. grand square walk eight steps — join hands 
Comment: This release may not be as successful circle — allemande left allemande thar — 


PATTERN #282 


LADIES 
SQUARE DANCE 
COAT PATTERN 


UNLINED SQUARE DANCE COAT WITH 


ELASTICIZED WAISTLINE, HAS VERY 
FULL 4-GORE SKIRT WITH POCKETS IN 
SIDE SEAMS, RAGLAN SLEEVES, COLLAR, 
SELF-FABRIL TIE BELT, & FRONT BUT- 
TONED CLOSING. TOP STITCH TRIM. 


SEE YOUR LOCAL SQUARE DANCE 
SHOP OR FABRIC STORE. 


DEALER INQUIRIES WELCOME. 
AUTHENTIC PATTERNS, INC. P. 0. Box 4560 Ft. Worth, Texas 76106 


64 Merry Christmas — Mike Sikorsky SQUARE DANCING, December, ‘77 


. AWUNDERE/ py | 


Bob Bobby Harold Kip Bud 


Ai “Tex oe infos Repertoire Bennett Keefe Thomas Garvey Whitten 
TB 171 = Gold Diggin’ Clementine Coming Releases: 
by Bob Bennett 
TB 172 + ~=Brand New Pair of Walking Shoes Let Your Love Flow 
by Bob Bennett Time 
TB 173 Whole Lot of Difference in Love Melody of Love 
by Bobby Keefe A Song in the Night 
TB 174 =That’s When My Woman Begins Sunny 
by Bud Whitten But | Do 
THUNDERBIRD RECORDS ~: P.O. Box 3745 + GREENVILLE, S.C. 29608 
forward two and star — men back up right for dancers. Rating: * + 


hand star — shoot that star full around — | 
pull partner by — left allemande corner — WD BETTER TRAVEL ON — Top 25341 


promenade (Figure) Head two ladies flutter Key: F Tempo: 128 Range: HB Flat 
wheel — straight across you go — reverse the Caller: Bill Peterson LC 
flutter — boys go back across — square thru. Synopsis: (Break) All four ladies chain three 
four hands — right and left thru outside two quarters — circle left — allemande left — pass 
— pass thru — trade by — split the outside one — curlique — boys run right — left 
two — round one to a line — four up and allemande — weave ring — do sa do - 
back — star thru — California twirl — swing promenade (Figure) Head couples flutter 
corner — left allemande — promenade. wheel — sweep a quarter more — pass thru — 
Comment: This tune has been released so many do sa do — swing thru — boys run right — 
times this reviewer doubts this record will bend the line — up to middle and back — 
get off the ground. Lots of action on figure slide thru — right and left thru — flutter 


SQUARE DANCE T-SHIRTS 


BE A BOOSTER OF SQUARE DANCING — WEAR A P-NUT T-SHIRT 
LIGHT BLUE OR YELLOW COLORS — 
HEAVYWEIGHT QUALITY MATERIAL 


$5 95 Sizes: Men S,M,L,XL; Women $,M,L; Children $,M,L 
e 


Plus 7S¢ Postage Discounts to clubs & teen groups. Write for 
Calif. add 6% Sales Tax information. Send check or money order and 
All Orders indicate color, size and quantity desired. 


Must Be Prepaid 
8459 Edmaru Ave., Whittier, Ca. 90605 (213) 693-5976 


BOB RUFF CALLER—EDUCATIONAL CONSULTANT—TEACHER 
Specializing in Materials for The Mainstream Basic Program 
“The Fundamentals of Square Dancing, Levels 1, 2, and 3” 
(Produced by The Sets in Order American Square Dance Society) 


whea 
Ge 
> Do Sa. De 5 
2} “your : 
li fast ner {i 


tvery body's Dorma it! 
ere ity _ 


@ These instructional albums teach the 50 Basic Pro- ®@ Films. Two 16mm color/sound films on how to 
gram of Square Dancing. Over 5,000 colleges, teach Level 1 can be rented. 
libraries, and schools now use these records. $5.95 e@ Special help extended to those learning in areas 
each plus 50d for mailing, Canada add $1.00 without a caller. 
e Singing calls help dancers in learning the Extended ® In-service training is available to all school dis- 
Basics. Bob Ruff has categorized existing records for tricts. 
use in this program. @ College workshops for teachers and caller seminars 
@ Contra records and books can be ordered from Bob can be scheduled. 
Ruff. 


BOB RUFF 8459 Edmaru Ave. Whittier, California 90605 (213) 693-5976 
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ARMETA 


The Original Fun Club Badges 


Send for list 
ARMETA, Dept. M 


P.O. Box 22221 
Milwaukie, Oregon 97222 


wheel — swing corner — promenade. 

Comment: Seems to this reviewer that this isa 
reissue of this number. Updated with an easy 
figure may make it useful for caller and 
dancers alike. Standard Top music. 


Rating: * + 
BEST THINGS IN LIFE ARE FREE — 
Scope 616 
Key: A Flat Tempo: 130 Range: HC 
Caller: Wes Wessinger LA Flat 


Synopsis: (Break) Join hands circle left — left 
allemande — do sa do own — four men star 
left full turn — turn partner by right — 


Billy and Sue Miller 
w NEW ¥ 


Nylon Sheer Organdy “Crisp” Petticoat. 

Easy on the nylons — very light weight — really 
comfortable to wear! Beautiful colors. Holds 
desired fullness longer. Colors Available Now: 
Light Pink, Light Blue, Light Yellow, Mint, 
Lilac, White, Red or Multi. Any four-color 
combination of listed colors. Many more colors 
to be added. 


Petticoats have matching cotton blend tops 

/ f a 

3° to 5 unless shorter than 187. All slips 
’ U ‘ 

have four tiers. % non-roll elastic top. 


35 yd. — $22.00 
50 yd. — $25.00 


60 yd. — $28.00 
75 yd. — $32.00 


Multi-Colors add $2.00 extra 


B. & S. SQUARE DANCE SHOP 
MAGNET, INDIANA 47555 


NEW! 

A SQUARE DANCE 

SEWING CATALOG 
Just for the lady who square dances and sews. 
Includes our own interchangeable pattern pleces; 
ladies’ dress, skirt and blouse patterns; Men’s vest, 
shirt, pants patterns; Notions, trims, snaps and pliers, 
collar stays; Complete shoe care and dye; Fabrics 
with real swatches of our newest prints. 


50¢ plus 25¢ postage 


Shirley’s Square Dance 
and Mail Order Shoppe 
Route 9-D, Hughsonville, N.Y. 12537 


corner allemande — swing at home — prome- 
nade (Alternate Break) Walk around corner 
— turn partner by left — head ladies center 
tea cup chain — sides to right — head girls 
star left once and a quarter — side ladies 
right — head girls star left once and a quarter 
— side ladies right — head ladies chain three 
quarters — sides go right — turn your girl — 
roll promenade (Figure) Four ladies chain 


three quarters — couples one and three 
square thru four hands — corner do sa do — 
curlique — follow your neighbor — left 


allemande — come back and swing — prome- 
nade. 


WRITE FOR 
A FREE CATALOG 


Phone: (812) 843-549] 


SATIN STRIPE NYLON 
MAROUISETTE SLIPS 


Colors: White, Red, Lime, Deep Yellow, Hot 
Pink, Black, Purple, Light Blue, Light Pink, 
Orange, Navy and Brown. Length 19” through 
22" stocks. Also 18° or 23° to 26 by 
Special Order. 


Petticoats have matching cotton blend tops 3” 

to 5” unless shorter than 18°. All slips have 
a if . 

four tiers. % non-roll elastic top. 


50 yd. — $22.95 
Special Order 35 yds. $20.95 


All Special Order Slips, less than 18° long or 
over 23” long or having less than 35 yards of 
material —- NO RETURNS. 


Postage $1.00 each. West Coast $1.50 on one, $1.00 each on two or more. 
Most orders shipped within three days. Write for club discounts on slips. 
Now in stock #22 Round Toe Ringo — %” heel. Black & White $12.50: Silver & Gold $14.50. 
Why Pay More? Shop for Less at B & S! 
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15075 Susanna 
Livonia, MI 48154 


Joe 
Prystupa 


NEW RELEASES Mitchell 


TNT 109 It's So Easy to Love You Flip/Inst. called by Joe Prystupa 
TNT 110 You're the Reason Round cued by Jeanne Heater 

TNT 111 Lemon Tree Flip/Inst. called by Larry Prior 

TNT 112 Mack Is Back Flip/Inst. called by Sam Mitchell 

TNT 113 Teddy Bear Flip/Inst. called by Al Roberts 

TNT 114 Happy Go Lucky Day by Sam Mitchell 

TNT 115 Prissy Round cued by Charles Lovelace 

TNT 116 Sunny Side by Gordon Fineout 


Prior 


DANCE RIGHT 
CALLEO BY 
MIKE TROMBLY 
MUS:C BY 
a . TNT BAND 


\e 
OPS SUSANNA uve 


Comment: Another previous release but the 
instrumental is good with lots of bounce. 
Callers should carry this record. Figure uses 
Follow Your Neighbor for the meat of the 


die full square thru — do sa do — curlique — 
scoot back — boys run around that girl — 
half square thru — trade by — swing corner 
— promenade. 


dance. Rating: *%* Comment: A fine instrumental with rhythmic 
calling by Pat. Good figure useage. Key 
TWO PAIRS OF LEVIS — could be high in places for some callers. 
Rhythm Records 114 Overall the record should be a good buy. 
Key: D Tempo: 130 Range: HD Rating: ** + 
Caller: Pat Barbour LD 
Synopsis: (Break) Circle — left allemande TEXAS WOMAN — Ranch House 502 
corner — do sa do — left allemande — weave Key: C Tempo: 130 Range: HE 
ring — do sa do — promenade (Figure) One Caller: Tony Oxendine LC 


and three promenade halfway — down mid- 


Synopsis: Complete call printed in Workshop. 


ROUND and SQUARE DANCE 
MEDITERRANEAN CRUISE SPECIAL 
HOLY LAND SUEZ GREEK ISLANDS 
Two week cruise with scheduled round trip 

airfare included 
From only $1598.00 (West Coast) 
Deduct $100.00 for East Coast Departure 


AAA 


Sun City Adventure Tours 
15 days March 29 to April 12, 1978 


$100 cash free to all participants (per couple) 


DON’T LET THE LOW COST FOOL YOU! The Danae is the most beautiful modern and comfortable luxury 
ship afloat, registered in Greece. Other cruise ships the same size carry 700 or more passengers, Danae carries just 
400. The cuisine is continental, service in the one-seating dining room is superb, entertainment and recreational 
facilities are the finest. And every one of the spacious and handsomely decorated cabins has a private bath, with 
bath tub. 


PRICE INCLUDES ROUND TRIP AIRFARE ON SCHEDULED AIRLINE AND MORE! 


*AIl meals and entertainment aboard ship *Local pick up and return *Dancing taught by the famous talents of 
Square Dance Caller LEE and MARILYN SCHMIDT of Ontario, Ca. 
Round Dance Instructor OLIVE and JOHN FIGEIRA of Hemet, Ca. 


Please send me more information on this fabulous vacation 
Name 


Address Space ee BUY State _. Zip 
| am a square dancer 1] round dancer |) not a dancer but this trip is for me LJ 


Now — Two Locations to serve your travel needs: 
Sun City Adventure Tours 


Se! Ee a ee 


SCAT Travel of Beverly Hills 
28097 Bradiey Road 8845 W. Olympic Boulevard 
Sun City, California 92381 Beverly Hills, California 90211 


(714) 679-2394 Call collect. Ask for Kim (213) 659-7062 
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SQUARE ‘EM UP WITH HI-HAT & BLUE RIBBON RECORDS 
THANK YOU FOR LISTENING AND USING 


HI-HAT HOEDOWNS AND SINGING CALLS 
FROM ALL THE 
HI-HAT AND BLUE RIBBON STAFF 
WE WISH YOU AND YOURS 
A VERY MERRY CHRISTMAS 
AND THE HAPPIEST OF ALL YEARS IN 1978 


Produced by Ernie Kinney Enterprises, 3925 N. Tolfhouse Rd., Fresno CA 93726 


7, 
al 


HAT 


Records 


Comment: Nice feel on this record with good swing corner — left allemande — do sado — 


music by the Ranch Hands. This number has promenade. 
chances of succeeding with a nice calling job Comment: Music is recorded with a flute 
by Tony. Rating: * * + addition which is different. Tune may be 
strange to some but can be easily learned. 
SONG IN THE NIGHT —D&R Figure is fairly standard. Rating: * * 
Key: B Flat Tempo: 132 Range: HC 
Caller: Ron Russell LD LISTEN TO A COUNTRY SONG — 
Synopsis: (Break) Circle left — left allemande — Dance Ranch 642 
do sa do — tour ladies promenade — home Key: G Tempo: 130 Range: HB 
do sa do — left allemande — swing prome- Caller: Ron Schneider LG 


| 7 Synopsis: (Break) Four ladies promenade once 
sa do — swing thru — boys run right — half around — swing at home — join hands circle 
tag — trade — boys run right — slide thru — left — allemande corner — weave ring — do 


THE OTHER SIDE OF THE MIKE 


The “HOW” Book of 
Square Dance Calling by Bill Peters 


The first really complete guidebook 
and home-study training manual 


for new or student callers . 
NEVER BEFORE A BOOK LIKE THIS! 


Here at last is a truly in-depth caller guidebook directed primarily to 
the needs and requirements of new or student callers—or to dancers 
who have sometimes wondered what if is like to be "On the Other 
Side of the Mike’. Its 347 jam-packed pages have been described 
by many leaders as the most complete how-to-do-it manual ever written 
in the field of caller training. 


ACCLAIMED BY EXPERTS EVERYWHERE! 


nade (Figure) Heads square thru — corner do 


PARTIAL CONTENTS 

« How to analyze ond develop square 
dance figures and movements « How to 
acquire successful timing techniques « 
How to memorize and retain square 
dance figures and patterns « How to de- 
velop and use sight calling techniques 


| am very impressed... It is a tremendous work ...an excellent refer- o few @ mark oth: situate ttinde anile 
ence text. LEE HELSEL... It probably contains more good solid informa- — And how to make it work for you 
tion than anything that's been put out yet... your writing style is excel- ¢ How to select and present singing calls 
lent. JAY KING .. . It is a fine book and | will take it with me to the —‘"h€_most detailed outline of this subject 


callers’ clinics | conduct to show the other callers. HAROLD BAUSCH. An 
invaluable help to the new caller or to the veteran, this collection is a 
gem loaded with information. BOB OSGOOD 

MUST FOR EVERY STUDENT CALLER 

A real bargain at only $14.95 per copy. Order postpaid by sending 
check or money order to BILL PETERS, 5046 Amondo Drive, San Jose, 
California 95129 

Canadians add current exchange; Californians add 6% sales tax. 


Greetings of the Season — Jerry and Kathy Helt 


ever presented) e How to project em- 
phasis and command e« How to plan and 
present an effective square dance pro- 
gram « The art and science of square 
dance teaching »« How to organize and 
conduct a beginners’ class e« The tech- 
niques of square dance leadership » How 
to become an effective caller showman 
e The role of the Caller's Taw e« Special 
instructions for female callers e How to 
study and practice calling skills « How 
to get started as a caller. 
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Happiness is 


the 19m 


WASCA ANNUAL SPRING DANCE FESTIVAL 
SHERATON-PARK HOTEL AND MOTOR INN ¢ WASH. D.C. 
March Sth, 10th, and Lith, 1978 


Just attach your check or money order payable to WASCA 
to the Registration Form and mail to: 


Marcena Truelson, Registrar 


iw AREA 


i § q 4h 4702 Locust Hill Court 
; wot it Bethesda, Maryland 20014 
halgharet ASSN Phone: (301) 530-0018 


Full refunds on cancellations will be made until 
January 1st, 1978. NO REFUNDS THEREAFTER. 


WHEN MAKING INQUIRY, PLEASE REFER TO YOUR REGISTRATION NUMBER 


— ome ge ond ek oe es es es ee ee ee ee ee es es es es es es es es es a se ee es ee ee ee ee ee ee es ee ee ee ee ee es es 


REGISTRATION FORM 
19th Annual Spring Festival, March 9-11, 1978 


BADGE WAMES (PLEASE PRINT) $ MONEY ORDER__ CHECK 
(LAST NAME) (HERS) 
OTHER REGISTRANTS pasos (ome es FEE) 
(FIRST Pea (FIRST NAME) ae NAME) 
ADDRESS (PLEASE PRINT) —_— DO NOT USE THIS SPACE 
Street 
J ee eee 
No. of CHECK TYPE OF 
Persons REGISTRATION FEES $ Amount DANCER 
—__—— $10.00 per person oe Lti“‘<i«‘<C ROU NN ANd SQGuare 
a se Ape tl UTC —— Round 
Friday Only _—. Teen __. Challenge 


__.—s«$:«dOC:&.00 per person ——— 
Saturday Only No. of years dancing 


FOR SQUARE : 


DANCIN’ FCN 


Cotton T-shirt in yellow or 
lite blue. Also white w/navy. 
Adult sizes S-M-L-XL $5.50 
Child 6-8, 10-12, 14-16 $5.00 
Add 50¢ ea. p&h ill. add 5% 
Check/money order, please 


SQUARE THINGS 

P.O. BOX 325 DEPT. RDJ 
WILMETTE, IL. 60091 
Send for free “Thing Book” 


sa do — promenade (Figure) One and three 


promenade halfway — two and four star thru 
— pass thru — swing thru — boys run to right 
— wheel and deal — box the gnat — right and 
left grand — swing — promenade. 

Comment: Choreography seems nice in this 
release. Music is above average and callers 
may be able to “‘get with it” after the first 
time through. Ron does fine job. 

Rating: * * + 


WHOLE LOTTA DIFFERENCE IN LOVE — 
Thunderbird 173 
Key: A Tempo: 128 _ Range: HE 


ALSO FROM 
SQCUARE THINGS 
e needlepoint e tank 


oat 7 tops e badge banner 
“7D RATHER BE . Crewe! * napkins 


e balloons e cookie 
cutters e throw pillows 
e counted cross stitch 


Caller: Bobby Keefe LG Sharp 
Synopsis: (Break) Allerande left — grand 


sashay — do sa do — pull by — see saw next 
— left hand pull by — do sa do — right pull 
by — see saw this girl — left pull by — swing 
next — promenade — (Figure) Heads square 
thru four hands — with sides right hand star 
— heads star left — same two do sa do — 
swing thru — boys trade — turn thru — left 
allemande — promenade. 


Comment: Good instrumental, key may be a 


little high for average caller in one spot. 
Figure has been overworked as in most 
releases. Nice job by Bobby. Rating: * 


NG uC Ome” 


MODEL T-40-2461 


Consists of the [-40 amplifier / 
turntable plus two CS5-461 compact 
column reproducers. 


Professional Net $826.00 


CALL OR WRITE 
FOR INFORMATION 


POSTPAID ANYWHERE IN U.S. IF CHECK IN FULL ACCOMPANIES ORDER 


HARLAN’S RECORD CENTER 


RD 2 BOX 292 MONTOURSVILLE, PA. 17754 Ph: (717) 368-2721 
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GRENN, Inc. 


P.O. BOX 216 
BATH, OHIO 44210 


GRENN 


“CHICA BOO CHARLESTON” by Mary McKinney and Dave Simmons 


GR 14257 


“COQUETTE” by Hal and Lou Neitzel 


GR 12160 


IF WE’RE NOT BACK IN LOVE BY 
MONDAY — Rhythm Records 113 

Key: C Tempo: 128 Range: HD 

Caller: Wade Driver LB 

Synopsis: (Break) Four ladies chain across — 
rollaway — circle left — four ladies rollaway 
— circle left — allemande left — weave ring — 
do sa do — promenade (Figure) Heads 
promenade halfway — sides square thru four 
hands — right and left thru — eight chain six 
— swing corner — promenade. 

Comment: Wade uses his voice to make this 
record what it is. Nice rhythmic instru- 


“AULD LANG SYNE” flip square by Earl Johnston 


Choreography features an eight chain six. 
Outside of that nothing special. 
Range: * * 


SOME BROKEN HEARTS NEVER MEND — 
Rhythm Records 115 

Key: B Tempo: 130 Range HD Sharp 

Caller: Wade Driver LF Sharp 

Synopsis: (Break) Circle — left allemande — do 
sa do — left allemande — weave ring — do sa 
do — promenade (Figure) Four ladies chain 
three quarters — one and three promenade 
halfway — down middle square thru four 
hands — right and left thru — pass thru — 


mental as is the trade mark of this company. 


Meg mies hd APF 


119 Allen Street 
Hampden, Mass. 01036 


e700 Nylon Ruffles 


100 yards of soft Nylon Ruffling is used to 
trim this very full three skirt nylon “horsehair’”’ 
bouffant. This is not only a very durable, but 
beautiful garment. Heavy elastic waistline ts 
double stitched for comfort and long wear. 


Colors: 

White/White ruffles 
White/Pink ruffles 
White/Blue ruffles 
White/Multi-colored ruffles 
Pink, Blue & Yellow 


Sizes: Small, medium, large 
Length: 19" 21” 23” 
Please give waist size & length desired 
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$17.00 


Black/Black ruffles 
Red/Red ruffles 

Soft Pink/Soft Pink ruffles 
Yellow/Yellow ruffles 
Blue/Blue ruffles 
Brown/Brown ruffles 
Orange/Orange ruffles 


Everything 
for SQUARE DANCERS 


Please send for our 


Free Catalog 


Handling 
$1.25 each 
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trade by — left allemande — do sa do — 
promenade. 

Comment: This record is recorded for callers 
with nice voices. Has a country flavor. Easy 
movements for dancers. This company still 
producing good music. Could be popular if 
callers can handle. Rating: «* 


CHEROKEE MAIDEN — Hi—hat 483 

Key: D Tempo: 128 Range: HB 

Caller: Ernie Kinney LA 

Synopsis: (Break) Do sa do corner — see saw 
own — gents star right once around — turn 
partner left — red hot — promenade (Figure) 
Heads promenade halfway — down middle 
right and left thru — slide thru — square thru 
three quarters — allemande left — weave ring 
— do sa do — corner promenade. 

Comment: One of the better releases of this 
tune that hit the record counter a few 
months back. The tune is well recorded and 
nicely called by Ernie. The prior releases 
probably will deduct from this one’s sales. 


Rating: * * 
DOGGIE — Blue Star 2048 
Key: A Tempo: 132 
Music: The Texans — Drums, Fiddle, Bass, 

Guitar 

TEXAS RAG — Flip side to Doggie 
Key: A Tempo: 132 
Music: The Texans — Bass, Drums, Guitar, 


Fiddle 

Comment: Doggie, unlike Texas Rag, has con- 
tinuous guitar lead without alternating in- 
struments. Strong after beat on both sides. 
Texas Rag has continuous lead with a change 
of instruments and to this reviewer becomes 


tiresome. Rating: *+ 
C-001 
RECORDS = ates 
SS C- 
7915 N. CLARENDON AVE. C-004 
PORTLAND, OR. 97203 C-005 
. . C-006 
4 C-007 
* wes | 
Dary| Gordon Jim 
Clendenin Sutton Hattrick 
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COME BACK — Hi-Hat 639 
Key: B Flat Tempo: 128 
Music: Del Kacher Band — Guitar, Drums, Bass 


HOT BRAKES — Flip side to Come Back 

Key: B Flat Tempo: 128 

Music: Del Kacher Band — Guitar, Drums, Bass 

Comment: Two back-to-back numbers that 
should do very well in a caller’s use. The Hot 
Brakes instrumental Teatures just a rhythm 
track of guitar & drums that gives the caller 
the opportunity to use his talent. The Come 
Back tune is equally good & is recommended 
for all callers. Good releases. Rating: * *+ 


FLIP HOEDOWN 


BRANDY — Rhythm Records 302 

Key: G Tempo: 130 

Caller: Pat Barbour 

Comment: Good patter record with banjo & 
steel guitar lead. Should do well. One side is 
called giving dancers half a record and caller 
same. Rating: * * 


¢ ors 
ROUNDALAB 


... WHAT IS IT? 


Last month we brought you a report on the 
First National Round Dance Convention and 
the formation of an organization called the 
Universal Round Dance Council. Here is a 
condensed report on an organization called 
ROUNDALAB, which was written by Charles 


FIRST HELLO, LAST GOODBYE 

(sung) by DARYL 

GOODY, GOODY (sung) by DARYL 

PAPER DOLL (sung) by DARYL 

ROLLIN’ WITH THE FLOW by DARYL 

THE ONLY HELL MY MOTHER EVER RAISED 
by DARYL 

JUST A LITTLE LOVIN’ by GORDON SUTTON 
iT AIN’T ME by JIM HATTRICK 


Distributed by Corsair-Continental 
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and Edith Capon as an editorial in the Dixie 
Round Dance Council Newsletter. Since 
ROUNDALAB was born as the result of the 
discussion of a number of topics concerning 
round dancing at the May, 1977 meeting of 
LEGACY in Memphis, Tennessee, the first part 
of the report contains a brief history of 
LEGACY. We have reported on LEGACY in 
SQUARE DANCING magazine since its incep- 
tion and we will not use this space to repeat the 
many reports and articles on LEGACY, but will 
continue on with the text of the report by the 
Capons. 
A T THE MAY, 1977 MEETING of LEGACY, a 
resolution was passed which stated: 
“LEGACY supports the concept of a formation 
of an International Organization of Round 
Dance Teachers dedicated to the promotion, 
protection and perpetuation of the general 
round dance movement to complement the 
overall square dance picture.” 

In order to implement this resolution, the 
round dance teachers attending LEGACY 
formed themselves into a steering committee 
with Wayne and Norma Wylie as chairman, to 
plan and arrange an organizational meeting for 
the formation of a professional society of 
round dance teachers comparable to CALLER- 
LAB. Doc and Peggy Tirrell and your editors 
(the Capons) were named to develop a pro- 
posed organization. Working with the Tirrells, 
we have developed a draft organization parallel- 
ing CALLERLAB. Since it is considered to be 
temporary, we are not calling it a set of bylaws, 
but it will serve the same purpose until we can 
find out what the round dance teaching profes- 
sion wants in the way of an organization. 

Back in November, 1976, Frank and Iris 
Gilbert, recognizing the need for standardiza- 


Produced by Shelby Dawson | 
334 Annapolis Dr., 
Claremont, Ca. 91711 


‘COE =-* 
Windsor Kecords 
Distributed by 


2457 Fon pan’? . 

Twelgrenn & Corsair 

5074 Livin’ On Love Street by Bob Parrish 

5073 Ain’t It Good by Warren Rowles 

5072 Wait Till the Sun Shines by Al Stevens 

5071 Gypsy by Shelby Dawson 

5070 The Door Is Always Open 

by Nelson Watkins 
5069 Heartaches by Al Stevens 
5064 My Melody of Love by Dick Parrish 


NAME BADGES 


NAME ONLY, TOWN 
AND/OR CLUB 9O0C 


Illinois Residents—add 5% sales tax. 


Any state shape, with name and town 
$1 25 ea. and up 


WRITE FOR A NEW FULL LIST OF 
ACTIVITY BADGES AND NEW BROCHURES 


We make and design any shape badge. 
Enclose sketch and quantity of initial order 
for our prices. 

Write for brochure and full information 


A TO Z ENGRAVING CO. 
1150 Brown St., Wauconda, Ill. 60084 


REFLECTIVE ; 
Square Dance Figures 


Bumper Size 95¢ 


ONLY 


6” SIZE $1 25 


4 COLORS —~ RED, GREEN, 
BLUE, GOLD 


Calif. add 6% Sales Tax 
At your dealers—-or write 
e LOCAL SQUARE PRINTERS 
Dept. $O,976 Garnet, San Diego, Calif. 92109 


WITH SANTA 


DOSS NN 


The Lloyd Shaw Foundation Dance Week (gi ‘eta 
July 16-21, 1978 


Scandinavian Lodge — Steamboat Springs, Colorado 


Enjoy a week of American Folk Dance including Squares, 
Contras, Rounds and Mixers in the spirit of the late “Pappy” 
Shaw. 

The Dancing will be GREAT, the fellowship SUPERB, the 
staff OUTSTANDING, and the program UNBEATABLE! 


== 
VISA 
303 - 238-4090 


a oo ae Nee ee ee 
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Staff: Don Armstrong, John Bradford, Bob Howell, 
Bill Litchman, Deane & Helen Serena 
Total cost: including room and board (5 nights), Double 
occupancy $140.00 per person. Multiple occupancy 
available from $115.00. Register NOW. Space is limited. 


Deposit: $40.00 per person 


for information and registration: The Lloyd Shaw Foundation, Educational Mailings Division 
1480 Hoyt Street, Lakewood, Colorado 80215 


Happy Holidays — Brian and Wendy Hotchkies 73 


“The Best Square Dance LP of the Year’ — Ralph Page in NORTHERN JUNKET 


“1 would urge callers and teachers to obtain these albums, use them and give your dancers 
some great musical variety and have fun doing so.”” — Don Armstrong in the Contra Corner 


of SQUARE DANCING magazine 


This is what callers are saying about KITCHEN JUNKET, an album of traditional New 
England dance music played by YANKEE INGENUITY. 


Callers! There are 10 cuts suitable for 
dancing on this LP! Send for our free 
catalog. Specify with or without calls. 
Vermont residents add 3% sales tax 


tion in round dancing, started what they called 
the “National Board of Review.” The Board 
was to consist of 25 teaching couples with the 
purpose of promoting unity in the round dance 
activity through the development and publica- 
tion of standards. The original stated functions 
of the Board were: (1) Study proposed teaching 
procedures for beginner teachers and to estab- 
lish those basics that should be included in each 
of the five levels now considered apropos in 
round dancing. (2) Strive to promote correct 
usage of terms and figures in cue sheets and 


> 


Bailey 
Campbell 


Walt 


KALOX-3elce-Longhorn 


NEW ON KALOX 
K-1209 HELLO FUN Flip/Inst. Caller: Joe Lewis 
K-1208 LAST TIME | SAW HER Flip/Inst. Caller: Bill Peters 


LATEST RELEASES ON KALOX 
K-1207 ADIOS AMIGO Flip/Inst. Caller: C.O. Guest 
K-1203 THANK YOU FOR ALL THAT SUNSHINE Flip/Inst. Caller: C.O. Guest 
K-1204 ROCKING GOOD WAY Flip/Inst. Caller: Bailey Campbell 


NEW ON LONGHORN 
LH-1021 WILD ABOUT HARRY Flip/inst. Caller: Walt McNeel 


RECENT RELEASES ON LONGHORN 
LH-1020 HOW COME YOU DO ME LIKE YOU DO Fiip/Inst. Caller: Rick Smith 
LH-1019 IF YOU COME BACK TO ME Flip/Inst. Caller: Lee Swain 
LH-1018 | WANT TO TAKE HER TO A SQUARE DANCE Bill 
F lip/Inst. Caller: Guy Poland 


NEW ROUNDS ON BELCO 
B-274A PALI BREEZES Waltz by Ed & Mary Susans 
1st band music; 2nd band cued by C.O. Guest 
B-274B TAKE IT EASY POLKA by Tom & Lillian Bradt 
1st band music; 2nd band cued by C.O. Guest 
B-273A ENGINE #9 Cues by John Helms 
B-273B SWEET THANG Cues by Rocky Strickland 
B-272A | WANNA BE AROUND Cues by Jack Ervin s 
B-272B LITTLE SNOW FLAKE Cues by C.O. Guest Lee 


PRODUCED BY KALOX RECORD DISTRIBUTING CO. 


To order your copy, send $6.50 

(Postage and handling included) to: 
ALCAZAR PRODUCTIONS, INC. Dept. SIO 
THE BARN, N. FERRISBURG, VT. 05473 


offer information and assistance to choreo- 
graphers interested in writing new dances. 
(3) Study proposed descriptions of round dance 
basics developed and mailed to all Board 
members and return comments as to approval 
or changes to be made. Proposed descriptions 
approved by a majority of the Board to be 
designated as standard. (4) As many Board 
members as possible to meet at designated 
functions to discuss activities and programs. 
(5) The Board members to serve for two years. 
A good many proposals have been circulated 


Peters 


Swain 


2832 LIVE OAK DRIVE » MESQUITE, TEXAS 75149 - Phone (214) 270-0616 
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with some approval. 

Three member couples of the Board of 
Review participated in the LEGACY “‘Skullab”’ 
on round dancing and they, together with other 
participants, felt that the Gilberts had an excel- 
lent idea and that ROUNDALAB should invite 
all Board of Review members to participate in 
the formation of ROUNDALAB, so that any 
accomplishments of the Board would not be 
lost. 

Eleven days after the Gilberts were informed 
of the LEGACY action and invited to partici- 
pate in the formation of ROUNDLAB, we 


received from the Gilberts a Proposed Draft for 
Formation of an International Round Dance 
Teachers Organization, for comment as mem- 
bers of the Board of Review. Our comment was 
that in view of the LEGACY action to form 
ROUNDALAB, any action by the Board of 
Review to form a competing organization 
would only result in further divisions within the 
round dance teaching profession and that the 
round dance movement would benefit most 
from a coordination of action by all behind the 
LEGACY backed organization. 

When we arrived in Kansas City for the 


ove OWN DIXIE DAISY TRAVELING BAG 


An unusually versatile and attractive garment bag of exception- 
ally strong, lightweight vinyl. It features a diagonal zipper for easy 
access, a convenient accessories pocket and even a little see- 
through window. 

Two sizes, 24” x 40” for men, 24” x 50” for ladies, in bold, bright 
red, white, and blue. 

We're very pleased with this handsome bag, we think you will be, 
too. We hope you'll try it at only $2.50 for the men’s, $2.95 for the 
lady's postpaid. 


THE BEST IN DANCING COMFORT 


MAJESTIC 
1” heel, steel shank, glove leather, 
lined, 6 thru 12 narrow, 4 thru 12 


med., half sizes %,"" heel, steel shank, glove leather, 
Black/White $14.75 lined, sizes 4 thru 10 mea., 5 thru 
Red/Navy/Brown $15.75 10 narrow, half sizes 
Gold/Silver $16.75 Black/White $12.95 
Wide Widths 5 thru 10 Red $13.50 
Gold/Silver $13.95 
Panty-blouse 
vib Sissy cotton/poly 
S,M,L,XL N21 broadcloth 


<>» $6.50 postpaid Cotton/Poly 


Mid-thigh length 


N-24 S,M,L,XL 
* Nylon $7.50 postpaid 
* Shortie Length 

S,M,L, XL 


$7.50 postpaid 


DIXIE DAISY e 


SCOOP 


DANCER 
Ideal for Round Dancers. 1%” heel, 
all leather cushioned insole for 
comfort. 4-10 Narrow, 4-10 Medium 
White $15.00 "et dic 75 


White, Red, Black 
Hot Pink, Turquoise 
P.S,M,L,XL 

$12.50 


Add $1.50 handling. Maryland residents add 4% tax. 
1351 Odenton Road, Odenton, Md. 21113 
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FOR 
CALLERS 
TEACHERS 
ALL LEVEL 
DANCERS 


KIT CONSISTS OF: Eight matched hardwood 
dancer figures with magnetic cases that will 
hold position on any steel surface such as 
ordinary T.V. tray tables. Instructions and 
coloring materials to designate partners and 
corners at a glance. A square layout signifi- 
cantly numbered for positive positioning and 
facing direction. Self-examination test on the 
basic movements and worksheets for developing 
new ideas. 


PRICE: (including postage & handling) $7.95 
Mass. residents add 5% state sales tax 


ORDER FROM: RUSSELL L. HOEKSTRA 
67-C Forest Glen Road 
Longmeadow, Mass. 01106 


THE 1977 TOP TEN 
TOP TEN INCLUDES 
e Four Big New Dictionaries with definitions of: 
— The CALLERLAB MAINSTREAM Basics 
— The most interesting New Moves of 1976 
— The basic moves of Challenge Dancing 
— The Extended moves of Challenge Dancing 


¢ |ilustrated choreo analysis and sample figures 
for the TOP TEN moves of 1976; Guarai.ceed 
Sight Get-Outs for Unsymmetric choreo- 


graphy; CALLERLAB Formation definitions. 
Order From: 

BILL DAVIS 

180 N Castanya 

Menlo Park, Ca. 94025 


The TOP TEN - $5/Copy 


Bi-Monthly Top 
Ten Supplements %5/Year 


b Driver 


meetings of the National Board of Review prior 
to the National Round Dance Festival, we 
found the only real action intended was the 
formation of another round dance teachers 
organization and the original functions of the 
Board were lost in the drive to accomplish that 
goal. Over our strong protest the Universal 
Round Dance Council was formed. First it was 
to be a professional organization of round 
dance teachers to perform all of the functions 
visualized by LEGACY for ROUNDALAB. By 
Saturday night the URDC was an organization 
of teachers, dancers and others interested in 
round dancing, with the only stated functions 
that of sponsoring the 1978 National Round 
Dance Convention and publishing of a monthly 
newsletter. To all intents and purposes the 
National Board of Review has been replaced by 
the URDC, although the former may continue 
with some independent function for a short 
time. 

With ROUNDALAB under way, why the 
URDC? Of course, we do not know what is in 
the minds of those who are forming the URDC, 
but we did hear a lot of talk which indicates 
that some round dancers and a good many 
round dance teachers who are teaching at the 
advanced level (internationalists) believe that 
round dancing should break its ties with the 
American square dance movement as repre- 
sented by LEGACY and other general groups. 
We agree that the avid internationalists (those 
who believe that English ballroom figures 
should be used in round dancing with the same 
footwork and styling as used in international 
ballroom competition) have no ties to square 
dancing; they also have no ties to round 
dancing as we have known it — they are 
ballroom dancers and teachers. We are afraid 


Pat 


ev .o Singing Calis s ~~ Barbour 
RR-401 “So You Want to Learn to aH RR-112 Lukenbach, Texas by Bob Baier 
Instructional Record by Wade Driver RR-113 If We're Not Back In Love by Monday 
Rounds by Wade Driver 
RR-501 Wind Me Up_ RR-114 Two Pairs of Levis by Pat Barbour 
by Dave & Nita Smith RR-115 Some Broken Hearts Never Mend 
Hoedowns by Wade Driver 
RR-301 Rhythm Special by Wade Driver RR-116 Lawdy Miss Clawdy by Wade Driver 
RR-302 Brandy by Pat Barbour CD-209_ Kelly Keep the Lights A’Burning by Les Main 


RHYTHM RECORDS 
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® 2542 Palo Pinto, Houston, Texas 77080 (713) 462-1120 
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ADVERTISERS 


There is NO better way (or lower priced 


method) of reaching the square dancing public pn 


THAN THIS -————_>> 


This issue reaches 27,000 homes of square dancers 
round the world! (Based on an accepted average of 3 
readers per copy, this means more than 80,000 square 
dancers are reading this issue.) 


lf you’re in the square dance market (clothing, shoes, sound systems, 
tours, festivals, vacation institutes, records, books, note services, 
callers’ and dancers’ supplies, badges, accessories, square dance 
novelties, etc. — anything dealing directly with the square dance 
market) then SQUARE DANCING magazine ts by far the best bet 
for you, just as it is for those whose ads you'll find in this Issue. 


Subscribers hang onto their copies of the magazine so your 
advertisement is always handy. Our mailing list is absolutely current 
SO you may be sure that each magazine containing your ad reaches its 
destination, 


The cost of advertising is low when you divide it by the 
guaranteed number of subscribers and readers. An 1/8 page ad is only 
$48.00 on a one-time basis. A 1/4 pager is $85.00; a 1/2 page is 
$140.00 and for this full page you would pay only $235.00, the 
One-time rate. That’s less than a penny per copy! Think what it 
would cost if you had your own up-to-date mailing list to typeset, 
print and fold and stuff 27,000 flyers. You’d need to address 27,000 
envelopes, attach postage and then cart them off to the post office. 
By advertising in SQUARE DANCING magazine you eliminate all of 
this cost and effort. 


Contract rates for 12 issues are considerably lower. You'll also 
find we can produce and mail your catalog as a part of the magazine 
at a very attractive price. Send for information and rate sheets. We'll 
be delighted to work with you. 


Write to: Saua RE ANGUNG magazine 


462 N. ROBERTSON BLVD. e LOS ANGELES, CALIF. 90048 


CONRAC 


CORPORATION 


TURNER 


MICROPHONES 
NEW PERFORMANCE LINE 


DIAMOND NEEDLES 
For Hilton Equipment 


7.50 POST PAID | » ' 
a i ~ 


LIST $150.00 


CALLER NET 
$79.50 
White Enamel 


“ 7020 


{with switch) 


LIST $145.00 


CALLER NET 
$77.00 
Satin Gold 


Mich. Residents 
Add 4% Tax 


All other Turner Models 
Available at similar prices 


O EITHER WILL WORK IN HILTON REMOTE 
O ONE YEAR FACTORY GUARANTEE 


East of Mississippi, add $2.00 post & handling 
West of Mississippi, add $4.00 post & handling 


FIGG ELECTRONICS 
DARRELL FIGG, CALLER, 16 YEARS 
3139 Gord-Ann Ct. - Traverse City, M!/ 49684 
Phone (616) 947-8552 or 938-1202 


TC 12 


{with switch) 


INTERNATIONALLY ACCLAIMED. 


CLOG DANCE TEACHER 


Jerry Duke, Instructor 
University of Oregon 
Eugene, Oregon 97403 


Available for WEEKEND WORKSHOPS 
Choreography 
--Taught at over 25 colleges 
and 
universities internationally 
-- Native of the South 


CLOG DANCE BOOK 
(soon to be published) 


that there are some extremely popular round 
dance teachers today who are either too new in 
the movement or have forgotten the common 
beginning of square and round dancing in the 
Cheyenne Mountain Dancers of Dr. Lloyd Shaw 
and his classes for dance leaders. 

We believe that ROUNDALAB has the 
potential to bring all of the divergent factions 
in the round dance activity together. There are 
bound to be conflicts as “vested interests” try 
to defend their little “‘empires.” It is our 


intention to work, not for the elimination of 
any organization of round dance teachers now 
working for the good of round dancing, but 
rather to bring such organizations into the 
broader organization which ROUNDALAB can 
become. 


Otis and Shirley Masteller — Merrillville, In. 


HILE VISITING relatives in California in 

1964, Otis and Shirley Masteller were 
introduced to square dancing and it looked like 
such fun they began taking lessons as soon as a 
class started in their home area. 

At a square dance weekend, Frank and Phyl 
Lehnert took the time to show Otis and Shirley 
a little about round dancing and that was all 
that was needed. They began taking lessons 


SQUARE DANCING at Your Fingertips 


BINDERS for your issues of SQUARE DANCING Magazine 
are your assurance that elusive copies are handy when you 
are looking for them. Made in durable bright red viny! (em- 
bossed in gold) each binder holds 12 issues and includes 
rods to hold the magazines in place. $3.50 (plus postage: 1 
or 2 binders $1 25, 3 or 4 binders $1 15) Calif. add 6% sales tax. 


from: The Sets in Order American Square Dance Society 
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NC UuComBe. 


AVT 


SERIES 


T SERIES- 


Typical NEWCOMB Systems 


Net Professional Prices 


T-40-2BF 
1976 
$590.94 


AVT-1270-2HF 
1977 


$417.40 $650.03 


T-40-2461 
1976 1977 
$750.91 $826.00 


AVT-1270-2461 
$615.88 
T-40-248 1 
1976 1977 
$790.91 $870.00 
AVT-1270-2DP4 
$791.88 


$1,049.94 


T-50-2461 
1976 1977 
$849.94 $934.93 


T-50-2481 
1976 1977 
$889.94 $978.93 


T-100-2481 
1976 1977 
$960.24 $1,056.26 


T-50-2DP4 
1976 1977 
$1,154.93 


T-100-2DP4 

1976 1977 
$1,120.24 $1,232.26 

T-100-24843 


1976 1977 
$1,220.24 $1,342.26 


We still have several of the T-Series 1976 models which were ordered prior to the last price increase. These are 
new sets, identical to the 1977 models in every respect except they are not fitted with a jack to accept the 
RMV-2 (the remote music volume control). These price savings can be had while they last. 


SPECIAL — 
TO BALANCE OUR STOCK 


We will HOLD THE 1976 PRICES for all 
orders (with check) which are mailed by 
Dec. 15, 1977. If we are out of the '/6 
model you order, you will be shipped the 
current model at the ‘76 price. Sets will 
be shipped prepaid. Texans add 5% sales 
tax, of course. 


ies . is 


eee | 


CHRISTMAS 
APPRECIATION BONUS 


Between now and Christmas, if you call 
us for information and place your order 
on the following day, you may deduct 
the cost of your U.S. call from your 
check accompanying your order. Hurry 
to hope for Christmas arrival, however 
we can't guarantee it will make it. 


Authorized Sales and Service 


T-Sales Co. 
2880 LBJ Suite 316 


Dallas, Texas 75234 


Frank and Donna Traver 
Telephone (214) 243-2291 


SC 619 EASTBOUND AND DOWN 
Called by Jeanne Moody Briscoe 
C607 MELE KALIKIMAKA 
Hawaiian Christmas Song Re-release 
Called by Don Pfister 


godoe YECOY as PRESENTS 


RECENT RELEASES 


Jeanne Moody 


$C 618 Wait ‘Til the Sun Shines Nellie Briscoe 
SC 617 Clap Clap Here Comes Charlie 

$C 616 Best Things In Life Are Free 

$C 615  Hukilau , . 

SC 613 Bringing Home the Bacon ee ee ae ee ee “oad New Year 

SC 611 Moonlight and Shadows {0m 10 | woe Bill Donahue, Dick Hatta Wee W 

SC 609 Basin Street Blues Jeanne Briscoe, Bi onahue, Dic offman, Wes Wessinger, 


Don Pfister, Jay Henderson and Mac and Connie McCullar t. , 


P.O. BOX 1448, SAN LUIS OBISPO, CA 93406 aninhere 


from the Chevertons and later the Rummels in 
Chicago. 

After dancing with the Rummels for about 
five years, they were encouraged to help with 
one of their basic classes. When the Rummels 
decided to leave the area, Otis and Shirley 
determined to give teaching a try. To that en 
they attended institutes, workshops, seminars 
and clubs to observe and learn from other 
leaders. 

The Mastellers teach a basic class each fall 
and have an easy and an easy-intermediate club. 


JOIN 
BOB AND RUTHE JOHNSTON 
INA 
SQUARE AND ROUND DANCE TOUR 
OF THE 


By having the three levels the dancers can move 
up at their own pace. 

Otis and Shirley share the teaching and 
Shirley does the cueing. They work with two 
square dance clubs and program rounds for 
other clubs’ special affairs. They are members 
of Indiana Round Dance Teachers Association 
and associate members of Michigan Round 
Dance Teachers Association. 

Otis and Shirley have participated in several 
weekends and have choreographed one dance, 
“Happy Song,” on the Hi-Hat label. They have 


APRIL 1st THRU APRIL 18th, 1978 


VISITING — JAPAN, TAIWAN, 
THAILAND, SINGAPORE, 
MALAYSIA and HONG KONG 


ALL INCLUSIVE TOUR PRICE — 
$1625.00 


ORIENT 


TOUR PRICE INCLUDES: 


Round-trip airfare from Los Angeles via Korean Airlines 747 Jumbo Jetliner service. Deluxe 
hotel accommodations in each city visited. Full American breakfast daily, special meals as 
indicated in itinerary and in-flight meals. Fully escorted by a professional tour manager plus a local 
guide in each city. Sightseeing by deluxe air conditioned motorcoach. Special features as indicated 
in the itinerary. Round-trip transfers, airport-hotel-airport, including porterage. An attractive 
personal flightbag. Optional 3 day/2 night Hawaii extension at no additional airfare. Personal tour 
portfolio and documentation. 

There will be a scheduled square and round dance session in each of the areas. 


(per person double occupancy) 


Land Arrangements $ 616.00 
For full color brochure write: Single Room 
Supplement $ 198.00 


Economy Airfair (Los 

Angeles/Los Angeles} $1009.00 
*Airfair is subject to change any 
time prior to departure. 


BOB'S WESTERN WEAR 
641 North Euclid 
Anaheim, California 92801 


Sun City Adventure Tours 
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Isn't it ttme you considered moving up to a NEW NEW- 
COMB SYSTEM? We have sets in stock and we are ready 
to serve your calling needs. Check the prices below and 
then write us today for a free color catalog. 


Se GRE GRS of ot Ce eee $650.00 
yoo ee Re eee} $826.00 
Te be a ees, £7. he a a eee ne ee $934.93 
ec AURIS Ba nnn, Sl tests cod oer $1122.26 
ROS PSY Silvie iene ol ap tee a $1232.26 


All Systems F.O.B. Los Angeles 
Californians add 6% Sales Tax 


MODEL T-100 


200 waits power 


NOTICE 

The Callers’ Supply Company 
is changing its home. Bob & 
Babs Ruff, veterans in the 
square dance world, are our 
new managers. All future busi- 
ness should be directed to the 
new address and phone listed 
below. You can expect the | 
same outstanding equipment 
and personalized care that has 
been the hallmark of Callers’ 
Supply over the past 20 years. 
We look forward to your con- 
tinued patronage and support. 


MODEL T-50 


100 watts power 


Callers’ Supply Company 


8459 EDMARU AVENUE ¢ WHITTIER, CALIF. 90605 
TEL. (213) 693-5976 


New Releases 


Solitaire by Darry! McMillan 


Produced by 


Round Up/4 Wheel Banjo Hoedowns 


Ragged But Right by Johnny Walter 
Texas Woman by Tony Oxendine 


RH 101 Ranch House Ramble/Sagebrush 
Hoedowns 
RH 201 Movin’ On by Darryl McMillan 
RH 202 San Antonio Stroll 
by Darryl McMillan 
RH 204 Sometime Goodtime Sometime 
Badtime by Darry! McMillan 
RH 206 On the Rebound by Darry! McMillan 
RH 302 = It’s Enough by Bill Terrell 
RH 401 = Sitting On Top of the World 
by Johnny Walter 
RH 501 1 :~ Feel a Hitch Hike Coming On 


by Tony Oxendine 


Distributed by Corsair-Continental Corp. 


Darry! McMillan, P.O. Drawer 880, Lynn Haven, Florida 32444, Phone (904) 265-2050 


one daughter, one son, and two grandsons. 
Comments Shirley, “We can’t think of any- 
thing we’d rather do. Our circle of friends has 
grown and we have many loyal and enthusiastic 
followers.” 
(1977 INDEX, 
continued from page 40) 
Single File Promenade (HWD) 12/77, p. 21 
Slant Mescolanza (CC) 12/77, p. 19 
So, You're Going to be Talking to the Press 
5/77, p. 14 
Some Views on Round Dancing (RM) 2/77, 
p. 35 


Sound Documentaries—Introduction for 1978 
11/77, p. 26 
Sounding the Big Hall (26th National) 11/77, 
24 


Square Dance Pictures 10/77, p. 27 

Square Thru (HWD 3/77, p. 23; (A) 6/77, p. 84 

Square Dance Vacations 1977 4/77, p. 12 

Square Verse (Beryl Frank) 1/77, p. 80; 4/77, 
p. 84; 11/77, p. 62 

Standardization 11/77, p. 7 

Stars (A) 3/77, p. 52; 4/77, p. 52 

Statistics in Round Dancing (RM) 11/77, p. 33 

Stone, Bobbie and George (PRD) 4/77, p. 32 

Subject is Giving 12/77, p. 23 

Success Story 6/77, p. 28 


GRADUATION TIME IS COMING 


SQUARE DANCE DIPLOMAS 


This beautifully designed diploma is cleverly worded and may 
be signed by the caller and presented to individual students. 


These make excellent awards to the new dancer. 
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Available from your Square Dance Dealer OR 
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ROUND DANCE DIPLOMAS 


This handsome diploma is appropriately worded, 
signed by the instructor and presented to individual graduating 
round dancers. 


ready to be 


Both diplomas are 8%"' x 11” 
10¢ each (Minimum order of 10) Add 20¢ postage 


Californians please add 6% sales tax 


THE SETS IN ORDER AMERICAN SQUARE DANCE SOCIETY 


462 North Robertson Boulevard 


Los Angeles, California 90048 
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APRIL 


Beg. 2-8: Ph.D. Program Ed Newton and Jerry Cope 
9-15: Program to be announced 
16-22: Program to be announced 
23-29: Program to be announced 


rj 
od 


MP 4-10: SOS: Ray Massey, Ga. 
RNDS: To be announced ., vg? 
MP 11-17: SQS: Ed & Jackie Newton, Fla. | 7: 
RNDS: Stan & Ruth Jaynes, Fla. 
MP 18-24: SQS: To be announced 
RNDS: Norene & Harvey Wiese, N.Y. 
MP 25-1: SOS: Roger Chapman, Fla. 
RNDS: Charles & Madeline Lovelace, Fla. 


AUGUST 
MP 6-12: SOS: Gordon Blaum, Fla. (% 
RNDS: Bill & Betty Beattie, Fla. my 
13-19: Beginner Caller’s College, John Kaltenthaler, 
Stan Burdick 
P|-2 20-26: SQS: Art Springer, Fla. 
RNDS: Marty & Birdie Martin, Fla. 


MP 27-2: SOS: Dick Barker, Ga. 
RNDS: Wayne & Barbara Blackford, Ala. 


OCTOBER 
MP 1-7: SQS: To be announced 
RNDS: To be announced 
RD 8-14: EMPHASIS ON ROUNDS 
Easy to Intermediate 
Marty & Byrdie Martin, Fla. 
Evening SOS: Jerry Cope 
MP 15-21: SQS: Ken Cucore, Fla. 
RNDS: Don & Mildred Hulen, Fla. 


22-28: Program to be announced 
AD 29-4: ADVANCED WEEK: Art Springer 


Ben DANCE VACATION GUIDE 


+ 
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P.O. Box 129, 
Dillard, Georgia 30537 
404-746-2134 


MAY 
MP 30-6: SQS: Jack Livingston, Fla. 
RNDS: Bill & Betty Beattie 
MP 7-13: SQS: Dale Eddy, Oh. 
RNDS: George & Eileen Eberhart, Oh, 
MP 14-20: SQS: Jerry Seeley, Fla. 
RNDS: Elsie & Harry Maynard 
MP 21-27: SQS: Ed Fraidenburg, Mich. 
and 
28-3: Rip Riskey, Mich. 


JULY 
MP 2-8: SQS: Tony Oxendine & Tom Godfrey, S.C, 
RNDS: George & Eileen Eberhart, Oh. 
MP 9-15: SQS: Bill Ford, Fla. nec 
RNDS: Jim & Norma Trulock, Fla. oy 
MP 16-22: SOS: Harold Thomas, S.C. 
RNDS: Ed & Carolyn Raybuck, N.C. 
MP 23-29: SQS: Bill Peterson, Mich. 
RNDS: Buzz Pereira 
MP 30-5: SOS: Bill McVey, Ga. 
RNDS: Richard & LoAnne Lawson, Ala. 
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SEPTEMBER 
3-9: Program to be announced 
MP 10-16: SOS: Jack Cook, Mich. 
RNDS: Mary & Walt Wiewiora, Mich. 
MP 17-23: SQS: Dale McClary, Fla. 
RNDS: Corky & Paulette Pell, Tex. 
MP 24-30: SQS: Danny Robinson, Fla. 


NOVEMBER 
5-11: Advanced Caller’s College 
For callers with 2 or more years calling 
experience: Cal Golden and Stan Burdick. 
, SS session. 
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LEVEL TO EXPECT FOR PROGRAMS: 
MP — Mainstream Plus 

BEG — Beginner Dancer 

P 1-2 — Plus 1 and Plus 2 Level 

RD — Rounds 

AD — Advanced 
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1 line “Slim Jim’’ $1.00 
Name only 
regular size $1.10 
Name and Town or 
design $1.25 
Name and town and 
design (pictured) $1.50 
Name and town and 
design and club name 
$1.75 


ANY STATE SHAPE $2.00 UP EACH 
We Design Club Badges 
Order Any Badge in Any Blue, Green, Brown, Red, 
Color—Black, White, Yellow, Walnut. 
Send Check With Order 
Add 5¢ per badge for postage 


PAT’S PLASTICS 


Box 847 Rifle, Colo. 91830 Phone (303) 625-1718 


JOHN 


HANDS 


BIG RIVER ,USA 


= —— —-—- -- -— 


4. “ALICO ¥: louse . 
of 


MANCHESTER, NH. 


1166 HOOKSETT ROAD Zip 03104 
WORLD’S LARGEST SQUARE DANCE SHOP 
Offers a Complete 
SQUARE DANCE CATALOG 


Send $1.00 for Catalog and Swatches 
(Dollar refunded with first purchase) 


YOUR OWN CLUB STICKERS 
FOR EITHER SIDE OF GLASS 


THESE ARE DECAL TYPE STICKERS 
wet the decal and transfer to desired surface 


MINIMUM ORDER 10 
ne ne LESS THAN 100-35¢ EACH 
e * he *) 100 OR MORE 30¢ EACH 


A C “Send for free catalogue 
; ORBITING SQUARTS on badges, stickers, 
COLUMBUS ONO 


accessories, etc.”’ 
Box 371, Champaign, III. 61820 


% : 
HOME OF THE DANCING CACTUS 


84. 


Information: Cal & Norma Cook, 6082 E. 20th St. 


Suggested Teaching Order of the Basics 6/77, 
p. 17 

Summer Chicken 6/77, p. 29 

Surplus Funds Use (Who Needs a Treasury?) 
7/77, p. 16 

Susans, Mary and Ed (PRD) 10/77, p. 29 

Swain, Lee (CM) 10/77, p. 56 

Swing Thru (HWD) 3/77, p. 22 


Tag the Line (HWD) 4/77, p. 24 

Taiwan Dancing 10/77, p. 23 

Take a Square Dance Vacation 4/77, p. 13 

Taylor, Dave (Programming) (W) a7, p. 44 

Tea Cup Chain (AISI) 3/77, p. 7; (SL) 3/77, 
p. 38 

Teaching the Basics 11/77, p. 10 

Telephone Number Baby Sitters 11/77, p. 29 

Television and Square Dancing (AISI) 4/77, 
p.8;7//7,p.8 

Think Tank 11/77, p. 4 

Too Many Indians 7/77, p. 20 

Top Ten (Bill Davis) (BR) 5/77, p. 7 

Touch 1/4, 1/2, 3/4 (SL) 11/77, p. 7; 12/77, 
p.13 

Town Hall Meeting 9/77, p. 16 

Track 1112/77, p. 14 

Traditional Dancing (Comeback of Traditional 
Dancing) 8/77, p. 7 

Travel Highlight 1977 (ASDW) 10/77, p. 18 

Travel, It’s Wonderful 2/77, p. 16 

Trailer Village (AIS!) 3/77, p. 7; 3/77, p. 8 

Traveling Caller’s Guide (AISI) 12/77, p. 8; 
12/77, p. 58 

Triolet (CC) 9/77, p. 15 

Triple Scoot (TGL) 11/77, p. 38 

Tullus, Koit and Helen (PRD) 1/77, p. 25 

Turn Over (TGL) 5/77, p. 24 

Turner, Joe and Es (Whither Goes Round 
Dancing?) 9/77, p. 22 

26th National (Round-Table Interview) 3/77, 
p. 16 

Twenty Successful Years 4/77, p. 28 

Two Decades of Round Dancing in Print (RM) 
1/77, p. 24 

Typewriter Turkey 11/77, p. 31 


U Asked 4 It (C.O. Guest) 12/77, p. 26 
Unwrap the Diamond (TGL) 3/77, p. 26 


JOIN US FOR OUR 


30TH ANNUAL FESTIVAL 
Tucson’s Southern Arizona Square & Round Dance Festival 


JANUARY 19, 20, 21, 22, 1978 


ALWAYS THE THIRD WEEKEND IN JANUARY 


TUCSON COMMUNITY CENTER, 
DOWNTOWN TUCSON, ARIZONA 


NATE BLISS 
YUCAIPA, CALIF. 


BOB FISK JON JONES 
CHINO, CALIF. ARLINGTON, TEXAS 
CHARLIE & BETTYE PROCTER 


RED OAK, TEXAS ROUNDS 


, Tucson, Arizona 85711 
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Unsurpassed and unchallenged 
by any other petticoat 
——— | in the world, 
J Mona. of 

4 “54 Hollywood is the 

;: \S “,/ Style and quality 
A WS by which all other 
on. AP Se = petticoats have been 
<om  ~=——s measured for more 
than a third of a century. 


| Sold exclusively through better 
square dance shops and western wear 
| stores from coast to coast. 


If your dealer doesn't already stock 
| | Monas petticoats and pettipants, 
| suggest he get in touch with us. 


a After all, you deserve the best. 


MONA OF HOLLYWOOD 

—, 12990 Branford Street, Suite 0 
\et Seo Arleta, California 91331 
==" Phone: (213) 767-3186 


NO CALLER SHOULD BE WITHOUT ONE OF THESE 


® The Fundamentals of Hash Calling (275-page book) ~— Still haven't found a book that really 
teaches you how to call? This one will do the job! Takes you step by step from the beginning. 
All the basic knowledge for you to become a “Sight” caller, a ‘““Module’’ caller, or ““Mental 
Image”’ caller. Learn easy diagramming of calls for checking out your material. $9.95 postpaid 
($10.95 to Canada) 


® How to Teach Modern Square Dancing (275-page book) — Teach like a Pro — the first time out! 
Covers the entire CALLERLAB Mainstream List plus even more. Shows you in detail how to 
teach each movement most effectively. You decide how long your class will run — up to 50 
lessons if you like. $9.95 postpaid ($10.95 to Canada) Supply limited. 


Order From: ANN KING, P.O. BOX 236, LEXINGTON, MASS. 02173 
Tel: (617) 862-9214 


Updating Memory Patterns (Marshall Flippo) Whither Goes Round Dancing? (Joe and Es 

(W) 9/77, p. 37 Turner) 9/77, p. 22 

. Who Needs a Treasury? (Polly Picard) 7/77, 

Vacations (Square Dance) 4/77, p. 12 p. 16 
Versatility in Calling (Hillie Bailey) (CN) 6/77, Williams, Don and Elinor (PRD) 7/77, p. 29 

p. 33 Workshop Plan (Earl Johnston) (W) 5/77, p. 45 
Views on Round Dancing (RM) 2/77, p. 35 World—2000 AD (Future of S/D) (AISI) 11/77, 

p. 2 

Wasted Dance Time (AISI) 9/77, p. 7 World Records (AISI) 9/77, p. 8 


Ways of the World (CC) 4/77, p. 20 
What are they Dancing... at the start of 1977? Young Designer 8/77, p. 24 
1/77, p. 10 
Wheel Around 10/77, p. 15 
Wheelchair Dancing (Mary Jenkins) 8/77, p. 10 This INDEX, a regular once-yearly feature, 


Whitehouse Square Dancing (AISI) 10/77, p. 7 has been compiled by Sharon Kernen. 


A help for the Caller. ...a ‘Must’ for the Dancer! 
The Basics Handbooks 


Here are all the Basics in the three 
CALLERLAB Programs that make up the 

one thustrated ; ' = ° 
BASIC movements tS Mainstream of today's square dancing. The first 
SQUARE une of the two 32-page illustrated booklets covers 
the Basic (foundation) movements. The second 
book features the Extended and Mainstream 
Programs. In both volumes the basics are listed 
in the proven American Square Dance Society's 
suggested order or teaching. 


Price: 30¢ per copy 
$20.00 per 100 postpaid 
Calif. add 6% sales tax 


order from: ‘The Sets in Order 


AMERICAN SQUARE DANCE SOCIETY 
462 North Robertson Boulevard, Los Angeles, California 90048 


86 SQUARE DANCING, December, ’77 


NEWCOMB P.A. SYSTEMS for Every Purpose 
CAN BE PURCHASED ON TIME PAYMENTS WITH APPROVED CREDIT 


FROM THE MINIMUM TO THE MAXIMUM 


Write us for complete catalog. 


T40-2461 $826.00 Write us for complete cataloy 
1-50-2461 $934.93 xT-140 Amplifier Only $1520.32 
T-100-2482 $1122.26 XT-250 Amplifier Only 


$1702.65 


T40 Amplifier Only $574.01 
T-50 Amplifier Only $698.50 
T-100 Amplifier Only $786.87 


All Newcomb Amplifiers are now equip- 
ped with a music volume control jack. 
Write us for controls to fit any mike. 
Controls are $39.50 


NEWCOMB es 
RECORD CASES bit 
Mailing costs are for 
Continental U.S. only 


RC-7W 
Be panes RC-7BW 
$2. $19.95 RC-712W 
PP $4.00 $29.95 


PP $5.00 
A 
MIKE COZY 
$6.95 ASHTON RECORD CASES—$19.95 plus $4.00 postage and handling 
plus $1 .00 CAR CADDY—A New concept in a hand truck. Carries up to 100 Ibs.., 
mailing 40" folds to 20”. Tubular steel and weighs 7 lbs. Collapsible, designed 


to be used for sound equipment, luggage, etc. $27.50. 


LATEST RELEASES on these OUTSTANDING LABELS 


CHRISTMAS RECORDS 
BS 1637 — Jingle Bells 


1299 — Light In the Window 
Caller: Lem Smith 
1298 — It's a Fine Time To 


1161 — I’ll Bet You a Kangaroo 
Caller: John Davis 
1160 — It’s A Sin to Tell A Lie 


Caller: Andy Andrus 
BS 1858 — Christmas Square 
Caller: Dick Bayer 
SS 2371 — Christmas Time's A 
Coming Caller: 
Wayne Mahan 
BOG 1276 — Christmas Medley 
Caller: Wayne Baldwin 


Leave Me Lucille 
Caller: Lem Smith 

1297 — On the Street Where You Live 
Caller: Lem Gravelle 


DANCE RANCH 
643 — Too Many Rivers 
Caller: Ron Schneider 


Caller: Dwight Burger 
1159 — Las Vegas Lil 

Caller: Harold Bausch 

SWINGING SQUARE 
2375 — All By Myself 

Caller: Harold Finney 
2374 — One Time Too Many 


BLUE STAR 642 -- Listen to a Country Song Caller: Harold Finney 
2050 — There’s Not a Star Left Caller: Ron Schneider BEE SHARP 
In Texas 641 -- You're Everything 107 — Do What You Do Do Well 


Caller: Ron Schneider 
640 — Second Fling 
Caller: Ron Schneider 


ROCKIN’ “A” 
1367 — I'll Be Waiting For You 
Caller: Otis Getts 
1366 -- Walkin’ Over Yonder 
Caller: Doyce Massey 


LORE 
1162 — Johnny Will 
Caller: Harold Finney 
We have tapes and LP records on the 
following: Records: Blue Star 1001 
through 1031; Tapes: 1016 through 
1031. Write for catalog listings. 


Caller: Marshall Flippo 
2049 — Bloody Mary Morning 
Caller: Roger Chapman 
2048 — Doggie (Key A)/Texas Rag 
{Key A) Two Hoedowns 
2047 — Blue Star Special/T exas 
Maid (Hoedowns) 
LP Albums 
1039 — Contra Dances 


called by Jerry Helt 


1032 —- Quadrilles 
called by Jerry Helt 


Caller: Dave Taylor 
106 — I’ll Love You Forever If | CAn 
Caller: Dave Taylor 
105 — Cherokee Maiden Caller: 
Jack Ritter 
Instructional Records 
by Dave Taylor 
211 — Teacup Chain 
210 — Breaker One, Two, Three 
209 — Breaker Three 
208 -—- Square Chain Thru 
We carry aluminum stands for both 
column speakers and open back speak- 
ers. Present price is $55.00 each plus 
$3.00 postage and insurance (in the 
U.S.) Out of country postage is greater. 
We carry all square dance labels. Dealers: Please write for your inquiries concerning starting a dealership to: 


MERRBACH RECORD SERVICE, P.O. Box 7308, Houston Texas 77008 


1300 — Invisible Tears 
Caller: Sleepy Browning 
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LET YOUR > 


_ SQUARE DANCE CLOTHIER 
HELP YOU 


THE ALLEMANDE SHOP 
1561 Haslett Rd. 
Haslett, Michigan 48840 


ARZY'S 
2634 Wilshire Blvd. 
Santa Monica, Ca. 90403 


BAR G SADDLERY 
1066 E. Michigan Ave. 
Ypsilanti, Mi. 48197 


B-BAR-B SQUARE DANCE 


APPAREL & RECORDS 
6313-6315 Rockville Road 
Indianapolis, Ind. 46224 


BONANZA WESTERN SHOP 


133 E. Park Avenue 
El Cajon, Ca. 92020 


THE BRIDLE AND TACK SHOP 


13530 Tesson Ferry Rd. 
St. Louis, Mo. 63128 


BUCKLES & BOWS 
320 Dundurn St., S. 
Hamilton, Ont. Canada 


C & M WESTERN WEAR 
3820 Stewart Rd. 
Doraville, Georgia 30340 


CALICO COUNTRY 
“*C'' Sweetwater Rd. 
National City, Ca. 92050 


CALICO HOUSE 
1166 Hooksett Rd. 
Manchester, N.H. 03104 


CAROL'S SQUARE DANCE 


CORRAL 
1672 So. 21st St. 
Colorado Springs, Co. 80904 


THE CATCHALL 
1813 Ninth Street 
Wichita Falls, Tx 76301 


C BAR S SQUARE DANCE 


APPAREL & RECORDS 
5640 E. Mockingbird Ln. 
Dallas, Tx. 75206 


CHEZ BEA SQUARE 


DANCE CREATIONS 
650 N.E. 128th St. 
North Miami, Fla. 33161 


CIRCLE EIGHT SQUARE 


DANCE SHOP 
5517 Central Ave. NE 
Albuquerque, N.M. 87108 


COLLEEN’ S COTTAGE 
231 N. Porter St. 
Cleves, Ohio 45002 


CONARD’S SQUARE DANCE 


SHOP 
710 - 3rd Avenue N. 
Lewistown, Mt. 59457 


ee Dress for the Dance 


’ For only $9.50 per month, a clothing store 
dealer may reach the homes of more than 
25,000 square dancers. That means some- 
where in the neighborhood of 75,000 square 
dancers—all potential clothing buyers. lf 
you're interested in a listing write to Dress 
for the Dance, SQUARE DANCING Maga- 
zine, 462 North Robertson Boulevard, Los 
Angeles, California 90048. 


THE CORRAL 


41 Cooper Ave. 
West Long Branch, N.J. 07764 


COUNTRY CORRAL 
12041 Beach Bivd. 
Stanton, Ca. 90680 


COUNTRY FASHIONS 
5239 N. Harlem Ave. 
Chicago, ii. 60656 


DANCE-RANCH 


Carrollton Shopping Center 
New Orleans, La. 70118 


THE DANCERS CORNER 
2228 Wealthy SE 
Grand Rapids, Mich. 49506 


DART WESTERN SHOPPE 
1414 E, Market 
Akron, Ohio 44305 


DIXIE DAISY SQUARE DANCE 


& WESTERN WEAR 
1355 Odenton Ra. 
Odenton, Md. 21113 


DON’S SQUARE DANCE 
APPAREL 


107 E. Sangamon Avenue 
Rantoul, lil. 61866 


DO PASSO 
203 Vermont St. 
Buffalo, N.Y. 14213 


DORIS’ SQUARE DANCE AND 


WESTERN WEAR 
8575 W. Colfax 
Denver, Colo. 80215 


DOROTHY’S SQUARE DANCE 
SHOP 


3502¥2 Strong Ave. 
Kansas City, Ks. 66106 


THE DO-SI- DO SHOP 
1138 Mosby R 
Memphis, 2 Me "38116 


DOUBLE W DANCE WEAR 


and WARES 
1172 Edgell Road 
Framingham, Mass. 01701 


_ Toledo, Ohio 43609 > 


ELAINE’S 
11128 Balboa Blvd 
Granada Hills, Ca. 91344 


ELAINE’S KOLLECTIONS 
2030 N. 12th Ave. 
Pensacola, Fla. 32503 


MADELYN FERRUCCI 


CREATIONS 
Brewster & Lake Rds. 
Newfield, N.J. 08344 


F & S WESTERN SHOP 


1553 Western Ave. 


FASHIONS BY 


MR. PHILLIP, INC. 
P.O. Box 3599 
Cranston, R.1. 02910 


FAWCETT’S SQUARE DANCE 
SHOP 


412 W. Sam Houston 
Pharr, Tx. 78577 


GEORGIA’S WESTERN & 
CASUAL WEAR 


Box 158, Rt. #58 
St. Petersburg, Pa. 16054 


THE HAYSEED SHOP 
46 S. Arizona Ave. 
Chandler, Az. 85224 


IRONDA SQUARE DANCE 
SHOPPE 


759 Washington Ave. 
Rochester, N.Y. 14617 


K & K DRESS MFG. CO. 
5733 Lankershim Blvd. 
N. Hollywood, Ca. 91601 


KATHLEEN’S SQUARE 
DANCE SHOP 


508 W. Chestnut St. 
Chatham, Il. 62629 


STORES handling square dance clothing are invited to write 
SQUARE DANCING regarding a listing on this page. 


KROENING’S OF BALTIMORE 
4313 Harford Rd. 
Baltimore, Md. 21214 


LENORE'S PETTICOATS 
alana, | Fl. 32720 


LE-RE SQUARE DANCE SHOP 
2615 E. Harry 
Wichita, Kansas 67211 


MAREA'S SQUARE DANCE 
SHOP 


Cor. Love & (3749) Zimmerly Rds. 


Yo mile off 832 
Erie, Pa. 16506 


THE MAREX CO. 
5062 W. Columbia 
Champaign, iI]. 61820 


MARTY’S SQUARE DANCE 
FASHIONS 


404 Cherokee Dr. 
Greenville, S.c. 29615 


McCULLOCH COSTUME & 


DANCEWEAR CENTER 
1034 Dundas St. 
London 31, Ontario, Canada 


McCREERY DANCE WEAR 


214 lowa Ave. (Highgrove) 
Riverside, Ca. 92507 


NICK'S WESTERN SHOP 
245 E. Market St. 
Kingsport, Tenn. 37660 


OBIES WESTERN & SQUARE 


DANCE FASHIONS 
614 S. Lake St. (Rt. 45) 
Mundelein, Ill. 60060 


ONELL’S APPAREL 
4818 Louisville Ave. 
Lubbock, Tx. 79413 


PALOMINO SQUARE DANCE 


SERVICE 
2920 Washburn Cir. 
Minneapolis, Mn. 55423 


PEARL’S OF RALEIGH 
2109 Franklin Rd. 
Raleigh, N.C. 27606 


PEARL'S WESTERN FASHIONS 


Dawes Ave 
Clinton, N.Y. 13323 


THE PRINCESS SPECIALTY 


SHOP 
584 Main St. 
So. Portland, Me. 04106 


THE PROMENADER 
4690 Convoy St. 
San Diego, Ca. 92111 


PROMENADE SHOP 
4200F 62nd Ave. N. 
Pinellas Park, Fl. 33565 


PROMENADE SHOP 
11909 N.E. Halsey 
Portland, Or. 97220 


THE QUALITY WESTERN SHOP 
1894 Drew St. 
Clearwater, Fla. 33515 


RILEY’S RANCH CORRAL 
750 Northgate Mall 
Seattle, Wa. 98125 


ROMIE’S SQUARE DANCE & 


WESTERN WEAR 
3827 El Cajon Blvd. 
San Diego, Calif. 92105 


RUTHAD PETTICOATS AND 


PANTIES 
8869 Avis 
Detroit, Michigan 48209 


SHIR-LAINE’S SQUARE 


DANCE SHOP 
7925 Highway 90 West 
Theodore, Ala. 36582 


SHIRLEY’S S/D & MAIL 


ORDER SHOPPE 
Route 9-D 
Hughsonville, N.Y. 12537 


SKY RANCH SADDLERY 
109-111 S. Main St. 
Central Square, N. Y, 13036 


SMITH’S SQUARE DANCE SHOP 
10125 East 12th 
Tulsa, Ok. 74128 


THE SQUARE DANCE SHOP 
1602 S. Monroe 
Amarillo, Tx. 79102 


THE SQUARE DANCE SHOPPE 
2527 W. Pawnee 
Wichita, Kan. 67217 


THE SQUARE FAIR SHOP 
7408 Atlantic Blvd. 
Jacksonville, Fla. 32211 
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SQUARE Fi FASHIONS MFG. CO. 
Gainesville, tania 76240 


SQUARE FLAIR ORIGINALS 
P.O. Box 357 Country Club Road 
Sparta, Il. 62286 


SQUARE-ROUNDER 

3413 High St. 

Portsmouth, Va. 23707 
and 

Square Rounder Building 

Goshen, Va. 24439 


SQUARE TOGS 
11757 Hwy. 42 
Sharonville, Ohio 45241 


SQUARE WEAR SHOP 
7108 66th St. 
Pinellas Park, Fl. 33565 


SWINGIN’ SQUARE SHOP 
1614 MacDade B 
Folsom, PA. 19033" 


TINGUE’S SQUARE WEAR 
1987 Yale Ave. 
Williamport, Pa. 17701 


TOGS FOR TAWS 
Rte. 10, Box 487 
Tyler, Tx. 75707 


TOWN & COUNTRY 
PETTICOATS 


24 New Road 
East Amherst, N.Y. 14051 


WAGON WHEEL HOUSE 
728 S. State St. 
Salt Lake City, Ut. 84110 


WESTWARD HO 
7 W. Williamsburg Rd. 
Sanaseon, Va. 23150 


WHEEL AND DEAL SHOP INC. 
115, Yarmouth R 
Bice: Maine 04039 


WHEEL AROUND COUNTRY 


WESTERN WEAR 
2308 Neuse Bivd. P.O, Box 3055 
New Bern, N.C. 28560 


THE WHIRL AND TWIRL 


SHOP 
4160 W. Walton 
Drayton Plains, Mi. 48020 


WAGON WHEEL RECORDS 


“THE RECORD DESIGNED .. . WITH THE CALLER IN MIND” 


NEW 
WW 902 “AMONG MY 
SOUVENIRS” 

Flip square by Gaylon Shull 
WW 901 “SUN COMING UP" 
Flip square by Gaylon Shull 
WW 109 The original 
“KING OF THE ROAD” 
by Don Franklin 


ATTENTION: All dealers--Order all New Records from 


ROCKY MOUNTAIN DISTRIBUTING CO. 
10101 E. Colorado Ave., #4 ¢Denver, Colorado 80231 


Everything for the Dancer 


Full line of apparel for ladies & gents. 
PETTICOATS: Asst. colors. S, M, L, 
$11, $15, $22. PETTIPANTS: 
Mid-thigh, rows of lace. Asst. colors. 
S, M, L, XL, $8. 
DANCE SHOES by Ringo, Classic and 
Majestic. M, N widths. ~< 
Brochure on request. 


2228 Wealthy Street S.E. 
Grand Rapids 
Michigan 49506 


Phone 616 - 458-1272 


Mike Burnham 


ON TOUR 
IN THE U.S. 


Mail and 

Phone 

Orders promptly 
filled. 


ARRIVING IN NEW YORK 

INEARLY MARCH 
Available for Mainstream and Main- 
stream Plus Programs. Also experienced 


iN promoting square dancing for radio, 
T.V., interviews, etc. 


All inquiries welcomed and answered. 


Write airmail for rates and dates: 


Mike and Janet Burnham 
36a Farm Hill Road 
Waltham Abbey, Essex, England 
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SQUARE 7 
DATE BOOK 


Dec. 2-4 — Red Boot Roundup, Civic Audi- 
torium, Gatlinburg, Tennessee 

Dec. 3 — First Annual S/D Festival, Palo Verde 
Hi School, Blythe, California 

Dec. 10 — Christmas Benefit, Kaiser Steel Gym, 
Fontana, California 

Dec. 23 — Christmas Party, NCACC Gym, 
Bethlehem, Pennsylvania 

Dec. 27 — Half Way Party Dance, Kaiser Steel 
Gym, Fontana, California 

Dec. 31 — New Year’s Eve Party Dance, 
NCACC Gym, Bethlehem, Pennsylvania 

Dec. 31 — New Year’s Eve Ball, Kaiser Steel 
Gym, Fontana, California 

Dec. 31 — New Year’s Eve Dance, National 
Guard Armory, Amarillo, Texas 

Dec. 31-Jan. 1 — 2nd Annual All Nighter, St. 
John’s Catholic Church, Carrolltown, Ken- 
tucky 

Jan. 6-8 — 2nd Annual R/D Clinic, Lake Mirror 
Auditorium, Lakeland, Florida 

Jan. 13-15 — Aloha Weekend, French Lick 
Sheraton Hotel, French Lick, Indiana 

Jan. 19-22 — 30th Annual So. Arizona S/R/D 
Festival, Community Center and Old Pueblo 
Dance Center, Tucson, Arizona 

Jan. 20 — Dinner Dance, NCACC Gym, Bethle- 
hem, Pennsylvania 

Jan. 20-22 — Red Boot Roundup, Civic Audi- 
torium, Gatlinburg, Tennessee 

Jan. 20-22 — Winter Getaway, French Lick 
Sheraton Hotel, French Lick, Indiana 

Jan. 27-29 — SIOASDS Asilomar Weekend, 
Pacific Grove, California 

Jan. 27-29 — Mid-Winter Round Dance Festival, 
Lake Mirror Auditorium, Lakeland, Florida 

Jan. 28-29 — 18th Annual S/D Festival, Lane 
Co. Fairgrounds, Eugene, Oregon 

Jan. 30-Feb. 4 — SIOASDS Asilomar Winter 
Institute, Pacific Grove, California 


SQUARE DANCING, December, ‘77 
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Tastefully adorn your home, 
and at the same time identity 


yourselves to all as 
SQUARE DANCERS. 


ACT NOW! 


send prepaid 


check or money order © 


We have a special deal __ 


for callers. 


Inquiries invited 


Beautifully cast in aluminum 
and finished in flat black 
enamel! with white 
letters. We offer 

a handsome, larger 
than usual, lamp 


post sign. 

WA" x Wh" $22.50 

Please PRINT name desired. 
Sign is lettered on both sides. 
Top line: ““The” only. Bottom line 
13 letters maximum. 
Also available with same 
Square Dance Couple 
Mail Box Sign $22.50 
Weathervane $32.50 


JONEL BOX 107, 331 ATHENS ST., JACKSON, OHIO 45640 


Tel: (614) 286-4363 


Watch for our Motor Coach at square dance events. We'd like to meet you! 


| ./ _. PRESENTS THEIR 1978 
Gun inte yun ‘> TRAVEL PROGRAMS 


Hawail 


HAWAII, MAUI, KAUAI, OAHU 


New Zealand 


THE NEW ZEALAND 
SQUARE DANCE FESTIVAL 
22 DAYS 
March 16-April 4 
ROTORUA, TAUPO, NAPIER, 
WELLINGTON, CHRISTCHURCH 


From San Francisco, CA 
with Don & Mary Jane Atkins 


Hawaii 


OAHU, MOLOKAI, HAWAII 


15 DAYS 
March 18-April 1 


17 DAYS 
March 15-31 


From Ft. Wayne, Ind. 
with Lee & Helen Witte 


From Anchorage, Alaska 
with George & Gladys loanin 


*6 
Alaska Cruise 
— MONARCH STAR — 


Hawaill 


OAHU, KAUAI, HAWAII, MAU! 


Europe 
HOLLAND, BELGIUM 
SWITZERLAND, GERMANY 


15 DAYS 
May 29-June 12 


8 DAYS 
June 17-24 


You may join this tour in Vancouver. 


15 DAYS 
March 20-April 3 


From Toronto, Canada 
with Orphie Easson and 
Garnet & Gwen May 


Italy “Hawaii & 


From Detroit, Michigan 
with Dale & Mickey Smith 


From Lansing, Michigan 
with Les & Dort Fuhrman 


‘7 CONTINENTAL SQUARES 
Square Dance 


Vacati Israel, Greece | San Francisco 
acation Bi i dit maar 
WCUING 8 y-Gey Cruise KAUAI, MAUI, HAWAII, OAHU 
ASILOMAR CONFERENCE GROUNDS of the Greek Islands AND SAN FRANCISCO 
PACIFIC GROVE, CA and Istanbul, Turkey 
6 DAYS 22 DAYS 15 DAYS 
July 9-14 October 9-30 Oct. 26-Nov. 9 
Dick Houlton Bob Page From New York 
Jerry Haag Gary Shoemake with Lee & Mary Helse! and From Boston, Mass. 
Charlie & Bettye Procter Bob & Nita Page with Kip Garvey & Glenn Zeno 
‘Please check box for 6 / ae Mee a: 
FREE brochure. ontinenta igare’ USA-CAN 
104070 39256 PASEO PADRE PARKWAY 
_ FREMONT, CA 94538 
2.0 5.0 8.0 name 
3.0 60 9. O ADDRESS 


on tinen tal 


USA-CAN 


Suures PRESENTS 


Acapulco 


C 


The Convention will be held in the beautiful new, 
air-conditioned ACAPULCO CONVENTION CENTER. 
Plus many other special events. 


Special group departures from Atlanta, Ga., Boston; Mass.,Chicago, Ill., 
Dallas, Tex., Kansas City, Mo., Los Angeles, Ca., Miami, Fla., New York, N.Y., 
San Francisco, Ca., and Toronto, Can. 


NOVEMBER 7-14, 1978 


PRESENT THE STAFF —" tee as on, Ke a eee “hy A 


KEN ANDERSON 


New York 
AL BRUNDAGE FRANK LANE 
Connecticut Colorado 
JERRY HELT JACK LASRY SEND FOR FREE BROCHURE 
Ohio Flonda “ 
/ 
ee ae ee G\ntinental ©nuares 
ifornia California USA-CAN 
JON JONES GARY SHOEMAKE | 39956 pasEO PADRE PARKWAY 
Texas Texas FREMONT, CA 94538 


CHARLIE & BETTYE PROCTER 


Texas 


NAME 
ADDRESS 


When you are fortunate to find an 
attractive border print, let it speak 
for itself. Mary LeBeck has done 
just that in her pale pink, two-piece 
polyester/cotton dress. A happy 


child’s train “puffs” around the 
hemline and across the bib collar. 
The three-tiered skirt uses two, four 


and six yards of fabric in each tier 
which are 3%", 5” and 15” wide. 


GRUNDEEN'S WORLD of SQUARE DANCING 


MERRY A CHRISTMAS Sg 


we ‘tue 


“Christmas present ... lil woman’s handwork,” 


The BEST SQUARE SHOE 


in All America 
At This Price 


COMPARE AND 
YOU'LL AGREE 


Widths A-B-C-D-E-EE-EEE 
Sizes 6-12 

Colors — Black orBrown 
We pay postage anywhere 


All Leather — Top Quality 
GORDON BROTHERS 


2488 PALM AVE. 
BOX 841 - HIALEAH, FLORIDA 33011 


